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PREFACE. ix 

and improvements that have been made from time to time in the 
details of oj^an-bnilding. This part of the design, however, has 
not been found by any means so easy of accomplishment as at first 
it might appear to be, for but few records were ever kept either 
of the date or the builder by whom such advantageous modifications 
were effected. An internal examination of numerous organs, and 
a comparison of their dates of construction' have been made, with 
the view of arriving at a correct conclusion on all these points, 
and the result has been given ; at the same time a date or fact 
may here or there have escaped the research of the writer, who 
will therefore be glad to receive any such testimony as may come 
under the notice of others, and which will be gratefully accepted 
and carefully preserved for future use. To account for the frequent 
appearance of names and dates in the descriptions of some of the 
more recent improvements, it may be mentioned that these have 
in all cases been given, where positively known, in the hope of 
obviating future uncertainty. 

Among the most vexed questions of the present time regarding 
the English organ are those relating to the compass and the tem- 
perament of the instrument. To each of these subjects, therefore, 
a full chapter has been devoted, which, it is hoped, may have some 
influence in conducting them nearer towards a settlement. In 
these discussions, and indeed throughout the work, great pains 
have been taken to preserve as much simplicity of language and 
freedom from technicality as seemed practicable. Other matters of 
importance are those relating to the musical pitch, the composition 
of the compound stops, and the position of the organ, all of which 
have also been considered at some length. 

The Appendix will be found to present a collection of specifi- 
cations of British and foreign organs more varied in size and 
details, and more extensive in number, than has ever before been 
brought together in any similar work in any country. A few of 
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the English specimens are either accounts of instruments of past 
celebrity, or of such as were made according to a system now 
being fast superseded ; but most of the Continental descriptions, it 
is confidently hoped, will prove of the highest value to organists 
in exemplifying what are the general principles observed by the 
foreign artists, to the investigation of which the organ-builders and 
organists of this country, fortunately, are now almost universally 
turning their attention. The accounts of foreign organs have 
partly been prepared from notes made by the writer and other 
tourists at the instruments themselves, and partly from previously 
printed accounts, the stops, however, being in ah cases re-arranged 
and classified according to one uniform and Simple plan, so that 
they may be more convenient for purposes of reference and com- 
parison. The descriptions of British organs have been drawn up, 
in some cases, from accounts kindly furnished by their respective 
organists ; in others, from well-known printed authorities ; while 
the particulars of the more recently constructed instruments have 
been extracted chiefly from the descriptions issued by their re- 
spective builders. 

It remains for the writer to tender his thanks to those gentlemen 
who have kindly favoured him with their suggestions and opinions ; 
and he feels his acknowledgments to be particularly due to Mr. Hill 
and Mr. Walker, Mr. Robson and Mr. Jardine, for their exposition 
of certain technical matters ; and to the Rev. Sir Frederick Gore- 
Ouseley, Bart., and to C. Harwood Clark, Esq., for placing their 
MS. note-books, containing accounts of numerous foreign organs, 
so entirely at his disposal. 

EDWARD J. HOPKINS. 


69, Tachbrook Street, Pimlico, 
June, 1855. 
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PREFACE TO THE FIRST EDITION. 


HEN I undertook to prefix to my friend Mr. Hopkins's 
valuable treatise on the construction of the organ an 
historical account of that noble instrument, my inten- 
to give a 7'^sumc^ of what had already been written, with 
the addition of such new particulars as the course of years had 
accumulated in my note-books ; but, upon collating the various 
writers, their statements often appeared so vague and unsatisfactory 
that it became necessary to consider the subject more attentively, 
and in all cases, where it could be done, to consult original 
authorities. The result of this examination has been the clearing 
up of many doubtful points, and the discovery of some important 
particulars hitherto unknown. 

All modern writers have been perplexed with the notices of 
the organ handed down to us by the ancient Greeks, and have 
endeavoured to reconcile them with our present ideas of the instru- 
ment. The key-board has been a constant source of difficulty, and 
the epigram, or rather enigma, of the Emperor Julian has been often 
cited to prove that it was known to the ancients. The discovery 
of a treatise on organ-building by a monk of the eleventh century 
(printed in the following pages) settles for ever this important 
question. 

Another source of difficulty is the common expression, in 
mediaeval times, of “ a pair of organs." Some of our ablest anti- 
quaries have exercised their erudition in endeavouring to explain 
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this term, but with what degree of success the reader who peruses 
the following pages will have an opportunity of judging. 

At a later period in the History of the Organ the biographies 
of Smith and Harris have been involved in much obscurity. Father 
Smith has fathered all our old organs, of whatever kind or descrip- 
tion ; and_so little attention has been paid to dates that we arc 
told ''Harris's most celebrated organs arc those of St. Sepulchre’s, 
London, 1667; and Doncaster, Yorkshire, 1738!” I have been 
enabled to arrange the various members of these two celebrated 
families under their respective periods, and by so doing have 
cleared away many anachronisms, and reconciled a few seeming 
impossibilities. 

The Jordans and the Byfields, and their foreign cotemporaries, 
the Silbermanns, have also received the same attention ; and, if 
the information regarding them is somewhat scant, it is all my 
research has been able to bring together. 

The section on the " Ancient Position of the Organ ” is inte- 
resting at the present time, when architects arc anxiously looking 
for precedents. I have carefully noted all the authorities upon the 
point, especially in this country, which, added to Mr. Hopkins’s 
able chapter on the "Situation of the Organ,” will, it is hoped, be 
found of some practical utility. The rescue of this noble instrument 
from the " holes and corners ” to which modern ecclesiologists have 
ofttimes assigned it is part of the musician’s creed. 

It will be observed that my historical account deals more with 
facts than with opinions. For the latter I am content to refer to 
the body of the book, trusting with full confidence to Mr. Hopkins’s 
superior judgment and intimate acquaintance with his subject. 

The History of the Organ, from the period at which I leave it, 
chiefly consists in a series of inventions, all of which receive their 
full share of attention from Mr. Hopkins in the course of the 
volume. 



PREFACE. XXXi 

I ought not to pass unnoticed the aid I have received from 
several authors who have wTitten upon the same subject Amongst 
them I may especially name the Rev, Sir William Cope’s paper on 
Early Organ-builders in England, inserted in the Parish Choir ; 
Mr. Sutton’s Short Account of Organs built in England from the 
reign of King Charles the Second to the present time ; Herr Seidel's 
Treatise on the Organ, printed at Breslau; and M. Hamel’s valuable 
reprint of Dom Bedos,” forming one of the publications of the 
Encyclopedic-Rorct, If I have not named other modern works 
purporting to treat of the organ historically, it is because I have 
found them unworthy of credit. 

It only remains to tender my obligations to those gentlemen 
who have kindly assisted me in the course of the following essay. 
I must especially thank my friend, F. W. Fairholt, Esq., F.S.A., 
for the valuable extracts from Mr. Rolfe’s MSS., and for other 
information ; William Chappell, Esq., F.S.A., for two or three 
curious notices; Mr. Hill, the eminent organ-builder, for the loan 
of G. P. England’s Account Book ; Alfred Price, Esq., of Gloucester, 
for his MS. translation of Herr Seidel’s Treatise on the Organ, 
before mentioned ; and lastly, Robert Hendrie, Esq., for his kind- 
ness in giving me permi.ssion to use his excellent translation of 
Theophilus’s Chapters on the Organ, 

EDWARD F. RIMBAULT. 


29, St. Mark's Crescent, Regent’s Park, 
June , 1855. 
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A LIST OF FOREIGN AND ENGLISH EQUIVALENT TERMS. 

As many of the names which appear in the foregoing accounts of Continental 
organs may not be familiar to some readers, the ioRowing table of the chief Foreign 
Stops, with their English equivalents, when they exist, and a brief notice of them 
when they do not, has been prepared, which, it is hoped, may assist those who 
may not be able to decipher the foreign nomenclature. 

Manual Stops, 

Grusse Principal, 32 feet. — Double Double Open Diapason, 32 feet. 

Montre, 32 feet. — The same, “ mounted, ” or in “front.” 

Sub-IJoiirdon, 32 feet tone. — Double Double Stopped Diapason, 32 feet tone. 

Manual- Untersatz, 32 feet tone. — The same. 

Bourdon, or Boiclun, 32 feet tone. — -The same. 

Principal, 16 feet. — Double Open Dia})ason, 16 feet. 

Montre, 16 feet. — The same, “mounted,” or in “ fiont.” 

Prestant, 16 feel. — The same. 

Gamba Major, 16 feet. — Great, or Double Gamba, 16 feet. 

Salicional, 16 feet, — Reedy Double Dulciana, 16 feet. 

Bourdon, or Bordun, 16 feet tone. — Double Stopped Diapason, 16 feet tone. 

Tibia Major, i6 feet tone. — 'Fhc same. 

Gross Gcdact, 16 feet tone. — The same. 

Lieblieh Gedact, 16 feet tone.— -Double Stopped Diapason, of slender scale and sweet into- 
nation. 

Rohrflote, 16 feet tone.— Double Stopped Diapason, of metal pipes with chimneys. 

Quintaton, 16 feet tone.— Double Stopped Diapason, of rather small scale, i)ioducing the 
Twelfth of the fundamental sound, as well as the ground tone itself — ?.c., sounding the 16 
.and 5^ feet tones — 16 feet tone. 

Octave, 8 feet.— Octave to the “Principal” or Double Open Diapason of 16 feet, and there- 
fore identical with the Unison Open Dia[).ason, 8 feet. 

Principal, 8 feet.— Open Di.apason, 8 feet. 

Montre, 8 feet. — The same. 

Flute, 8 feet. — The same. 

Geigen Principal, 8 feel. — Violin or crisp-toned Diapason, 8 feel. 

Gamba, or Viol di Gamba, 8 feet.— Bass Viol Unison stop, of smaller scale and thinner, but 
more pungent tone than the Violin Diajxason, 8 feet. 

Fuirara, 8 feet.— A species of small-scale Gamb.a, of bright and cutting tone, and slow speech, 
8 fhet. 

Salicional, 8 feel. — Dulciana of reedy quality, 8 feet. 

Flauto Traverse, 8 feet.— German Flute, formed of cylindrical pipes of pear-tree wood, and 
sounding their octave in the Treble, 8 feet. 

Hohlflote, 8 feet.— Hollow Flute, a kind of Clarabella, 8 feet. 

Harmonica, 8 feet. — A unison open wood stop, sometimes smaller in the treble and largei iii 
the bass than the Hohlflote, 8 feet. 

Spitzflote, 8 feet.— Spire or Taper Flute, a unison open metal stop, formed of pipes with 
conical bodies, 8 feet. 

Gemshorn, 8 feet. — Goat Horn, a unison open metal stop, more conical than the Spitzflote, 
8 feet. 

Coppel, 8 feet.— Coupling-flute, a kind of stopped Diapason or Clarabella, intended to be 
used chiefly in combination with some other stop — as the Stoj^ped Diapason is used with 
the Clarinet in England— hence its name, 8 feet. 

I’ortunal-flaut, 8 feet. — An open wood stop, of the Clarabella species, the pipes of which aic 
larger at top than at bottom, and producing a tone of Clarionet quality, 8 feet. 

Bifara, 8 feet.— A unison open stop, formed of pipes having two mouths, the speech of which 
is accompanied by a pleasing undulation, 8 feet. 
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Unda Maris, 8 feet. — Wave of the Sea. A unison open stop, tuned rather sharper than the 
other stops, and producing an undulating or waving effect when drawn in conjunction 
with another stop, 8 feet. 

Voix Celeste, 8 feet. — A stop of II ranks, resembling Dulcianas, one of which is tuned sharper 
than the other, producing an undulating effect like that of the Unda Maris, 8 feet. 

Blockflote, 8 feet.— Common or ordinary Flute, formed of pipes lai^er than Diapason scale, 
8 feet. 

Portunal, 8 feet.— An open wood stop, of the Clarabella species, but with the pipes larger at 
top than at bottom, and producing a tone like that of the Clarionet, 8 feet. 

Fiauto Dolce, 8 feet. — A unison Flute stop, of tranquil and agreeable tone, well adapted for 
cantabile music, for which an Open Diapason would both too strong and too full, 
8 feet. 

Gedact, 8 feet tone. — Covered stop. Stopped Diapason, 8 feet tone. 

Lieblich Gedact, 8 feet tone. — Stopped Diapason, of slender scale and sweet intonation, 8 feet 
tone. 

Still Gedact, 8 feet tone. — Stopped Diapason, of quiet tone, 8 feet tone. 

Rohrflote, 8 feet lone. — Reed Flute. Metal Stopped Diapason, with reeds, tubes, or 
chimneys, 8 feet tone. 

Quintaton, 8 feet tone. — Stopped Diapason, producing the Twelfth as well as the ground- 
tone — ?>., sounding the 8 and 2| feet tones — 8 feet tone. 

Nacht Horn, 8 feet tone. — Night Horn. Nearly identical with the /oregoing, but of larger 
scale, and more horn-like in tone, 8 feet tone. 

Quint, 5^ feet. — Fifth-sounding stop. In this case producing the Fifth above the Diapason, 
feet. 

Grosse Nazard, Nasard, Nassat, Nasat, 5^ feet. — Fifth to the Unison Diapason, 5^ feet. 

Gemshom-quint, 5^ feet. — Fifth composed of Gemshorn pipes, 5-!^ feet. 

Quint Gedact, 5^ feet tone. — Stopped Fifth, 5^ feet tone. 

B-oer-quint, feet tone. — Stopped Fifth, formed of metal pipes with chimneys, 5J feet lone. 

Super-octave, 4 feet. — The second octave or Fifteenth above the “ Principal,” or Double 
Open Diapason of 16 feet, identical with the English Principal, 4 feet. 

Octave, 4 feet. — The Octave to the Open Diapason of 8 feet. The English Principal, 4 
feet 

Principal, 4 feet. — Principal, 4 feet. 

Prestant, 4 feet. — The same, 4 feet. 

Spitzflote, 4 feet. — Octave stop, formed of conical pipes, 4 feet. 

Geigen Principal, 4 feet. — Violin Principal, 4 feet. 

Gambette, 4 feet.— Small Gamba, or Octave Gamba, 4 feet. 

Salicional Octave, 4 feet. — Octave Salicional, 4 feet. 

Fiauto Traverse, 4 feet, — German Flute, the Treble pipes sounding their Harmonic, or 
Octave, 4 feet. 

Hohlflote, 4 feet. — A kind of Octave Clarabella, 4 feet. 

Flaut-^-becq, 4 feet, — Flute with beak or mouth-piece at one end. The old English Flute, 
4 feet. 

Klein Gedact, 4 feet tone. — Small Covered, stop. Stopped Flute, 4 feet tone, 

Rohrflote, 4 feet tone.— Stopped metal Flute, with reeds, tubes, or chimneys, 4 feet tone. 

Grosse Tierce, feet. — Great Third-sounding Stop. In this case producing the Third above 

the Principal. Tenth or Decima, 3f feet. 

Quinte, 2| feet. — Fifth-sounding stop when of this size, producing the Fifth above the Prin- 
cipal Twelfth, or Duodecimo, 2I feet. 

Gemshorn-quint, 2f feet. — Twelfth, formed of Gemshorn pipes, 2J feet. 

Nasard, 2| feet. — Twelfth, 2| feet, 

Sedecima, 2 feet. — The third octave, Octave Fifteenth, or Twenty-second, above the “Prin- 
cipal” or Double Open Diapason of x6 feet. Identical with the English “Fifteenth,” 
2 feet. 

Super-octave, 2 feet.— The second Octave above the Unison “Principal,” The Fifteenth, 
2 feet. 

Octave, 2 fect^— Octave to the Principal of 4 feet, 2 feet, 

Doublettc, 2 feet. — The same, 2 feet. 

Quartc de Nazard, 2 feet. — The same. 
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Quilita-decima, 2 feet. — The Fifth above the Tenth — the Fifteenth, 2 feet. 

Gemshorn, 2 feet. — Gemshom Fifteenth, 2 feet. 

Waldflote, 2 feet, — Forest-flute, 2 feet. 

Hohlflote, 2 feet. — Hollow Flute, of Fifteenth pitch, 2 feet. 

Rausch-pfeif, 2| feet. — Twelfth and Fifteenth on one slider, 2j feet. 

Rausch-quint, 2f feet.— The same. ^ ^ 

Flageolet, 2 feet. — Flageolet, 2 feet. 

Terz, if foot. — Tierce, when of this size, sounding the Third above the Fifteenth, if feet. 

Sexte, 2| feet. — Sixth. A Il-rank Mutation stop, sounding the interval of a major sixth. A 
Twelfth and Tierce on one slider, 2| feet. 

Sesquialtera, 2| feet. — Sesquialtera, II ranks; the same, 2f feet. 

Quinta, if foot.— Fifth-sounding stop, producing the Fifth above the Fifteenth. The Nine- 
teenth or Larigot, if foot. 

Tertian, if foot. — A Il-rank Mutation stop, sounding the interval of a minor third. A 
Tierce and Larigot on one slider, i f foot. 

Sedecima, i foot. — Twenty-second or Octave Fifteenth, i foot. 

Mixture, 2 feet. — A mixed Stop — />., consisting of Foundation and Mutation ranks of pipes, 
compounded together, the largest rank being usually a Fifteenth, 2 feet. 

Scharf, ij foot.— Sharp, also a mixed stop, composed of smaller pipes than the Mixture, or 
on a smaller scale, and sometimes containing a Tierce, particularly if the Mixture has 
not one, if foot. 

Cymbel, i foot. — The most acute of the bright stops, being very small in scale, and high in 
pitch — it is sometimes formed exclusively of octave ranks — i foot. 

Cornet. — Cornet, frequently a Compound stop, formed of pipes several scales larger than 
Diapason measure, and producing a ** horny” tone; hence its name. Sometimes the 
Cornet is a large Manual Reed, as at Freiburg and Seville ; in other examples it is a 
small Pedal Reed, as at Muhlhausen, Merseburg, &c. 

Contra Fagott, 32 feet. — Double Double Bassoon, 32 feet, 

Tromba, 16 feet. — Double Trumpet, 16 feet. 

Tuba, 16 feet. — The same. 

Trompet, 16 feet. — The same, 

Dulcian, 16 feet. — Dulcian means, literally, a small Bassoon. In this case, a Double Bassoon, 
16 feet. 

Fagotto, 16 feet. —Double Bassoon, 16. 

Bombarde, 16 feet. — Double Reed, 16 feet. 

Euphone, 16 feet. — Double Reed, 16 feet. 

Phisarmonica, 16 feet, — Double Reed, with Free Reeds, and Tubes of half length, 16 feet 
tone. 

Grand Cornet, 16 feet. — Double Reed, 16 feet. 

Corneta — Double Reed. 

Trompette, 8 feet. — Trumpet, 8 feet. 

Trompette Harmonique, 8 feet. — Harmonic Trumpet, 8 feet. 

Hautbois, 8 feet. — Hautboy, 8 feet. 

Cor Anglais, 8 feet. — English Horn, 8 feet. 

Dulcian, 8 feet. — Bassoon, 8 feet. 

F’agotto, 8 feet. — The same. 

Krumhom, 8 feet tone, — Clarionet, 8 feet tone. 

Cromhorn, 8 feet tone. — The same. 

Schalmay, 8 feet tone. — The same. 

Vox Plumana, 8 feet tone. — Pluman Voice, 8 feet tone. 

Clarin, 4 feet. — Clarion, 8 feet tone. 


Pedal Slops. 

Sub-principal, 32 feet. — ** Under Principal,” i.r., below the Pedal Diapason pitch. Double 
Open Bass, 32 feet. 

Gross Principal, 32 feet, — Great or Double Diapason Bass, 32 feet. 

Prestant, 32 feet.*--The same. 
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Flute Ouverte, 32 feet. — The same. 

Untersatz, 32 feet tone. — ‘‘Below position,” ?>., under the Pedal Unison pitch. Double 
Stopped Bass, 32 feet tone. 

Sub-bass 32 feet tone. — “ Under Bass,” or Double Stopped Bass, 32 feet tone. 

Quintaton, 32 feet tone. — Double Stopped Bass, sounding the Twelfth as well as the ground 
tone, in this case producing the 32 and lal feet tones. 

Grand Bourdon, 32 feet tone. — Great or Double Bourdon, 32 feet tone. 

Gross Quinten Bass, 21^ feet tone. — Fifth to the Great Bass of 32 feet, 21^ feet tone. 

Principal Bass, 16 feet. — Open Diapason Bass, 16 feet. 

Octave, 16 feet. — The same. 

Prestant, 16 feet. — The same. Where there is a Metal “ Principal ” of 16 feet on the same 
Pedal, the name Prestant is applied to a wood Open Bass of the same size. 

I^lute Ouverte, 16 feet. — The same. 

Violone, 16 feet. — Double Bass. A unison open wood stop, of much smaller scale than the 
Diapason, and formed of pipes that are a little wider at the top than at the bottom, and 
furnished with ears and beard at the mouth. The tone of the Violone is crisp and 
resonant, like that of the orchestral Double Bass ; and its speech being a little slow, it 
has the Stopped Bass always drawn with it ; 16 feet. 

Gamba, 16 feet. — Gamba Bass, 16 feet. 

Salicet, 16 feet.— Dulciana Bass, 16 feet. 

Sub-bass, 16 feet tone. — Stopped Bass, usually, but sometimes Open wood, 16 feet, 16 feet 
tone. 

Bourdon, i6 feet tone. — This name is veiy rarely applied to a Pedal stop. When it is so, it 
is generally to a Stopped Bass, though occasionally to a wood open Bass, iC feet, 16 feet 
tone. 

Quintaton, 16 feet tone.— A small scale unison covered stop, sounding the 'J'welfth as well 
as the ground tone — i.e., producing the 16-feet and 5^ feet tones — 16 feet tone. 

Gross Quint, Stopped, io| feet tone.— Great fifth. Stopped, lo^ feet tone. 

Roer-quint, log feet tone. — Stopped Fifth, formed of pipes with reeds, lubes, or chimneys, 
io| feet tone. 

Octave, 8 feel.— Octave, or Piiiicipal to the Diapason of 16 feet, 8 feet. 

Violoncello, 8 feet. — Crisp-toned open stop, of small scale. The “Octave” to the Violone 
of 16 feet, 8 feet. 

Bass Flute, 8 feet tone. — Flute Bass. The Stopped Octave to the Stopped Bass of 16 feet 
tone, 8 feet tone. 

Tertia, 6^ feet. — Tenth, or Great Tierce, 6§ feet. 

Quint, 5^ feet, — Twelfth, 5^ feet. 

Rohr-quint, feet tone.— Stopped Twelfth, 5J feet tone. 

Super-octave, 4 feet. — Fifteenth, 4 feet. 

Mixtur, V ranks. — Mixtur, V ranks, 4 feet. 

Cornet, VIII ranks. — Pedal Cornet. 

Contra Posaune, 32 feet. — Double Trombone, 32 feet. 

Posaune, 16 feet. — Trombone, 16 feet. 

Bombarde. — Large Unison Pedal Reed, 16 feel. 

Fagotto, 16 feet. — Bassoon, 16 feet. 

Dulcian, 16 feet. — Small Bassoon, 16 feet. 

Trorapet, 8 feet. — Trumpet, 8 feet. 

Trombone, 8 feet. — Large Octave Reed, 8 feet. 

Basson, 8 feet.— Octave Bassoon, 8 feet. 

Krummhom, 8 feet. — Cremona, 8 feet tone. 

Clairon, 4 feet. 

Cornet, 4 feet. 

Cinq, 2 feet. 

Comet, 2 feet. 

Clarion, 4 feet. 

Cornet. — A small Reed Clairon, 4 feet. 

Octave Clarion, 2 feet. 

Octave Clairon, 2 feet. 
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Abbeville Cathedral 

Adelaide Town Hall 

Amiens Cathedral 

Church of St. Remy 

Amsterdam Old Church 

— New Church 

Angstadt Church 

Antwerp Cathedral 

St. Paul’s Church 

Asaph’s (St.) Cathedral 

Ashton-under- Lyne Parish Church, 
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B. 

Basle, Minster Church 417 

Beauvais Cathedral 350 

Beddington Church 590 

Bedford, Wesleyan Chapel 57® 

Belfast, St. Malachy 615 

Berlin, St. Mary’s Church 388 

Garrison Church 389 

Beverley, St. Mary’s Church 544 

Birmin^am Town Hall 5^^ 

Bolton Town Hall 597 

— — St. Matthew’s 59^ 

All Saints’ 599 

Bombay Cathedral 443 

Town Hall 443 

Bonn Cathedral 357 

Protestant Church 358 

Boston Centenary Chapel 553 

— ■ Parish Church 554 

(U.S.) Tremont Temple 445 

Music Hall 446 

Botzen Parish Church 425 

Bradford, Eastbrook Chapel 53^ 

Bremen Cathedral 37^ 

Breslau Cathedral 39^ 

— Ditto, second organ 399 

— — Ditto, third organ 399 

— — - St. Mary’s Church 399 

— St. Elizabeth’s Church 400 

— vSt. Bemhardin 401 

— - Ditto, second organ 402 

St. Vincent 402 

— • St. Ethelbert 403 

— Eleven Thousand Virgins 403 

— St. Salvator 404 

— Cemetery Church 40^ 

— St. Mauritius 404 

St. Barbara 40$ 

— — University Music Room 405 

Brighton, Concert Hall 584 

Concert Room, Dome Pavilioh... 5^5 
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Brighton, St. Margaret’s Church 5^^ 

Bristol Cathedral 5^ 

■ St. James’s Church 57^ 

— Victoria Rooms 577 

Colston Hall 579 

Brussels Cathedral 35^ 


C. 

California, Presbyterian Church, Oak- 
land 453 

Carcassaune Cathedral 414 

Carlisle Cathedral 549 

Cambridge, Trinity College 5^^ 

St. John’s College 5^9 

Canterbury Cathedral 572 

Cashel, Roman Catholic Cathedral ... 616 

Celle, Ludwig’s Church 377 

Chester Cathedral 5^4 

Chichester Cathedral * 573 

Chorley Parish Church 55^ 

Coblcntz, Chiirch of Castor 358 

Cologne Cathedral 354, 438 

Minoret’s Church 354 

Jesuits’ Church 355 

— — St. Marie de Capitol 35b 

St. Columba 3 56 

St. Ursula 357 

Como Cathedral 430 

Crocihsso 431 

Constance Cathedral 421 

Cork, St. Peter’s and St. Paul’s Ca- 
thedral Church 617 

Cracow, Evangelist’s Church 405 

Cranbrook Parish Church 573 


D. 

David’s (St.) Cathedral 

Delft, New Church 

Doncaster Parish Church 

Dresden Catholic Church 

— Evangelist’s Church 

St. Mary’s Church 

Church of St. Sophia 

Holy Cross 

Dublin, St. Patrick’s Cathedral 
Christ’s Church Cathedral 

— Trinity College 

St. Nicholas’s Church 

St. Xavier’s Church 

Dundee, Kinnaird Hall 

Dunham Massey 

Durham Cathedral 
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Edinburgh University 607 

Music Hall 608 

Elberfeld, New Church 416 

Eltsleben 3^6 

Ely Cathedral 5^^ 

Erdmannsdorf 37^ 

Exeter Cathedral 5^* 


Florence, St. Gaetano 

Frankfort, St. Paul’s Church 
Freiberg Cathedral (Saxony) 
Freiburg Cathedral (Bresgau) 

Protestant Church 

— — Cathedral (Switzerland) 
Fulda Town Church 


Geneva Cathedral 433 

Genoa, Carigrana 433 

St. Maiia 432 

Glasgow, City Hall 604 

Organ for the Public Hall 605 

Gloucester Cathedral 515 

Goerlitz, St. Peter and St. Paul 396 

St. Mary’s Church 397 

Gotha, St. Augustine’s Church 364 

St. Margaret’s Church 365 

Gouda, St. John’s Church 337 

IP 

Haarhausen 365 

Haarlem Cathedral 331 

Ha^e (The), Lutheran Church 338 

Halberstadt, Great Church 373 

Halifax Parish Church 535 

— ^ All Souls’ Church 535 

Halle, St. Maurice 370 

Hamburg, St, Catheiine’s Church 380 

St. jacobi 381 

St. Michael’s Church 379 

St. Nicholas Church 383 

St. Peter’.s Church 383 

Hanover, Market Church 409 

Chapel Royal 410 

St. John’s 41 1 

Henley-on-Thames 590 

Hereford Cathedral 516 

Hirschberg, Christ Church 374 

Huddersfield, Buxton Road Chapel ... 530 

Hull, Holy Trinity Church 545 

Wycliffe Congregational Church 546 


Inverness Cathedral . 


Katscher, Catholic Church 

Kilkenny Cathedral 

Kilmarnock, Corn Exchange Hall . 

Kron.stadt Cathedral 

Krumols, Catholic Church 


LOlfDON AND ITS ENVIRONS. 

Albert Hall 463 

Alexandra Palace 468 


London and its Environs — Cmtid, 

All Saints, Kensington Park 500 

Bow and Bromley Institute 470 

Chapel Royal, St. James’s 476 

Cha])el Royal, Whitehall 473 

Christ Church, Newgate Street 478 

Christ Church, Spitalfields 506 

Christ Church, Westminster Road ... 483 
Church of St. Mary Aldermary, Queen 

Victoria Street 489 

Church of St. Peter, Eaton Square... 481 

City Temple 5^ 

Crystal Palace 4^7 

Exeter Hall 4^2 

Foundling Hospital 482 

Greenwich Hospital 509 

Hampton Court r*alace 51 1 

Holy Trinity, Paddington 502 

Lee Church, Kent S®9 

Parish Church, Kensington 488 

Quebec Chapel 498 

Royal Normal College and Academy 

of Music for the Blind 472 

Royal Sardinian Chapel, Lincoln’s 

Inn Fields 4S0 

South Hackney Church 503 

St. Andrew’s, Holborn 491 

St. Atm’.s, Limehoiise 505 

St. Gabriel’s, Pimlico 485 

St. Giles’s, Camberwell 5®^ 

St. James’s, Beimonclsey 497 

St. James’s, Piccadilly 475 

St.John the Evangelist, Wilton Road, 

Pimlico 484 

.St. Katherine’s, Regent’s Park 476 

St. Lawrence Jewry, Guildhall 479 

St. Luke’s, Old Street Road 507 

vSt. Margaret’s, Westminster 474 

St. Martin-in-the-Fields 477 

St. Mary-at-Ilill 494 

St. Mary’s Catholic Chinch, ISIoor- 

fields 5^^ 

St. Mary’s, Claphain 510 

St. Mar>’s, Stoke Newington 504 

St. Matthew’s, Upper Clapton 505 

St. Michael’s, Comhill 492 

St. Michael’s, Chester Square 495 

St. Olave’s, vSoitthwark 497 

St. Pancras Church 499 

St. Paul’s Cathedral, d'ransept organ 457 

vSt. Paul’s, Knightsbridge 486 

St. Peter’s, Cornhill 491 

St. Saviour’s, Southwark 496 

vSt. Sepulchre’s, Snow Hill 489 

St. Stephen’s, Walbiook 493 

Temple Church 459 

The Hall,” Regent’s Park 470 

The Oratory, Brompton 487 

West I.X)ndon Synagogue.,' 503 

Westminster Abbey 458 

Aquarium 465 

Lancaster, St. Thomas’s Church 593 

Llandaff Cathedral 581 

Langensulza, St. Boniface 368 

I.eeds Town Hall 537 

Leipzig University Church 390 
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Lichfield Cathedral 

Liege, St. Martin’s Church 

Liegnitz, St. Peter and St. Paul 

Lincoln Cathedral 

Liverpool, St. George’s Hall 

George Street Chapel 

r* Collegiate Institution 

St. Margaret’s Church 

Wesley Chapel, Stanhope Street 

Loiz, Marien-Kirche 

Lubeck, Marien-Kirche 

Ditto, second organ 

Ditto, second church 

Lucerne Cathedral 

Ludlow Church 

Lynn Regis Parish Church 


Page 


521 

353 

397 

553 

525 

525 

527 


528 


529 

371 

384 

386 

386 


419 

563 

564 


M. 

Macclesfield, Christ Church 

Manchester Cathedral 

St. Luke’s Church .... 

St. Peter’s Church .... 

P'ree Trade Hall 

Holy Trinity Church . 

Margate, St. John’s Church 

Melbourne Town Hall 

Merseburg Cathedral 

Milan Cathedral 

Second organ 

St. Allesandro 

Milbcitz 

Muhlhausen 

Munich, Concert Room .... 


543 

603 

600 
602 

601 
600 


583 

45S 

369 

428 


429 

429 

418 

368 


424 


N. 

Naumberg, St. Wenzel 374 

New York, Trinity Church 448 

Church of the Annunciation 449 

Brooklyn Tabernacle 45<^ 

Trinity Chapel 452 

New Zealand, St. Paul ’.s, Wellington... 454 
Newcastle-on-Tyne, St. Mary’s Ca- 
thedral 

Town Hall 5^2 

Newfoundland, St. John’s Cathedral ... 453 

Northampton, All Saints’ Church 559 

Exchange Room 

Norwich Cathedral 5^5 

St. Peter Mancroft 5^6 

Nottingham, St. Mary’s Church 555 

Mechanic.s’ Hall 557 

— — Derby Road Chapel 557 

Unitarian Chapel 558 

Notre-Dame-de-Lorette 415 

Nymengen, St. Stephen’s Church 33^ 


O. 

Oldham Parish Church 533 

Oxford Cathedral 588 

Magdalen College 587 

Keble College 588 


Paris, St. Denis, near 

St. Eustache 

St. Genevieve 

St. Sulpice 

St. Vincent de Paul 

- — The Madelaine 

Perlebcrg 

Pete^sfieTd Parish Church 
Pragite, St. Dommio® ••• 
Preston Parish Church ... 


Page 

341 

344 
416 

345 
34^ 
343 
388 


551 

395 

594 


Q- 

Quittelsdorf Village Church 417 


R. 

Radley College 

Ratisbon, St. Emeran 

Ripon Cathedral 

Rochester Cathedral 

Rome, St. Peter’s 

Second Organ 

Rotterdam Cathedral 

Octagon Church 

Rouen, Church of St. Oiien 


589 

425 

57S 

571 

426, 440 
428 

332 

333 

348 


S. 

Salisbury Cathedral 

Salzwedel, St. Catharine 

Scarborough, St. Peter’s Roman Catho- 

lie Church 

Bar Congregational Church 

Seville Cathedral 

Second Organ 

Sheffield, St. Marie’s Catholic Church 

Sherborne Abbey 

Shrewsbury, St. Mary’s Church 

St. Chad’s Church 

Siena Cathedral 

Southsea, St. Jude’s 

Southwell Collegiate Church 

Stockport Sunday School 

Strasbourg Cathedral 

St. Thomas’s Church 

Protestant Church 

Stratford-on-Avon 

Stutgard, Stiftskirche 

Jews’ Synagogue 


534 

376 


550 

550 

434 

437 

548 

563 

523 

523 

434 

582 

555 

532 

359 

360 
360 

519 

421 

422 


T. 

Tankers! ey 543 

Tewkesbury Abbey 5^4 

Tonbridge Wells, Trinity Church 57* 

Torquay 5*3 

Tours 347 

Trebnitz, Catholic Church 375 

Triebel, State Church 34® 


U. 

Ulm 4** 

Utrecht Protestant Church 339 


P. 


Paisley Abbey 


610 


V. 

Verdun Cathedral 


377 
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Page 

Vienna Cathedral 406 

— - Lutheran Church 407 

— - Minorites* Church 408 

St. Michaers Church 407 

— St. Peter’s Church 408 


W. 

Waltershausen 

Warrington Parish Church 

Warsaw Lutherair Church 

Wcdnesbury Town Hall 

Weingarten, Benedictine Monastery ... 

Weisscnfells 

Wells Cathedral 

Winchester Cathedral 


366 

594 

406 

596 

423 

376 

576 

574 


Windsor, Chapel Royal 5*2 

Windsor Castle, St. George’s Hall...... 5*3 

Winterthur, Principal Church 420 

Wismar, St. Mary’s Church 387 

Worcester Cathedral 5*7 

— Transept 5 *^ 


Y. 

Yarmouth Parish Church 567 

York Cathedral 539 

The Nave Organ 54 * 

— New Street Wesleyan Chapel ... 54 * 

Z. 

Zerbst, St. Nicholas 367 
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APPENp.IX, 


CONTAINING 


AN ACCOUNT OF FOREIGN AND BRITISH ORGANS. 




I. Haarlem. 

The organ in the Cathedral Church of St. Bcvan, in this city, has long been 
celebrated in the annals of organ-building as one of the largest, as well as one of 
the finest, instruments in the world. It was built by Christian Muller, of Amsterdam, 
and was nearly three years and a half in course of construction ; it having been 
commenced on the 23rd of April, 1735, finished on the I3lh of September, 
1738. The Haarlem organ has 60 sounding stops, among which are two of 32 
feet, and eight of 16 feet ; and all the stops are whole ones, excepting the Cornets 
and the Hautboy in the Great organ. Many of the stops, further, have two 
pipes to each key in the treble. This is the case with the Prestant of 16 feet 
(Double Open Diapason), which not only extends throughout the entire range of 
the Great Manual, but has duplication pipes from the middle b key (gamut B pipe) 
upwards. The octave, of 8 feet (Open Diapason), also has two pipes to a note, 
commencing on the same key. The Prestant of 8 feet (Open Diapason), on the 
Choir Manual, similarly has two pipes to every note, commencing as low down in 
the scale as gamut G ; and the corresponding stop (Prestant) in the Echo also has 
double pipes, beginning at middle b. The ranks of Mixture likewise increase in 
number as the scale ascends. All the stops are made of metal, excepting the 
Pedal Sub-Bass, which is of wood, and is a subsequent insertion. The front pipes, 
which include the Pedal “Sub-Principal’^ of 32 feet, are of pure English tin, 
burnished ; and all the interior metal pipes arc formed of a composition con- 
sisting of half tin and half lead. The 32-feet pipe, which is 15 inches in diameter 
and nearly 40 feet long, stands in one of the chief towers. The instrument, with 
its magnificent case, altogether cost about 12,000. The following is a list of its 
stops ; — ^ 

Great, 16 Stops, 1209 Pipes. 


1. 

Prestant 

. 16 feet 

Pipes, j 
.. 7 $ ! 

9. Quint Prestant 

2| feet 

Pipes. 

•• 51 

2. 

Bourdon 

. 16 feet tone ... 

51 

10. Woodfluit 

2 feet 

.. 51 

3- 

Octaav 

, . 8 feet 

.. 78 

II. Tertian, II ranks 

I foot 

.. 102 

4- 

Roerfluit 

. 8 feet tone ... 

■ . SI 

12. Mixture, VI, VIII, and X ranks . 

*• 339 

5* 

Viol di Gamba 

. 8 feet 

•• 51 

13. Trompet 

16 feet 

•• 51 

6. 

Roerquint 

. 5| feet tone... 

•• 51 

14. Trompet 

8 feet 

.. 51 

7- 

Octaav 

. 4 feet 

.. SI 

15. Hautbois 

8 feet 

.. 51 

8. 

Gemshorn 

. 4 feet 

... 51 

16. Trompet 

4 feet 

.. 51 
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17. Prestant 

18. Qwmtadena 

19. Hohlfluit 

20. Octaav 

21. Fluit-dotix 

22. Speelfliiit 

23. Sitper-octaav ... 


31. Quintadena 

32. Prestant . . 

33. Baarpyp .. 

34. Quintadena 

35. Octaav 

36. Flagfluit .. 

37. Nassat 

38. Nachthorn 


Choir ^ in fronts 14 Stops ^ 1268 Pipes. 

Pipes. Pipes, 

8 feet 95 24. Scsquialtera, II, III, and IV ranks 144 

8 feet tone 51 25. Mixtur, VI, VII, and VIII ranks... 360 

8 feet 51 26. Cinibel, II ranks 102 

4 feet 51 27. Cornet, V ranks 108 

4 feet 51 2S. Fagot 16 feet 51 

2f feet 51 29. IVompet 8 feet 5 * 

2 feet 51 30. Regal 8 feet 51 


Echo^ 15 Stops ^ 1098 Pipes. 


16 feet tone 51 39. Flageolet ij foot 

8 feet 81 40. vSesquialtcra, II ranks 

8 feet 51 41. Mixtur, IV, V, and VI ranks 

8 feet tone 51 42. Cimbel, IV ranks 

4 feet 51 43. Schalmey 8 feet 

4 feet 51 44. Dulcian 8 feet 

2ffcet 51 45. Vox Humana ... 8 feet 

2 feet 51 


SI 

102 

246 

108 

51 

SI 

51 


Pedal j 15 Stops^ 513 Pipes. 


46. Sub-principal ... 32 feet 27 

47. Prestant 16 feet 27 

48. Sub-bass 16 feet 27 

49. Roerquint io| feet tone 27 

50. Octaav 8 feet 27 

51. Hoblfluit 8 feet 27 

52. Quint SJ feet tone 27 

53. Octaav 4 feet 27 


54. Ilolilfluit 

.... 2 feet 

27 

55. Ruisquint, V ranks 2§ feet .. .. 

27 

56. Bu/ain 

.... 32 feet 

27 

57. Buzain 

.... 16 feci 

. ... 27 

58. Trumpet 

.... 8 feet 

. ... 27 

59, Trompet 

.... 4 feet 

.. .. 27 

60. Cinq 

.... 2 feet 

27 


Accessory Stops^ Movements^ 

1. Coupler, Choir to Great. 

2. Coupler, Echo to Great. 

3. 4. Two Tremulants. 

5. Wind to Great organ. 

6. Wind to Choir organ. 

7. Wind to Echo organ. 

8. Wind to Pedal organ. 
Twelve Bellows, 9 feet by 5. 


Compass. 

Manuals, CC to d^ in alt., 51 notes. 
Pedals, CCC to tenor d, 27 notes. 

Number of Pipes. 


Groat 

Choir .. .. 
Echo .. .. 
Pedal 


1209 

1268 

1098 

513 


Total 

4088 


2. Rotterdam. 

The organ in the Cathcclral Chinch of St. Lawrence, situated at the upper 
pari of Rotterdam, is a very fmc and powerful instrument, and will, when com- 
pleted, be one of the largest in the world. It already contains 75 stops, and 
is designed to have 92. Its pipes at present amount in number to about 5,700, 
the largest of which, standing in front, measures 32 feet speaking length, and 
16 inches in diameter. Among the stops are included 3 of 32 feet, and 12 of 16 
feet. The distribution of its stops is as follows 


1, prestant 

2, Bourdon 

3, Octave . . . 

4, Prestant 

5, Holpfeif 

6, Quint . . , 

7, Octave ... 

8, Speelfluit 

9, Quint . . 


Great ^ 18 Stops. 


16 feet. 10. Octave 2 feet. 

16 feet tone. ii. Woudfluit 2 feet. 

8 feel. 12. Sesquialtera, II ranks 2| feet. 

8 feet. 13. Mixtur, IV, V, and VI ranks. 

8 feet. 14. Scharf, IV and V ranks, 

feet. 15. Cornet, VI ranks. 

4 feet. 16. Trompet x6 feet. 

4 feet. 17. Dulcian 16 feet 

2|feet 18. Trompet 8 feet 
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Positif^ 

19. Bourdon 16 feet tone. 

30 . Prestant 8 feet. 

21. Roerfluit 8 feet tone. 

22. Fluit Traverse, discant 8 feet. 

23. Dolce 8 feet. 

24. Octaav 4 feet. 

25. Roerfluit 4 feel tone. 

26. Gemshorn 4 feet. 

27. Octaav 2 feet, 

Chotry 

37. Quintadena 16 feet tone. 

38. Prestant 8 feet. 

39. Quintadena 8 feet tone. 

40. Gamba 8 feet. 

41. Holpfeif 8 feet. 

42. Octaav 4 feet. 

43. Open fluit 4 feet. 

44. Roerfluit 4 feet tone. 

EchOy 

$2. Bourdon 8 feet lone. 

53. Salicional 8 feet. 

54. Barpfeif 8 feel. 

55 * Gamba 8 feet. 

Pedaly 

60. Prestant 32 feet. 

61. Sub-bass 32 feet tone. 

62. Prestant 16 feet. 

63. Sub-bass 16 feet. 

64. Bourdon 1 6 feet tone. 

65. Prestant 16 feet. 

66. Quint lo| feet. 

67. Prestant 8 feet. 


l8 Stops. 


28. Gemshorn 2 feet, 

29. Sesquialtera, II ranks af feet. 

30. Mixtur, VI and VII ranks, 

31. Mixtur, IV and V ranks. 

32. Cornet, VI ranks. 

33. Fagot 16 feet. 

34. Trompet 8 feet. 

35. jDboe 8 feet. 

36. Fagot 8 feet. 

15 Stops. 

45. Octaav 2 feet. 

46. Fluit 2 feet. 

47. Flageolet I foot, 

48. Cornet, III ranks, 

49. Vox Iluniaiia 8 feet tone. 

50. Schalmey 8 feet. 

51. Carillon, III ranks. 


8 Stops. 


56. Vox Angelica 

8 feet. 

57. Salicional 

4 feet. 

58. Fluit 


59. Gemshorn 


• Stops. 

68 . Octaav 

8 feet. 

69. Octaav 

4 feet. 

70. Octaav 

2 feet. 

71. Buzian 


72. Buzian 

16 feet 

73. Trombone 

8 feet 

74. Trompet 


75 - Cinq 

2 feet 


1. 

2, 

3 - 


Accessory Stops, MovementSy &^c. 


Coupler, Echo to Choir. 
Coupler, Choir to Great, 
Coupler, Positif to Great, 


4. Coupler, Great to Pedal, 

5, 6. Two Trcmiilants. 

7, 8, 9, 10, II. Five Wind-trunk valves. 


Compass. 

Manuals, CC to f^ in alt., 54 notes. ] Pedal, CCC to tenor f, 30 notes. 


3. Rotterdam. 


The organ in the Octagon Church at Rotterdam was built by Batz, of 
Utrecht, in 1850, and is a very fine instrument. It has three Manuals and a 
Pedal of 8 stops, and is one of the very few German organs which have 
a Swell and Composition Pedals. The following is an enumeration of its 
Stops, &c. 

Great, 13 Stops. 


1. Prestant 16 feet. 

2. Octaaf 8 feet. 

3. Gemshorn 8 feet. 

4. Bourdon 8 feet tone. 

5. Octaaf 4 feet. 

6. Fluit 4 feet. 

7. Quint 2|feet, 


8, Octaaf 2 feet. 

9, Mixtur, VIII ranks. 

10. Comet, V ranks. 

11. Fagot 16 feet 

12. Trompet 8 feet 

13. Clarinet 4 feet 
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Chair, II Stops, 


14. Bourdon 

15. Prestant 

16. Viol di Gamba 

17. Roerfluil 

18. Octaaf 

19. Open-fluit 

8 feet. 

8 feet tone. 

20. Na^ard 

21. Woudfluit 

22. Cornet, V rank.s. 

23. Tronrpet 

24. Dulcian 

....... 8 feet 


Swetl, 8 Stops, 


25. Gamba 

26. Salicional 

8 feet. 

29. Roerfluil 

30. Gcmbhoni 

4 feet tone. 

2 feet. 

27. Holpyp 

28. Salicional 


31. Schalmcy 

32. Vox Plumana 



33* Prestant .. 

34. Sub bass 

35. Octaaf 

36. Fluit Basb 


Pedalj 8 Stops. 


16 feel. 

16 feet tone. 
8 feet. 

8 feet. 


37. Octaaf ... 

38. Buzian . . . 

39. Trombone 

40. Trompet 


4 feet. 
16 feet. 
8 feet. 
4 feet. 


Accessory Stops, Movements, 


1. Swell to Choir. 

2. Choir to Great. 

3. Tremulant Swell 

4. Great to Pedal. 


5. Octave Pedal. 

6, 7, 8, 9. Four Wind-trunk valves. 
10, n, 12. Three Composition Pedals. 


Co7npass, 

Manuals, CC to f^ in alt., 54 notes. | Pedal, CCC to tenor f, 30 notes. 


4. Amsterdam. 

The organ in the old church at Amsterdam was begun by R. B. 
Druyschot in 1683, and finished by him in 1686. It is a most efifective 
instrument ; all the F oundation stops are doubted, which increases the fulness 
and solidity of the tone. The Reed stops and Mixtures arc also very good, 
and the mechanism is very fair for so old an organ. This instrument contains 
51 stops, distributed as follows 


Great, 16 Stops, 


1. 

Prestant 


9. Octaaf 

. . 2 feet. 

2. 

Bourdon 

16 feet tone. 

10. Fluit 

. . 2 feet. 

3. 

Octaaf 

8 feet. 

II. Flageolet 

. . I foot. 

4. ITolpyp 


12. Sesquialtera, IV ranks . 

. . 2| feet. 

5 * 

Quint 

ieet. 

13. Mixiur, VI, VII, and VIII ranks. 

6. 

Octaaf 


i 14. Sclierp, VI ranks. 


7. 

Roerfluit 


, 15. Trompet 

.. 16 feet. 

8. 

Rocrqiiint 


16. Tromjoet 

.. 8 feet. 



Choir, 12 Stops, 


* 7 - 

Prestant 


23. Quint 

. . 2| feet. 

18. 

Gedact 


24. Octaaf 

. . 2 feet. 

19 - 

Quintaton 


25. Sesquialtera, IV ranks . 

.. 2I feet. 

20. 

Dulciana 


26, Mixtur, VII and VIII ranks. 

21. 

Octaaf 


27. Scherp, VI ranks. 


22. 

Fluit 

4 feet. 

28. Trompet 

... 8 feet 
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Echo^ 13 Stops, 


29. Quintadeen 


30. Prestant 


31, Baarpyp 


32, Gamba 


33. Octaaf 

4 feet. 

34. Gemshorn 


35. Nasat 



Pedaly 

42. Prestant 

16 feet. 

43. Sub'basi 

16 feet tone. 

44. Octaaf 


45, Roerqiiiat 

5^ feet tone. 

46. Octaaf 



36. Super-octaaf 2 feet 

37. Sesquialtera, III ranks .. 2| feet. 
3k Cimbel, III ranks. 

39. Fagot 16 feet 

40. Trompet 8 feet 

41. Vox Humana 8 feet 

J 

10 Stops, 

47. NacKthorn 2 feet 

48. Buzian 16 feet. 

49. Troinpcl 8 feet 

50. Trompet 4 feet. 

51. Cornelin 2 feet 


Accessory Stops^ Movements^ &^c. 


1. Coupler, Echo to Great. 

2. Coupler, Choir to Great. 


3, Coupler, Great to Pedal, 

4, Tremulant Echo, 


Compass, 

Manuals, CC to d*^ in alt. | 


Pedal, CCC to tenor d, 


5. Amsterdam. 

The organ in the new Church at Amsterdam is also a very old one, like 
the last. The original builder’s name is unknown, but it was repaired and 
enlarged in 1673 J* Duyschor van Goor, of Dordrecht. It is a most excellent 
instrument, though scarcely equal to that in the old church. The Mixtures, 
however, are very brilliant, and the Reeds are very well voiced. It has 44 stops, 
of which the following is a list : — 


G?'eatf 


1. Prestant 

2. Quinladena 

3. Octaaf 

4. TTolpyp 

5. Cciaaf ... 

6 . Gemshorn 

16 feet. 

16 feet tone. 

8 feet. 

8 feet. 

4 feet. 
4 feet. 


Choir, 

13. Prestant 

14. Holpyp 

15. Quintadena 

16. Octaaf 

1 7. Fluit 

18. Quintfluit 

19. Octaaf 

8 feet. 

2 feet. 


Echo, 

27. Prestant 

28. Quintadena 

29. Baarpyp 

30. Gaml^ 

31. Octaaf 

8 feet tone. 

8 feet. 

4 feet. 


12 Stops, 


7. Quint 2| feet. 

8. Siflet 2 feet, 

9. Mixlur, VI ranks. 

10. Scherp, VII ranks. 

11. Fagot 16 feet. 

12. Trompet 8 feet, 

14 Stops. 

20. Pluit 2 feet. 

21. Siflet I foot. 

22. Sesquialtera, II ranks ... 2| feet. 

23. Mixtur, HI ranks. 

24. Scherp, VI ranks. 

25. Quartane, IV ranks. 


I 26. Cornet, V ranks. 
10 Stops, 


32. Fluit 4 feet. 

33. Octaaf 2 feet. 

34. Sesquialtera 2| feet, 

35. Trompet 8 feet. 

36. Vox Humana 8 feet. 
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3|, Prestant 
35. Bourdon 

39. Octaaf ... 

40. Roerquint 


Pedal, 8 Sto^s, 


16 feet. 

16 feet tone. 
8 feet. 

5 J feet tone. 


41. Octaaf... 

42. Buzian... 

43. Trompet 

44. Trompet 


4 feet. 
16 feet 
8 feet. 
4 feet. 


Accessory Stops, Movements, Sr^c, 


1. Coupler, Echo to Great. 

2. Coupler, Choir to Great. 

3. Coupler, Great to Pedal. 


4. Tremulant Echo. 

5. Tremulant, Choir. 

6. 7, 8, 9. Four Wind-trunk valves. 


Compass, 

Manuals, CC to d^ in alt., 51 notes. | Pedal, CCC to tenor d, 27 notes. 


6. Nymengen. 

The organ in the Church of St. Stephen, at Nymengen, in Holland, was 
built, in 1766, by Kdnig, of Cologne. It is a much larger as well as more 
complete instrument than any which Konig built for his own city. It contains 
altogether 53 stops, 3 Manuals, and Pedal; the latter comprising 12 stops. The 
following is the specification of the above-named instrument, which is one of the 
best in Holland, particularly in regard to its solo stops : — 


Great, 13 Stops, 


1. Prestant 

2. Octaaf 

3. Gemshorn 

4. RoerOedact 

5. Quint Gedact 

6. Octaaf 

7. Roerflote 

16 feet. 

8 feet. 

8 feet. 

8 feet tone. 

5^ feet tone. 

4 feet. 

4 feet tone. 

8. Tertian 

9. Super-octaaf 

10. Mixtur, VI ranks. 

11. Fourniture, 111 ranks, 

(Trompet Discant ) 

* (Trompet Bass ) ' * 

13. Trompet 

. 3 feet, 

2 feet. 

. 16 feet. 

. 8 feet. 


Choir, I 

4 Stops, 


14. Bourdon 

15. Prestant 

16. Flauto Tva verso 

17. Klein Bourdon 

18. Octaaf 

19. Flaut a becq 

20. Quint 

16 feet tone. 

8 feet. 

8 feet. 

8 feet tone. 

4 feet. 

4 feet. 

2§ feet. 

1 21. Klein octave 

22. Flageolet 

23. Mixtur, VI ranks. 

24. Carillon, II ranks. 

25. Trompet 

26. Bassoon 

1 27. Vox Humana 

. 2 feet. 

I foot. 

. 8 feet. 

. 8 feet. 

. 8 feet tone. 


Echo, 14 Stops, 


28. Quintadeen 

29. Koppel 

30. Viol di Gamba 

31. Weide Gedact 

32. Octaaf 

33. Nazard and Composita, II 

ranks 

34. Super-octave 

16 feet tone. 

8 feet. 

8 leet. 

8 feet tone. 

4 feet. 

2 'i feet. i 

2 feet. 

35. Quint Fluit 

36. Mixtur, V ranks. 

37. Cornet, V ranks. 

38. Echo, II ranks 

39. Hautbois 

40. Vox Humana 

41. Vox Angelica Bass 

. ij feet. 

. 8 & 4 feet. 

. . 8 feet. 

. . 8 feet tone. 

, . 4 feet. 


Pedal, 12 Stops, 


42. Principal 

43. Violin 

44. Sub-bass 

45» Quint Bass 

46, Octaaf 

47, Roer Bass.. 

16 feet. 
x6 feet. 

16 feet tone. 
io| feet tone, 

8 feet. 

8 feet tone. 

48. Quint 

49. Octaaf 

50. Bombarde 

51. Trompet 

52. Clarion 

53. Comet Bass 

• si 

. 4 feet. 

. 16 feet. 

. 8 feet. 

. 4 feet, 

. 2 feet. 
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Accessary Siops^ Movements, &*c, 

t. Great to Pedal. I 4. Tremulant to Choir. 

2. Choir to Great. I 5, 6, 7, 8. Four Wind-trunk valves, 

3. Echo to Great, | 

Comjfrass. 

Manuals, CC to in alt, 54 notes, | Pedal CCC to tenor d, 27 notes. 


7. Gouda. 

The organ in the Church of St. John the Baptist, at Gouda, was built by 
Moreau, of Rotterdam, in 1736. One of the chief features in this instrument is its 
Vox Humana stop, which is particularly fine ; but the tone of the whole organ is 
most excellent. It has 3 Manuals and Pedal, and 51 stops, the names and distribu- 
tion of which are as follows : — 


Great, 


1. Prestant 16 feet. 

2. Prestant 8 feet, 

3. Holpyp 8 feet. 

4. Quint 5^ feet. 

5. Octaaf 4 feet. 

6. Roerfluit 4 feet tone. 

7. Open-fluit 4 feet. 

Choir, 

14. Bourdon 16 feet tone. 

15. Prestant 8 feet. 

16. Holpyp 8 feet. 

17. Fluit Tra verso 8 feet. 

18. Octaaf 4 feet. 

19. Fluit Douce 4 feet. 

20. Quint feet. 

21. Octaaf 2 feet. 


13 Stops. 

8. Octaaf 2 feet. 

9. Mixture, IV and VI ranks. 

10. Cornet, V ranks. 

11. Trompet 16 feet. 

12. Trompet 8 feet, 

13. Schalmey 8 feet tone. 


1 5 Stops. 

22» Woudfluit 2 feet. 

23. Mixture, VI ranks. 

24. Scherp, VI ranks. 

25. Cornet, VI ranks. 

^ f Carillon Discant, HI ranks. 

* t Carillon Bass, II ranks. 


27. Trompet 8 feet. 

28. Dulcian 8 feet. 


29. Prestant 

30. Salicional ... 

31. Echo Holpyp 

32. Quintadon ... 

33. Octaaf 

34. Echo Fluit... 


41. Prestant 

42. Sub-bass 

43. Prestant 

44. Wyd Gedact 

45. Rohrquint .. 

40. Octaaf 


Echo, 12 Stops. 


8 feet. 

8 feet. 

8 feet. 

8 feet tone. 
4 feet. 

4 feet. 


35. Octaaf 

36. Nachthorn 

37. Scsquialtera, II ranks 

38. Flageolet 

39. Echo Trompet 

40. Vox Humana 


Pedal, II Stops. 


16 feet. 

16 feet tone. 
8 feet. 

8 feet tone. 
5^ feet tone. 
4 feet. 


47. Hohlfluit 
4^ Bazuin . , 

49. Trompet 

50. Clarion . 

51. Cornetin 


2 feet. 

2 feet. 

2% feet. 

I foot. 

8 feet. 

8 feet tone. 


2 feet. 
16 feet. 
8 feet. 
4 feet. 
2 feet#. 


Accessory Stops, Movements, &*c. 

1. Great to Pedal. I 4. Tremulant Echo. 

2. Choir to Great. 5 » 7 > 8. Four Wind-trunk valves. 

3. Echo to Great. 1 


Compass. 

I CCC to tenor c, 25 notes* 

KK 


Manuals, CC to d® in alt, 51 notes. 
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8. The Hague. 

The organ in the Lutheran Church at the Hague is a very good instrument, 
possessing 3 Manuals and Pedal, and 39 stops, the names and distribution of 
which latter are as follows 


1. Bourdon ... 

2. Prestant ... 

3. Roerfluit... 

4. Qiiintadon 

5. Octaaf 

6. Nachthorn 

7. Quint 


15. Prestant 

16. Holpyp 

17. Octaaf.. 

18. Fluit ... 

19. Octaaf.. 


Greats 14 Stops, 


16 feet tone. 
8 feet. 

8 feet tone. 
8 feet tone. 
4 feet, 

4 feet, 
feet. 


8. Octaaf 

9. Woudfluit 

10. Mixture, VI ranks. 

11. Cornet, V ranks. 

12. Fagot 

13. Trompet 

14. Trompet 


2 feet. 
2 feet. 


16 feet. 
8 feet. 
4 feet. 


C/ioir, 9 Stops, 


8 feet. 
8 feet. 
4 feet. 
4 feet. 
2 feet. 


20. Sesquialtera, II ranks .. 

21. Flageolet 

22. Mixture, III ranks 

23. Dulcian 


23 feet. 

1 foot. 

2 feet. 

8 feet. 


24. Prestant ... 

25. Baarpyp ... 

26. Quintadon 

27. Salicional 


Echo, 8 Stops, 


8 feet. 

8 feet. 

8 feet tone. 
4 feet* 


28. Roerfluit ... 

29. Fluit 

30. Schalmcy .... 

31. Vox Humana 


4 feet tone. 
2 feet. 

8 feet tone. 
8 feet tone. 


32. Prestant .. 

33. Bourdon.. 

34. Prestant . . 

35. Rocrquint 


Pedal, 


16 feet. 

16 feet tone. 
8 feet, 
feet tone. 


36. Octaaf . 

37. Trompet, 
3k Trompet, 
39. Trompet. 


4 feet. 
16 feet. 
8 feet, 
4 feet. 


Accessory Stops, Afovemeuts, &^c. 


1. Choir to Great. 

2. Echo to Great. 

3. Great to Pedal. 


4, Tremulant, Echo. 

5, Tremulant, Choir. 

6, 7 > 9 * Four Wind-trunk valves. 


CC to in alt., 49 notes. 

♦ 


Compass . . 

I Pedal CCC to tenor c, 25 notes. 


9. Delft. 


The organ in the New Church at Delft was built by Batz, of Utrecht, and is 
altogether a very fine organ, especially the reed stops. It has 3 Manuals and 
Pedal, and 43 stops, of which latter the following is a list : — 


1. Prestant .. 

2. Bourdon.. 

3. Octaaf..... 

4. Roerfluit., 

5. Octaaf.,... 

6. Gem^om 

7. Quint 


Great, 13 Stops. 


16 feet, 

16 feet tone. 
8 feet. 

8 feet tone. 
4 feet. 

4 feet. 

2| feet. 


8, Octaaf 2 feet. 

9. Mixture, IV, VI, and VIII 

ranks. 

10. Cornet, V ranks. 

11. Fagot 16 feet 

12. Trompet 8 feet. 

13. Trompet 4 feet 



AN ACCOUNT OF FOREIGN ORGANS. 


339 


Choir ^ II Stops » 


14. Prestant 

15. Holpyp 

16. Quintadon 

17. Octaaf 

18. Roerfluit 

19. Quint 


20. Octaaf 

21. Mixture, HI, IV, and VI 

ranks. 

22. Cornet, IV ranks. 

23. Trompet 

24. Dulcian 

2 feet. 

8 feet. 

8 feet. 


Echo, 9 Sfops. 


25. Prestant 

26. Holpyp 

27. Viol di Gamba 

28. Quintadena 

29. Open-fluit 


30. Salicional 

31. Woudfluit 

32. Trompet 

33. Vox Humana 

4 feet. 

2 feet. 

8 feet. 

8 feet tone. 


Pedal, 10 Stops. 


34. Prestant 

35. Sub-bass 

36. Octaaf 

37. Fluit Bass 

38. Roerquint 

8 feet. 

8 feet. 

5 1 feet tone. | 

39. Octaaf 

40. Bazuin 

41. Trompet 

42. Trompet 

43. Cinq 

4 feet. 

16 feet. 

8 feet. 

4 feet. 

2 feet. 


Accessory Stops, Movements, &^c. 

1. Echo to Great. 4, Tremulant. 

2. Choir to Great. 5, 6, 7, 8. Four Wind-trunk valves, 

3. Great to Pedal. 

Compass. 

Manuals, CC to f in alt., 54 notes. | Pedals, CCC to tenor e, 29 notes. 


10. Utrecht, 

The organ in the piincipal Protestant Church at Utrecht is a very fine one, 
and is remarkable for having two pipes to each key, from Middle c upwards, 
throughout all the stops of the great organ. It was built by Batz, of Utrecht, 
in 1826, and contains 51 stops, 3 Manuals, and Pedal. The following is a list 
of its contents : — 


Great, 13 Stops. 


I. Prestant 

16 feet. 

7 * 

Quint 

.. 2§ feet. 

2. Bourdon, metal Treble, 


8. 

Octaaf ... 

. . 2 feet. 

wood Bass 

16 feet tone. 

9 - 

Gemshorn 

2 feet. 

3. Octaaf 

8 feet. 

10. 

Sesquialtcra, IV ranks. 


4. Roerfluit 

8 feet tone. 

XI. 

Mixture, Vll ranks. 


5; Octaaf 

4 feet. 

12. 

Fagot 

16 feet. 

6. Gemshorn 

4 feet. 

13* 

Trompet 

. 8 feet! 


Choir, 13 Stops. 


14. Prestant, 2 pipes all through 

8 feet. 

21. 

Fluit 

.. 2 feet. 

15. Holpyp 

8 feet. 

22. 

Mixture, V ranks. 


16. Quintadena 

8 feet. 

23 - 

Scherf, VIII ranks. 


17. Octaaf 

4 feet. 

24. 

Comet, V ranks. 


18. Roerfluit 

4 feet tone. 

25. 

Trompet 

. 8 feet. 

19. Quint 

2f feet. 

26. 

Dulcian 

8 feet. 

20. Octaaf 

2 feet. 
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BchOi 13 Stops. 


27. Prestaxit 8 feet 

a8. Bourdon 8 feet tone. 

29. Gamba 8 feet. 

30. Flute Traversie to tenor c... 8 feet. 

31. Barpyf 8 feet 

32. Octaaf .... 4 feet. 

33. Fluit, open, large 4 feet. 


34. Quintfiuit 2^ feet. 

35. Woudfluit 2 feet. 

36. Flageolet i foot 

37. Trompet 8 feet. 

3^ Voix Humaine 8 feet. 

39. Carillon, II ranks. 


Pedal ^ 12 Stops, 


40. Prestant, metal in front ... 16 feet 

41. Sub -bass, wood.. 16 feet ton^. 

42. Octaaf, metal 8 feet. 

43. Fluit Bass 8 feet tone. 

44. Roerqumt 5 J feet. 

45. Octaaf, of metal 4 feet. 


46. Mixture, VI ranks 2^ feet. 

47. Bazuin, CCC, 10 inch 16 feet 

48. Trombone 8 feet. 

49. Tromiiet 4 feet 

50. Cinq 2 feet. 

51. Clarion i foot. 


Accessory Stops, Movements, &*c, 

r. Positif to Great. 4. Tremulant Positif. 

2. Echo to Great. 5, 6, 7, 8. Four Wind-trunk valves. 

3. Great to Pedals. 

Compass, 

Manuals, CC to in alt., 54 notes. | Pedal, CCC to tenor d, 27 notes. 


II. Triebel. 


The organ in the State Church at Triebel, in the Netherlands, has 22 
sounding stops, 2 Manuals, and Pedal. The following is a list of the 
stops : — 

Great, 10 Stops, 


1. Bourdon, 10 loth metal in the 

treble ; the bass of wood 1 6 feet tone. 

2. Principal, 14 loth tin, po- 

lished, and ill front 8 feet. 

3. Salicional, 1410th English tin 8 feet. 

4. Hohlfluit, 10 loth metal to 

tenor c ; the 8-feet octave 
of wood 8 feet. 


5. Octave, 12 loth English 

tin 4 feet. 

6. Fulifluit, 10 loth metal ... 4 feet, 

7. Quint, 12 loth tin 2| feet. 

8. Super-octave, 12 loth tin... 2 feet. 

9. Mixture, IV ranks 2 feet. 

10, Trompet 8 feet. 


11. Viol di Gamba, 1 4 loth English 

tin 8 feet. 

12. Plant d’amour 8 feet, 

13. Principal, 14 loth English 

tin, in front 4 feet. 

14. Nazard, I2 loth English 

tin 2| feet. 


Choir, 8 Stops, 

15. Wald-fluit, 10 loth English 

et. tin 2 feet. 

et, 16. Flageolet, 1 2 loth English tin 2 feet. 

17. Cornet, 12 loth English tin, 
et. Ill ranks 


Oboe, 12 loth English tin ) q . 
P'agot, 12 loth English tin j 


Pedal, 4 Stops, 

19. Principal, 14 loth Eng. tin, 20. Sub-bass, wood 16 feet tone. 

in liont ; the five lowest 21. Octave, wood 8 feet. 

Pipes ofPine, and Stopped 16 feet. 22. Posaune 16 feet. 


Accessory Stops ^ Movements, &*c, 

1. Choir to Great. I 3; 4 i S* Three Wind-trunk valves, 

2. Great to Pedal, Three Bellows, 10 feet long. 

Six Sound-boards. 


Manuals, CC to f ® in alt., 54 notes. 


Cempass, 


Pedal, CCC to tener d, 27 notes. 
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12. St. Denis. 

The organ in the Abbey Church of St Denis, near Paris— the Westminster 
Abbey of France — is a particularly fine instrument. It was made by MM. 
Cavailld-Coll, organ-builders of Paris, and was opened on the 21st of September, 
1841. It contains sixty nine sounding stops, among which are twelve for the Pedal ; 
and there are three Manuals. The Claviej 4 ^ Bombardes^^ is not furnished with 
a separate Manual, as at the Madelaine, but communicates with the Great organ 
keys. Among the most remarkable features in this organ is the adjustment of the 
wind. Not only are the Reed stops placed on a heavier wind than those of the 
Flue species, but the upper octaves of all the stops are in common supplied with 
a stronger blast than the lower ; upon the principle that wind instrument players 
exercise a greater pressure of the muscles upon the lungs when producing the 
acute sounds. There are also several stops of a novel kind, called by Cavailld 
Harmonique,” which sound the octave above the note that the length of the 
pipe would indicate. This was the first organ that had Barker’s Pneumatic 
Lever attachment for lightening the touch. The Combination Pedals, eight 
in number, are of novel and convenient construction. The following is a list of its 
stops : — 




Clavier du Grand Orgue, 20 Stops. 






Pipes. 




Pipes. 

I. 

Montre, throughout ; 



12. 

GrosseFourniture, IV 




of .spotted metalto 




ranks 


216 


CCC ; last octave 



I3‘ 

Grosse Cymbal e, IV 




of wood 

32 feet 

•• 54 


ranks 


216 

2. 

Montre 

16 feet 

. 54 

14. 

Petite Fourniture, IV 



3* 

Bourdon 

16 feet tone . 

• 54 


ranks 


216 

4. 

Montre 

8 feet 

• 54 

15- 

Petite Cymbale, IV 



5- 

Bourdon 

8 feel tone . , 

• 54 


ranks 



6. 

Viola 

8 feet 

• 54 

16. 

Premiere Trompette 



7. 

Flute Traversierc Har- 



Harmonique 

8 feet . . . . 

54 


monique 

8 feet 

• 54 

17- 

Deuxi^me Trompette 



8. 

Prestant 

4 feet 

• 54 


Harmonique 

8 feet . . . . 

54 

9* 

Flute Octaviantc 



18. 

Bassonet Cor Anglais 8 feet .. . . 

..... 54 


Harmonique 

4 feet 

• 54 

19. 

Cornet ^ pavilion... 

8 feet . . . . 

54 

10. 

Nazard 

2 \ feet 

• 54 

20. 

Clarion Octaviant... 

4 feet . . . . 

54 

11. 

Doublette 

2 feet 

• 54 






Clavier de Bombardes, 1 2 Stops. 


21. 

Bourdon 

16 feet tone.. 

. 54 

28. 

Bombarde 

16 feet ... 

54 

22. 

Flute 

8 feet 

• 54 

29. 

Trompette de Bom- 



23* 

Bourdon 

8 feet lone . . 

. 54 


barde 

8 feet . . , 

54 

24. 

Preslant 

4 feet 

• 54 

30. 

Trompette Har- 



25, 

Quint 

2 \ feet 

• 54 


monique 

8 feet . . . 

54 

26. 

Doiildctte 

2 feet 

• 54 

31- 

Clarion Harmonique 

4 feet . . . 

54 

27. 

Cornet, VII ranlcs . 


. 210 

32. 

Clarion Octaviant... 

4 feet . . 

54 


Clavier de Rdcit.-Echo E^pressif^ 8 Stops. 


3^5. Bourdon 8 feet tone .. 54 

34. Flute Harmonique 8 feet 54 

35. FluteOctavianiellar- 

nioniquc 4 feet 54 

36. Quint 2| feet 54 

37. Octavin Harmonique 2 feet 54 


38. Trompette Harmo- 

.nique 8 feet 54 

39. Voix Humaine Har- 

monique 8 feet 54 

40. Clarion Hanno- 

nique 4 54 
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60, 

61. 



Clavier du Positif, 17 Stops, 





Plpe.s, 



Pipes. 

41. Bourdon 

16 feet tone.. 

• 54 

51. Tierce 

feet . 

54 

42. Salicional 

8 feet 

• 54 

52. Cymbalo, IV ranks 


216 

43. Flute Harnronique 

8 feet 

• 54 

53. Fourniture, IV 



44. Bourdon 

8 feet tone . , 

• 54 

rank.s 


216 

45. Prestant 

4 feet 

• 54 

54. Trompette Ilamio- 



46. Flute 

4 feet 

• 54 

niejue 

8 feet , . . . , 

54 

47. Flute Octaviante ... 

4 feet 

• 54 

55. Clarion Octaviant... 

4 feet 

54 

48, Quint 

2f feet 

• 54 

56. Cor d’harmonie et 



49. Doublette 

2 feel 

• 54 

Hautbois 

8 feet 

54 

50. Flageolet Harrao- 



57. Cromorne 

8 feet 

54 

nique 

2 feet 

• 54 





Clavier de Pcdales, 1 2 Stops, 



58. Flute Ouverte 


• 25 1 

6 5 . Premi Trom- 




(24 ft.)... 

Centre Basse . . . {24 ft. ) . . . 
Flute Ouverte ( 1 2 ft. ) . . , 

62. Grosse Quint . . . (8 ft. ) . . , 

63. Flute Ouverte (6 ft.).,. 

64. Bonibarde (24 ft.).., 


16 feel ... 
16 feet ... 
8 feet ... 
5^ feet 
4 feel . . . 
16 feet ... 


25 

25 

25 

25 

25 

25 


pette (12 ft.)... 

66. Deuxi^jmeTrom- 

pette (12 ft.)... 

67. Bassoii (12 ft.) .. 

68. Premiere Clarioh{6 ft. ) . . . 

69. DcuxiemeClarion(6ft.) .. 


8 feet... 25 


8 feet . , 
8 feet . . 
4 feet . . 
4 feet . 


25 

25 

25 

25 


Combination Pedals, 


1. Recit. (Swell) to Gieat. 

2. Bombarcles to Great Manual. 

3. Swell Stops. 

4. Positif to Great 

5. The Treble of Positif Reed and Harmonic 

Stops to Foundation Stops. 


6. The Bass of Positif Reed and Flarmonic 

Stops to Foundation Stops. 

7. Manuals, Basses to Pedal. 

8. Sub«octave Manual. 

9. Tremulant Swell. 


Compass, 

Manuals, CC to P in altissimo, 54 notes. | Pedal, FFF to tenor f, 25 notes. 


13. $T. Vincent de Paul, Paris.^ 

The organ in the Church of St. Vincent de Paul, at Paris, was built by Cavailld- 
Coll, and is quite on an equality with the same builder’s admirable instrument at 
the Madelaine, both in regard to refinement of tone and perfectness of finish in the 
mechanism. It stands at the west end of the church, and is divided, so as not to 
obstx'uct the light through the west window. The stops are forty in number, of 
which the following is a list : — 


Great Organ, 14 Stops, 


I. Montre 


8. 

Quint 

. 2i feet. 

2. Bourdon 


9. 

Doublette 

. 2 feet. 

3, Montre 

8 feet. 

10. 

Fourniture, V ranks. 


4. Gamba 

8 feet. 

Ii. 

Cymbale, HI ranks. 


5, Bourdon 


12. 

Trompette 

. 8 feet. 

6. Prestant 



Comet A pavilion 

. 8 feet. 

7. Flute 


14. 

Clarion 

. 4 feet. 
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Choir Organ ^ lo Stops, 


15. Bourdon 

16. Flute Harmonique 

17. Salicional 

18. Bourdon 

19. Prestant 

.... l6 feet tone. 

20. Flute Octaviante 

21. Doublette 

22. Octavin Harmonique ..... 

23. Trompette 

24. Cromorne 

4 feet, 

2 feet, 

2 feet. 

8 feet. 

8 feet tone. 


Swell Organ, 8 Stops, 


25. Flute Harmonique .... 

26. Bourdon 

27. Prestant 

28. Flute Douce 

8 feet. 

29. Voix Celeste.. 

30. Trompette Harmonique .. 

31. Cor Anglais 

32. Voix Humaine 

. 8 feet. 

. 8 feet. 

. 8 feet. 

. 8 feet tone. 


Pedal Organ, 8 Stops, 


33. Grand Bourdon 

34. Montre 

35. Centre Basse 

36. Flute Ouverte 


37. Bombarde 

38. Contre Basse 

39. Trompette 

40. Clarion 

. 16 feet. 

. 16 feet. 

. 8 feet. 

. 4 feet. 


Accessory Stops, Movements, &»c, 

I to 8. Manual and Pedal Couplers. | 23. Pneumatic Lever attachment. 

9 to 22. Fourteen Composition Pedals. | 


Compass, 

Manuals, CC to P in alt., 54 notes. | Pedal, CCC lo tenor c, 25 notes. 


14. The Mapelaine, Paris. 


The fine instrument in the Church of the Madelaine, at Paris, was built by the 
eminent artists who constructed the St. Denis organ, MM. Cavailld-Coll. It was 
completed in 1846, and was opened in the church on the 29th of October of that 
year, with a performance of vocal and instrumental sacred music. The organ has 
4 Manuals and Pedal, and 48 stops, distributed in the following manner : — 


Clavier du Grand Orgue, 1 2 Stops. 


1. Montre 16 pieds. 

2. Violon Basse 16 ,, 

3. Montre 8 ,, 

4. Bourdon 8 ,, 

5. Salicional 8 ,, 

6. Flute Harmonique 8 ,, 


7. Prestant 

8. Quint 

9. Doublette 

10. Plein Jeu, X ranks. 

11. Trompette 

12. Cor Anglais 


4 pieds. 
2! n 
2 


Clavier de Bombardes, 10 Stops. 


13. Soubasse 16 pieds. 

14. Basse 8 ,, 

15. Flute Harmonique 8 ,, 

16. Flute Traversi^re 8 ,, 

17. Flute Octaviante 4 ,, 


18. Octavin 

19. Bombarde 

20. Trompette Harmonique... 

21. Deuxieme Trompette 

22. Clarion 


2 

16 

8 

8 

4 


pieds. 

H 

>> 

if 


Clavier du Positif, 10 Stops, 


23. Montre 

24. Viol di Gamba 

25. Flute Douce ... 

26. Voix Celeste 

27. Prestant 


8 pieds. 

8 it 
8 „ 

8 

4 it 


28. Dulciana 

29. Octavin 

30. Trompette 

31. Basson ct Hautbois 

32. Clarion 


4 pieds. 


2 

8 

8 

4 


it 

it 
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33. Flute Harmonique 

34. Bourdon 

35. Musette 

36. Flute Octaviante .. 


Clavier de RiciL Express if , 8 Stops, 


8 pieds. 
8 »» 

8 „ 

4 


37. Octavin 

38. Voix Ilumaine 

39. Trompette Plarmonique... 

40. Clarion Ilarmonique 


a pieds. 
8 ,, 

8 „ 

4 »» 


41. Quintaton ... 

42. Centre Basse 

43. Basse Centre, 

44. Violoncelle . 


Clavier de P Males y 8 Stops, 


32 pieds. 
16 „ 


45. Crosse Flute 

46. Bombarde.... 

47. Trompette . 

48. Clarion 


8 pieds. 
16 „ 

8 „ 

4 ». 


Combmaiion Pedalsy 


1. Positif to Great. 

2. Great to Pedal. 

3. Bombarde to Positif. 

4. Pedal to Great, 

5. Great Organ Sub-octave. 

6. Bombarde Sub-octave, 

7. Pedal octave above. 


8. Tremulant to Choir and Swell. 

9. Great Reeds. 

10. Bombarde Reeds. 

11. Choir Reeds. 

12. Swell Reeds. 

13. Pedal Reeds. 


Compass, 

Manuals, CC to f® in alt, 54 notes. | Pedal, CCC to tenor d, 27 notes. 


15. St. Eustache, Paris, 

The magnificent new organ in the Church of St. Eustache was built by 
Ducroquet, of Paris, and was opened in May, 1854. It contains 68 sounding 
stops, 4 Manuals, and a Pedal of 18 stops. The following is a list of its 
contents : — 


1. Montre 

2. Grosse Flute ... 

3. Flute 

4. Flute k pavilion 

$, Bourdon 

6. Prestant 

7* Flute 

8. Nazard 


17, Gamba .. 

18, Bourdon.. 

19, Gamba ., 

20, Salicional 

21, Bourdon.. 


Great Organ, 16 Stops. 


16 feet. 

8 feet. 

8 feet. 

8 feet. 

8 feet tone. 
4 feet. 

4 feet. 

3 feet. 


9. Doublette 

10. Fourniture, V ranks. 

11. Cymbale, IV ranks. 

12. Cornett, V ranks. 

13. Euphone 

14. Trompette 

15. Trompette 

16. Clarion 


Clavier des Bombardes, 10 Stops, 


16 feet. 

16 feet tone. 
8 feet. 

8 feet. 

8 feet tone. 


22. Gamba .... 

23. Salicional . 

24. Bombarde. 

25. Trompette, 

26. Clarion .... 


2 feet. 


16 feet. 
8 feet. 
8 feet. 
4 feet. 


4 feet. 
4 feet. 
16 feet. 
8 feet. 
4 feet. 


Positif, 14 Stops, 


27* Montre 8 feet. 

28. Bourdon 8 feet tone. 

29* Flute Harmonique to tenor c 8 feet. 

30. Keraulophon 8 feet, 

31. Salicional 4 feet. 

32. Flute Ouverte 4 feet. 

33. Plein Jeu, V ranks. 

34. Cor Anglais 16 feet 


35. Trompette 8 feet. 

36. Ilaulbois to tenor f 8 feet. 

37. Hautbois (free Reed) to 

tenor f 8 feet. 

38. Cromome 8 feet tone. 

39. Basson 8 feet, 

40. Clarion 4 feet 
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Rmi* Expressif^ lo Stops. 


4J. Bourdon 1 6 feet tone. 

42. Flute Harmonique 8 feet. 

43. Bourdon 8 feet tone. 

44. Flute Harmonique 4 feet. 

45. Trompetle 16 feet. 

Pedale, 

51. Flute, montre 32 feet. 

52. Flute, wood 16 feet. 

53. Contre Basse 16 feet. 

54. Bourdon 16 feet tone. 

55. Flute 8 feet. 

56. Salicional 8 feet. 

57. Violoncello 8 feet. 

58. Flute 8 feet. 

59. Flute Ouverte 4 feet. 


46. Trompette 


47. Hautbois 


48. Euphone 


49. Voix Humaine 


50. Clarion 


5 Stops. 

60? Salicional 

4 feet. 

61. Bomharde 

32 feet. 

62. Bomharde 

16 feet. 

63. Basson 

16 feet. 

64. Trompette 

8 feet. 

65. Trompette 

8 feet. 

66. Basson 

8 feet. 

67. Clarion 

4 feet. 

68. Basson 

4 feet. 


16. St. Sulpice, Paris. 

The organ in this church was rebuilt by Aristide Cavailld-Coll, and inaugurated 
29th April, 1862. 

Grand Choenr d'ut h Soly 56 Notes. 


I. 

Salicional 


8. 2 E Trompette 

8 feet. 

2. 

Octave 

A feet. 

9. Clarion 

4 feet. 

3- 

Grosse Fourniture,IV ranks. 

ib. Clarion Doublette .... 


4' 

Grosse Cymbale, VI ranks. 

II, Basson 


s- 

Plein Jeu, IV ranks. 


12. Basson 


6. 

Cornet, V ranks. 


13. Bomharde 


7« 

I®’^ Trompette 

8 feet. 





Grand OrgiUy cVnt d Soly 56 Notes. 


1. 

Principal-harm 

32 16 feet. 

8. Bourdon 


2. 

Montre 

l6 feet. 

9. Diapason 


3- 

Bourdon 

16 feet. 

10. Flute pavilion 


4. 

Flute Conique 

16 feet. 

II. Prestant 


5- 

Flute Harmonique 

8 feet. 

12. Grosse Quint 


6. 

Flute Traversi^rc .... 


13. Doublette 


7- 

Montre 

8 feet. 





Bomharde dhU d Soly 56 Notes. 


t. 

Soubasse 

16 feet. 

II. Grosse Quint 

Sl^eet. 

2. 

Flute Conique 

16 feet. 

12. Grosse Tierce 

3l ^eet. 

3‘ 

Principal 

8 feet. 

13. Quint 

2f feet. 

4. 

Flute Harmonique . 


14. Octave 

4 feet. 

5* 

Bourdon 

8 feet. 

15. Octavin 


6. 

Gamba 


16. Cornet, V ranks. 


7. 

Violoncello 

8 feet. 

17. Trompette 


8. 

Kerauloplion 

8 feet. 

18. Clarion 

4 feet. 

9- 

Flute Octaviante . . . . 

4 feet. 

19. Baiyton 

8 feet. 

10. 

Prestant 


20. Bomharde 




Positif d^ut ^ Sol, 56 Notes. 


I. 

Violon Basse 


II. Quint 


2. 

Quintaton 


12, Doublette 

.. .. 2 feet. 

3- 

Quintaton 

8 feet. 

13. Plein Jeu-haim, III-VI ranks. 

4. 

Flute Traversi^re . , . . 

8 feet. 

14. Tierce 

.... 1 1 foot. 

5- 

Salicional 


15. Larigot 


6. 

Viol di Gamba 

8 feet. 

16. Piccolo 


7- 

Unda Maris 

8 feet. 

17. Trompette 


8. 

Flute Octaviante . . . . 


18. Clarinette 


9» 

Flute Douce 


19. Clarion 

4 feet, 

10. 

Dulcian 


20. Euphone 




346 


APPENDIX. 


Recit, Epcpressif d^ut d Sol, 56 Notes, 


I. 

Quintaton 

.. 16 feet. 

1 yeux de Combinaison, 

2. 

Bourdon 

. . 8 feet. 

13. Flute Harmonique 

8 feet. 

3 - 

Violoncello 

. . 8 feet, 

14. Flute Octaviante 

4 feet. 

4. 

Pjestant 

, . 4 feet. 

15. Dulcian 

4 feet. 


Boublette 

. . 2 feet. 

16. Hazard 

2| feet. 

6. 

Foumiture, IV ranks. 


17. Octavin 

2 feet. 

7. 

Cymbale, V itinks. 


18. Cornet, V ranks. 


8. 

Ba.sson et Hautbois 

. . 8 feet. 

19. Trompette 

8 feet. 

9 - 

Voix Humaine 

. . 8 feet. 

20. Trompette-harm 

8 feet. 

10. 

Cromorne 

. . 8 feet. 

21. Bombarde 

16 feet. 

11. 

Cor Anglais 

.. 16 feet. 

22. Clarion 

4 feet. 

12. 

Voix Celeste 

. . 8 feet. 




Clavier de Pedate (ou Pedalier d^ut d Fa, 30 Notesl) 


1. 

Principal Basse 

. . 32 feet. 

7. Clarion 

4 feet. 

2. 

Centre Basse 

.. 16 feet. 

8 . Ophicleide 

8 feet. 

3 - 

Souhasse 

.. 16 feet. 

9. Trompette 

8 feet. 

4. 

Flute 

. . 8 feet. 

I 10. Basson 

16 feet. 

5 - 

Violoncello 

. . 8 feet. 

1 II. Bombarde 

x6 feet. 

6. 

Flute 

. . 4 feet. 

12. Centre Bombarde 

32 feet. 



Pedales de Combinaison, 



I. Orgue. 

1 

II. Anches Bombardes, 


2. Tirasse Grand Choeur. 

: 12. Anches Positif. 



3. Tirasse Grand Orgue. 

13, Anches Recit. 



4. Anches Pedalle. 


14. Copula Grand Choeur. 


5. Octaves Grand Chceur. 

15. Copula Grand Orgue. 


6. Octaves Grand Orgue. 

16. Copula Bombardes. 


7. Octaves Bombardes. 

17. Copula Positif. 



8. Octaves Positif. 


18. Copula Recit. 



Q. Octaves Recit. 


19. Tremblant. 



10. Anches Grand Orgue. 1 

20. Expression. 




Registcres de Combinaison, 



I, Combinaison Pedal G. 

1 6. Combinaison Pedal G. 


2. Combinaison Grand Orgue G. 

7. Grand Orgue D. 



3. Bombardes G. 


8. Bombarde D. 



^ Combinaison Positif G. 

9. Positif D. 



5. Combinaison Recit. G. 

10. Recit. D. 



Regis teres Accessoires, 

1. Sonnette du Haut G. I 3. Sonnctte du Haut D. 

2. Sonnette du Bas G. | 4. Sonnette du Bas D. 

Total — 100 Stops, 1 18 Registers, 20 Composition Pedals, 6706 Pipes. 

17. Amiens. 

The organ in the Cathedral at Anviens, which has a i6~feet front, was 
completed in the year 1429, and was built at the expense of Alphonse de 
Myrhe, one of the chamberlains of King Charles the Sixth. It still retains its 
interesting antique appearance, and stands at the west-end of the nave, with 
the west entrance below, and a handsome circular window, filled with stained 
glass, above. The Amiens Cathedral organ has 3 Manuals and Pedal, and 
40 stops, of which latter the following is a list : — 


Great Organ^ 16 Stops, 


1. 

Montre 


9. Tierce 


2. 

Bourdon 


10. Foumiture. 


3 ‘ 

Montre 

8 feet. 

II. Cornet. 


4. 

Bourdon 


12. Bombarde 

16 feet. 

S 

Flute 


13. Trompette 

8 feet. 

6. 

Present 

4 feet. 

14. Trompette 

8 feet. 

7 * 

Hazard 


15. Clarion 

4 feet. 

8, 

Doublette 


16. Vox Humaine 

8 feet. 
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Choir Organ^ 1 1 Stops, 


17, Montre 

8 feet 

23. Tierce 

if foot. 

18. Bourdon 


24. Pleinjeu. 


19. Flute 


25. Cornet. 


20. Prestant 


26. Trompette 


21. Hazard 

' 2| feet. 

27. Crombme 


22. Doublette 

2 feet. 




Recit., ( 

5 Sto^s. 


28. Bourdon 


31. Comet. 


29. Flute 


32. Trompette 


30. Prestanl 


33. Ilautbois 

8 feet. 


Pedal Organ, 7 Stops. 


34. Flute 


38. Bombarde 


35. Bourdon 

16 feet tone. 

39. Trompette 

8 feet. 

36. Flute 

8 feet. 

40. Clarion 


37., Flute 

8 feet. 




i8. Amiens. 

The organ in the Church of St. Remy, at Amiens, was built by the monks 
of St. Basil, and finished by them in the year 1842, at a cost of £if 300 . It 
has 34 sounding stops, 3 Manuals, and Pedal. The following is an enumera- 
tion of the stops : — 

Great Organ, 14 Stops. 


I. Bourdon 

... 16 feet tone. 

8. Doublette 

. 2 feet. 

2. Montre 

... 8 feet. 

9. Fourniture. 


3. Bourdon 

. . 8 feet tone. 

10. Cornet. 


4. Prestant 

4 feel. 

1 1 . Trompette 

. 8 feet. 

5. Dulcian 

. . 4 feet. 

12. Trompette 

. 8 feet. 

6. Flute 

. . 4 feet. 

13. Voix Plumaine 

, 8 feet tone. 

7. Nazard 

2| feet. 

14. Clarion 

, . 4 feet. 


Choir Organ, 10 Stops. 


15, Bourdon 

... 8 feet tone. 

20. Quarte de Nazard 

2 feet. 

16. Prestant 

. . . 4 feet. 

21. Fourniture. 


17. Flute 

. 4 feet. 

i 22. Cornet. 


iS. Nazard 

... 2f feet. 

j 23. Cremona (throughout) 

, . 8 feet tone. 

19. Doublette 

2 feet. 

1 24. Clarion 

, . 4 feet. 


Swell Organ, 6 Stops. 


25. Bourdon 

... 8 feet tone. 

28. Nazard 

.. 2 1 feet. 

26. Prestanl 

... 4 feet. 

29. Hautbois 

. . 8 feet. 

27. Flute 

. . 4 feet. 

30. Trompette 

. . B feet. 


Pedal Organ, 4 Stops. 


31. Flute 

... 16 feet. 

33. Bombarde 

.. 16 feet. 

32. Flute 

... 8 feet. 

34, Trompette 

. . 8 feet. 


Compass. 


Great CC to f ** in alt., 

54 notes. 

Swell, tenor c to f® in alt, 42 notes. 

Choir CC to P in alt., 

54 notes. 

Pedal, FFF to tenor f, 25 notes. 


19. Tours. 

There were two cathedrals at Tours. That dedicated to St. Martin was 
destroyed. The large organ here described was destroyed in the Revolution i but 
its specification is worth preservation. The instrument was built by J. B. U. 



APPENDIX. 


348 

Lt Fevre, of Rouen, was of immense power, and had 4 Manuals and 60 
sounding stops, supplied by 13 bellows. The stops were distributed in the 
following manner 


Greai Organ, 23 Stoj>s, 


1. 

Grosse Principal to FFFF 32 feet. I 

13. Quint 

... 3 feet. 

2. 

Sub-bourdon 


14. Doublette 

... 2 feet. 

3* 

Prestant 


15. Tierce 

... 1 1 foot. 

4- 

Bourdon 

16 feet tone. 

16. Quint 

i| foot. 

% 

Montre 


17. Mixture, XV ranks. 


6. 

Prestant 


18. Comet, V ranks. 


7- 

Principal 


19. First Trompette 

... 8 feet. 

8, 

Bourdon 


20. Second Trompette 

... 8 feet. 

9. 

Quint 

6 feet. 

2 1 . Third T rompette 

... 8 feet. 

10. 

Octave 

4 feet. 

22. F'irst Clarion 

... 4 feet. 

II. 

Octave 


23. Second Clarion 

... 4 feet. 

12. 

Tierce 

feet. 





Choir Organ, 16 Stops. 


24. 

Bourdon 


32. Ticrcc 

... if foot. 

25. 

Principal 

8 feet. 

33, Quint 

... if foot. 

26. 

Prestant 


34. Mixture, IX ranks. 


27. 

Bourdon 

8 feet tone. 

35. Cornett, V ranks. 


28. 

Octave 


36. Trompette 

... 8 feet. 

29. 

Quint 


37. Clarion 

. . 4 feet. 

30. 

Octave 


38. Cromorne 

... 8 feet. 


Doublette 


39. Voix Humaine 

... 8 feet. 



Bombardt 

r, 6 Stops. 


40. 

Bourdon 


43. Bombarde 

... 16 feet. 

41. 

Octave 


44, Trompette 

... 8 feet. 

42. 

Cornet, V ranks. 


45. Clarion 

... 4 feet. 


Fourth ManuaL 

A general Echo to the Great organ. 


Pedal, 15 Stops, 


46. 

Grosse Principal 

16 feet. 

54* 

Octave 


47. 

Octave 

.... 8 feet. 


Tierce . . . 


48. 

Prestant 

8 feet. 

56. 

Bombarde 

32 feet. 

49* 

Quint 

6 feet. 

57. 

Trompette 


50. 

Octave 

4 feet. 

58* 

Trompette 

8 feet. 

51* 

Flute 

.... 4 feet. 

59. 

Clarion 


52. 

Tierce 

lect- 

60. 

Clarion 


53’ 

Quint 

3 feet. 





20. Rouen. 

The organ in the magnificent Church of St. Oticn, at Rouen, was built in the 
year 1630. It has recently been renovated by MM. CavailM-Coll. It had 5 
Manuals, a Pedal organ of 2 octaves in compass, 12 pairs of bellows, and 49 
sounding stops, distributed as follows : — 

Great, 1 3 Stops {Fourth Manual). 

1. Monlre (throughout, in 7. Quart 2 feet. 

metal) 16 feet. 8. Tierce .... if foot. 

2. Bourdon (throughout) 16 feet. 9. Fourniture. 

3. Monti*e 8 feet. 10. Cymbale. 

4. Bourdon 8 feet, ii. Bassus de Trompette 8 feet. 

5. Prestant 4 feet. 12. Voix Humaine 8 feet. 

o. Quint 2f feet, 13. Clarion.. 4 feet. 
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Choir ^ 14 Stops {Lower Manual). 

14. Prestant 8 feet. 21. Comet. 

1 5. Bourdon 8 feet. 22. Galonbel. 

16. Prestant 4 feet. 23. Plcin Jeu. 

17. Flute 4 feet. 24. Cromome 

18. Nazard 2| feet. 25* Bnsson et Hautbois 

19. Doublctte 2 feet. 26. Trompette 

20. Tierce 1 1 foot. 27. Clarion 

Echo^ 4 Stops {Upper Manual). 

28. Flute 8 feel, I 30. Trompette 

29. Cornet. | 31. Clarion 

Recit.y 6 Stops {Second Manual). 

32. Bourdon, Recit 8 feet. 35, Hautbois, Recit. ... 

33. Flute, Recit 4 feet, 36. Trompette, Recit. 

34. Cornet, Recit. 37. Clarion, Recit 

Bombarde, 4 Stops {Third Manual). 

38. Bombarde i6 feet. I 40. Clarion 

39. Trompette 8 feet. [ 41. Cornet. 

Pedal, 8 Stops. 

42. Prestant 16 feet. 46. Prestant 

43. Gamba 16 feet. 47. Bombarde 

44. Prestant 8 feet. 48. Trompette 

45. Quint feet. 49. Clarion 
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8 feet. 
8 feel. 
8 feet. 
4 feet. 


8 feet. 
4 feet. 


8 feet. 
8 feet. 
4 feet, 


4 feet. 


4 feet. 
JO feet. 
8 feet, 
4 feet. 


21, Abbeville. 

The organ in the Cathedral at Abbeville is placed over the west entrance, 
where it has a majestic appearance. The case of the Great organ has five 
towers, with the smallest one in the centre ; the Choir organ has three towers, 
with the largest one in the centre. The 16-feet Montre stands in front, and 
is of polished tin. The organ is an old one, and originally belonged to 
the Church of St. George, which building was completely demolished in the 
Revolution of 1793. The organ escaped sharing the same fate through the 
care of Honord Blond in, the nephew of whom was for many years, and, perhaps, 
still is, organist. The instrument was enlarged and thoroughly repaired by 
M. Charles Lefevre, of Abbeville, some years since, but both cathedral and 
instrument were in a dilapidated condition when we last saw them. The organ 
contains 42 stops, distributed as follows : — 


Great, 18 Stops. 


I, Montre (throughout) .... 

... 16 feet. 

10. 

Doublette 

. 2 feet. 

2. Bourdon (throughout) .. 

... j 6 feet tone. 

II. 

Flute 

2 feet. 

3. Montre 

. . 8 feet. 

12. 

Fourniture 


4. Bourdon 

, . , 8 feet tone. 

13- 

Grand Cornet 


5. Flute 

. . 8 feet. 

14. 

Trompette 

. 8 feet. 

6. Prestant 

. . 4 feet. 

i.S* 

Trompette 

. 8 feet. 

7. Flute 

. . 4 feet. 

16, 

Clarion 

. 4 feet. 

8. Flute Tacet 

.. 4 feet. ' 

17. 

Cromome (throughout) .. 

. 8 feet. 

9. Nazard 

.. 2| feet. 

18, 

Voix Humaine 

. 8 feet. 


Choir, I 

2 Stops. 


19. Bourdon 

.. 8 feet lone. 

2$’ 

Petit Nazard 

1 1 foot. 

20, Montre 

. . 4 feet. 

26. 

Fifre 

I foot. 

21. Flute Chemindc 

.. 4 feet. 

27. 

Fourniture. 


22, Nazard 

.. 2 1 feet. 

28. 

Hautbois Tacet 

. 8 feet. 

23. Super Octave 

. . 2 feet. 

29. 

Clarion 

4 feet. 

24. Doublette 

.. 2 feet. 

30* 

Cromome (throughout) ... 

8 feet. 
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31, Duldan 8 feet. 

32, Flute 4 feet, 

33, Hazard 2| feet. 

Pedal, 

37. Flute Allemande 16 feet, 

38. Flute 8 feet. 

39. Flute 4 ^eet. 


6 


34, Flute 2 feet, 

35, Hautbois 8 feet, 

36, Trompette 8 feet. 


6 Stops, 


40. Musette 

41. Bombarde, wood 16 feet. 

42. Trompette, metal 8 feet. 


There are four Manuals : the lower one for the Choir organ, the second for 
the Great ; the third for the Pedal organ, which is of the same compass as the 
other organs ; and the fourth for the Swell. The compass of the Great, Choir, 
and Pedal is from CC to P in alt. The Swell, to tenor f ; the Pedal-board is 
from CCC to tenor f, two octaves and a half. The Manuals are coupled together 
by being drawn out about half an inch. 


22. Beauvais. 

The organ in the Cathedral at Beauvais has 5 Manuals and Pedal, and 
64 sounding stops, of which the following is a list ; — 


Grand Orgue (Great), 19 Stops, 


t. 

Montre 

.... 16 feet 

! II. Quartc de Hazard 

. 2 feet. 

2. 

Bourdon 

... 16 feet tone. 

12. Tierce 

. I § foot. 

3. 

Montre 

.... 8 feet. 

13. Grosse Fourniture. 


4. 

Flute 

8 feet. 

14. Fourniture. 


s- 

Gamba 

.... 8 feet 

15. Cymbale.. 


6. 

Bourdon 

8 feet tone. 

16. Great Cornet. 


7, 

Gros Hazard 

.... Si feet 

17. Premiere Trompette 

8 feet. 

8. 

Prestant 

.... 4 feet. 

Deiixi^me Trompette .... 

8 feet 

9* 

Grosse Tierce 

feet. 

19. Clarion 

. 4 feet. 

10. 

Hazard 

.... 2| feet. 





Pcsitif (Choir), 14 Stops, 


20. 

Montre 

8 feet. 

27. Fourniture, III ranks. 


21. 

Bourdon 

.... 8 feet tone. 

2k Cymbale, II ranks. 


22. 

Flute 

.... 8 feet. 

29. Cornet, V ranks. 


23. 

Prestant 

. . 4 feet. 

30, Trompette 

. . 8 feet. 

24. 

Hazard 

.... 2| feet 

31. Clarion 

. . 4 feet. 

25. 

Doublette 

.... 2 feet. 

32. Cromorne 

. . 8 feet tone. 

26, 

Tierce 

.... if foot. 

33. Basson 

.. 8 feet 



Bombarde, 4 Stops, 


34, 

Bombarde 

.... 16 feet 1 

1 36. Clarion..... 

. . 4 feet, 

35‘ 

Trompette 

.... 8 feet. 1 

1 37. Grand Cornet. 




Recit,, Echo, 14 Stops, 


18, Salicional 

.... 8 feet 

45. Doublette 

. . 2 feet, 

39* 

Bourdon 

.... 8 feet tone. 

46. Quintadena 

. . 2 feet. 

40. 

Flute 

.... 8 feet. 

47. Tierce 

. . foot. 

41. 

Flute Harmonique 

.... ^ 8 feet. 

48* Trompette 

. . 8 feet. 

42. 

Principal 

.... 4 feet 

49. Cor Anglais 

. . 8 feet. 

43* 

Flute Douce 

.... 4 feet 

50. Hautbois 

. . 8 feet. 

44‘ 

Quint 

.... 2 J feet 

51, Voix Humaine 

... 8 feet tone. 
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Swell, 3 Slc^s, 

52. Conoclite. | 53. Euphone. 1 54. Tei'pomele. 


55. Flute Ouverte 

56. Contre Basse 

57. Bourdon 

58. Flute 

59. Quint 


Pedal, 10 Stops. 


16 feet. 

16 feet. 

16 feet tone, 
8 feet. 

Si feet. 


60. Flute 

61. Bombarde.... 

62. Trompette... . 

63. Clarion 

641 Dermogloste. 


4 feet. 
24 feet 
12 feet. 
6 feet. 


Compass. 

Manuals, CC to f^ in alt., 54 notes. | Pedal, FFF to tenor f, 25 notes, 


23. Antwerp, 


The organ in the Cathedral at Antwerp was built by De la Haye, of Antwerp, 
in 1645, and repaired by Folder, of Brussels, in 1834. It has 44 stops, 3 Manuals, 
and Pedal. The following is a list of its contents : — 


1. Mont re 

2. Bourdon 

3. Montre 

4. Bourdon 

5. Flute traversiere 

6. Gros Nazard .... 

7. Prestant 

8. Flute 

9. Nazard 

10. Doublette 


Great Organ, 18 Stops. 


16 feet. 

16 feet tone. 
8 feet. 

8 feet tone. 
8 feet. 

5i feet. 

4 feet. 

4 feet. 

2I feet. 

2 feet. 


11. Tierce 

12. Fourniture. 

13. Cymbale. 

14. Cornet. 

( Bombarde Discant ) 
1 Bombarde Basse J 
g I Trompette Discant ) 
( Trompette Basse J 

17. Clarion 

18. Voix Humainc 


if foot. 


16 feet. 

8 feet. 

4 feet. 

8 feet tone. 


19. Montre . 

20. Bourdon . . 

21. Prestant .. 

22. Flute 

23. Nazard . 

24. Doublette 


Choir Organ, 10 Stops, 


8 feet. 

8 feet tone. 
4 feet. 

4 feet tone, 
2^ feet. 

2 feet. 


25. Fourniture. 

26. Cornet. 

f Trompette Biscant ) 
' ■ \ Trompette Das.se j 
28. llaiitbois 


8 feet, 
8 feet. 


29. Montre discant 

30. Bourdon 

31. Prestant 


35. Montre 

36. Bourdon 

37. Prestant 

38. Bourdon 

39. Prestant 


Swell Organ, 6 Stops. 


8 feel. 

8 feet tone. 
4 feet. 


32. Flute 

33. Doublette 

34. Cromorne 


Pedal Organ, 10 Stops. 


16 feet. 

16 feet tone. 
8 feet. 

8 feet tone. 
4 feet. 


40. Flute 

41. Fourniture. 

42. Bombarde . . 

43. Trompette.. 

44. Clarion 


Compass. 

Manuals, CC to f® in alt. | Pedals, FFF to tenor f. 


4 feet. 
2 feet. 
8 feet. 


4 feet. 

16 feet. 
8 feet. 
4 feet. 


24. Antwerp. 

The organ in the Church of St Paul, at Antwerp, was built by Terbrugen, of 
Antwerp, in the year 1670, and was repaired and improved in 1825. It has 
3 Manuals and Pedal, and 51 stops. The Pedal-board is very inconveniently 
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arranged, and the touch is disagreeable ; otherwise it is a very satisfactory instru- 
ment, and rather superior to that in the Cathedral. The following is a list of its 
stops ; — 

Great Organ, 19 Stops. 


I. Principal 


11. 

Nazard 

... 3 feet. 

2. Bourdon 


12. 

Doublette 

... 2 feet. 

3. Montre 


*3- 

Fourniture. 


4. Bourdon 

8 feet tone. 

14. 

Cymbale. 


5. Quintaton 


15- 

Cornet. 


6. Grand Nazard 


16. 

Bombarde 

... 16 feet. 

7, Prestant 



( Trompette Discant 


8. Flute 

4 feet. 

17. 

I Trompette Basse ) 

. 4 • 0 iCCCt 

9, Flute Traversicre 

4 feet. 

18. 

Clarion 

... 4 feet. 

10. Grosse Tierce 

feet. ; 

19- 

Voix Humainc 

... 8 feet. 


Choir Organ, 25 Stops. 


20. Bourdon 

8 feet tone. 

28. 

Tierce 

... foot. 

21. Viol di Gamba 

8 feet. 

29. 

Fourniture. 


22. Prestant 

4 feet. 

30- 

Cornet. 


23. Flute 

4 feet. 

3L 

Trompette 

... 8 feet. 

24. Flute Traversicre 


32. 

Hautbois 

... 8 feet. 

25. Nazard 

3 feet. 

33- 

Vox Angelica 

... 8 feet. 

26. Doublette 

2 feet. 

34- 

Basson 

... 8 feet. 

27. Flute Champ 






Echo Organ, lo Stops. 


35. Bourdon 

8 feet. j 

40. 

Tierce 

... if foot. 

36. Prestant 


41. 

Fourniture. 


37. Flute 

4 feet. 

42. 

Cornet. 


38. Nazard 

3 feet. 

43* 

Trompette 

... 8 feet. 

39. Doublette 


44. 

Voix Humaine 

. . 8 feet. 

- 

Pedal Organ, 7 

Stops. 


45. Prestant 

16 feet. 

49. 

Bombarde 

... 16 feet. 

46. Quintaton 

16 feet tone. 

50. 

Trompette 

. . . 8 feet. 

47. Flute 

.. . 8 feet. 

5L 

Clarion 

. . . 4 feet. 

48. Prestant 

4 feet. 





Compass. 

Manuals, CC to P in alt. | Pedals, CCC to tenor c. 


25. Brussels. 


The organ in the Cathedral Church of St. Gudule, at Brussels, contain! 
47 stops, 3 Manuals, and Pedal containing a 32 -feet reed. The following lis 
shows the distribution and names of the stops : — 


1. Bourdon Discant 

2. Montre 

3. Bourdon 

4. Prestant 

5. Bourdon 

6. Octave 

7. Flute 

8. Hazard 

9. Doublette 

10. Tierce 


Great Organ, 18 Stops. 


32 feet tone, 
16 feet. 

16 feet tone. 
8 feet. 

8 feet tone. 
4 feet. 

4 feet. 

feet. 

2 feet. 

!{ foot. 


11. Quint 

12. Fourniture. 

13. Cymbale. 

14. Comet. 

15. Cornet, lowest rank, 

Bourdon 

16. Bombarde 

17. Trompette 

18. Clarion Bass 


ij foot. 


16 feet. 
16 feet. 
8 feet. 
4 feet. 
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Choir Organ, 12 Stops, 


19. Bourdon 


: 25. Octave 


20. Bourdon 


26. Tierce 


21. Flute 


27. Larigot 


22. Prestant 


28. Foumiture. 


23. Flute 


29. Cornet. 


24. Nazard 

2| feet. 

30, Hautbois 



Echo Organ, 7 Stops, 


31. Prestant 


35. Doublette 

2 feet. 

32. Bourdon 


36. Foumiture. 


33. Octave 


1 37. Trompette 


34. Flute 


1 



Pedal Organ, 10 Stops, 


38. Montre 


43. Flute 

4 feet. 

39. Bourdon 

16 feet tone. 

44. Quart 

2 feet. 

40. Flute 


45. Buzain 

32 feet. 

41. Bourdon 

8 feet tone. 

46. Bombarde 

16 feet. 

42. Quint 

Si feet. 

47. Trompete 

8 feet. 


26. Liege. 


The organ in the Church of St. Martin, at Liege, built by Clerincx, at a 
cost of ;^i,ooo, has 3 Manuals and Pedal, and 35 sounding stops, of which the 
following is a list : — 

Great Organ^ 14 Stops, 


1. Bourdon 16 feet tone. 

2. Principal 8 feet. 

3. Bourdon 8 feet tone. 

4. Gamba 8 feet. 

5. Flute Traversiere 8 feet. 

6 . Prestant 4 

7. Flute pointue 4 feet. 


8. Super-octave 2 feet. 

9. Sesquialtera, III ranks ... 3 feet. 

10. Foumiture, IV ranks. 

11. Cornet, IV ranks. 

12. Trompette 8 feet, 

13. Clarion 4 

14. Cromorne 8 feet. 


15. Salicional .... 

16. Bourdon .... 

17. Prestant 

18. Old Flute.... 

19. Super-octave 


Choir y 9 Stops, 


8 feet, 

8 feet lone. 
4 feet. 

4 feet. 

2 feet. 


20. Sesquialtera. 

21. Comet. 

22. Trompette . 

23. Flautbois .... 


8 feet. 
S feet. 


24.. Bourdon 

25. Prestant.. 

26. Flageolet, 


30. Montre, metal 

31. Flute, wood open, 

32. Soubasse 


Echo^ 6 Stops, 


8 feet lone. | 

27. 

Super-octave 

2 feet. 

4 feet. 1 

28. 

Cornet. 

8 feet. 

29. 

Trompette 

Pedal, 6 Stops, 


16 feet. 

33 - 

Montre 


16 feet. 

34 - 

Bombarde* 

16 feet. 

16 feet tone. 

35 - 

Bombarde 

8 feet. 


The CCC pipe, 12 inches in diameter. 


L L 
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27. Cologne, 


The organ in the Cathedral of Cologne was built in the year 1572, and 
repaired in 1734 by J. J. Schmitt, of Mulbeim. It was re-constructed and consider- 
ably enlarged by Engelbert Maas, of Cologne, in the years 1817 and 1821 ; more 
than half the pipes, the mechanism, &c., being made by him. The organ, since 
the completion of the nave of the cathedral, has been re-erected in the north 
transept. It has now 40 stops, 3 Manuals, and Pedal, the names and distribution 
of the former being as follow : — 


Great, ii Stops, 


1. Principal, tin, in front 16 feet. 

2. Octave 8 feet. 

3. Viol di Gamba 8 feet. 

4. Hohlflote 8 feet. 

5. Super-octave 4 feet. 

6. Flautin 2 feet. 


7. Rausch werk, V ranks 2I feet. 

8. Cyinbale, IV ranks. 

9. Sesqiiialtera, II ranks 2 f feet. 

10. Posaune 16 feet. 

11. Trompette 8 feet. 


1 2. Principal 

13. Rohrnote 

{ Viol di Gamba, Discant j 

I Violoncello Bass \ 

15. Queerflote, Discant 

16. Rohrflote 

17. Super-octave 


i Hohlflote, Discant ) 

I Hohlflote, Bass | 

24. Queerflote, Discant 

25. Prestant 

26. Hohlflote 

27. Supcr-octavc 


32. Contra Violin . . 

33. Sub-bass 

34. Violin 

35. Octave Sub-bass 

36. Super-octave 


Choir, II Stops, 


8 feet. 

8 feet tone. 

8 feet, 

8 feet. 

4 feet tone. 
2 feet. 


18. Cornett, IV ranks. 

{ Bourdon, Discant ) 
( Contrafagot, Bass ) 

20. Clarion 

21. Krumhorn 

22. Glockenspiel. 


16 feet. 

8 feet. 

8 feet tone. 


£cho, 9 Slops, 


8 feet. 

8 feet. 
4 feet. 
4 feet. 
2 feet. 


28. Super-flote 

29. Quint-flote 

30. Cymbale. 

^ i Clarinett, Discant 
^ * ( Clarinett, Bass 



2 feet. 
i|^ foot. 

8 feet tone. 


Pedal, 9 Stops, 


16 feet. 

16 feet tone. 
8 feet. 

8 feet tone. 
4 feet. 


37. Posaune . 

38. Trompette 

39. Clarion 

40. Clarinett .. 


16 feet. 
8 feet. 
4 feet. 
2 feet. 


Compass, 

Manuals, CC to f® in alt,, 54 notes. ] Pedal, CCC to tenor c, 25 notes. 


28. Cologne. 


The organ in the Minorets Church is said to be no less than 400 years old. Its 
tone is exceedingly good, and it has 33 stops, of which the following is a list 


Great, 1 5 Stops, 


I. Bourdon 16 feet tone. 


2. 

Prestant 


3 ^ 

j Gamba, Discant ) 
(Gamba, Bass ) ’ ' 
Violoncello 


4. 


5 ^ 

Hollpfeife 

8 feet. 

6 . 

Octave 


7 * 

Flote 


8. 

Wald-flote 

4 feet. 


9, Salicena, oder Quint 

10. Super-octave 

n. Quint 

12. Mixture, III and IV ranks. 

{ Trompette, Discant ) 

*’■ { Trompette, Bass j “* 

14, Clarion 

15. Vox Humana 


2 1 feet. 
2 feet, 
foot. 


8 feet. 

4 feet. 

8 feet tone. 
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Choir i 12 Stops. 


1 6 . Hollpfeife 8 feet. 

17. Flaut Traversi^re 8 feet. 

18. Prestant 4 feet. 

19. Flaut Douce 4 feet. 

20. Vox Angelica 4 feet. 

21. Quint-flaut feet tone. 


22. Octave 2 feet. 

23. Cymbale, III ranks. 

24. Carillon, II ranks, 

25. Haulbois 8 feet, 

26. Clarinett 8 feet lone. 

27. Vox Humana 8 feet tone, 


28. Principal, in front 

2 <^. Octave Bass 

30, Super-octave 


Pedal, 6 Stops. 


16 feet. 
8 feet. 
4 feet. 


31. Posaunc .. 

32. Trompette 

33. Clarion .. 


16 feet. 
8 feet. 
4 feet. 


Accessory Stops. 

I. Choir to Great. [ 2. Great to Pedal. 

Compass. 

Manuals, CC to d® in alt., no lop o'* sharp, I Pedal, CCC to EE, 17 notes. 
50 notes. 1 


29. Cologne. 


The organ in the Jesuits' Church at Cologne is a particularly fine instrument. 
It was originally built about the year 1750, and was repaired and enlarged in 1822. 
It has now 34 Stops, 3 Manuals, and a Pedal of 6 Stops. 


1. Principal 

2. Prestant 

3. Gamba .. 

4. Bourdon 

5. Octavo ,, 

6. Quint..... 


Gfrat, II Stops. 


16 feet. 

8 feet. 

8 feet. 

8 feet tone. 
4 feet. 

2 1 feet. 


7. Super-octave 

8. Mixture, IV ranks. 

9. Cornett, V ranks. 

t Trompette, Discant ) 

I Trompette, Bass j 
II. Clarion 


2 feet. 


8 feet. 
4 feet. 


Choir, II Stops. 


12. Prestant 8 feet. 

13. Gamba 8 feet. 

14. Hollpfeife 8 feet. 

15. Travers -flote 8 feet. 

16. Octave 4 

1 7. Flote 4 


18. Flaiitino 4 

19. Super-octave 2 feet. 

20. Carillon, II ranks. 

21. Cornett, V ranks. 

22. Clarinett 8 feet tone. 


23. Gemshorn 

24. Hollpfeife 

25. Prestant 


29. Sub-bass 

30. Octave . 

31. Violone . 


Pcho, 6 Stops. 


8 feet. 
8 feet. 
4 feet. 


26. Flotc 

27. Haulbois .. 

28. Vox Humana 


Pedal, 6 Stops. 


16 feet. 
8 feet. 
8 feet. 


32. Posaune . . 

33. Trompette 

34. Clarion 


4 feci. 

8 feet. 

8 feet tone. 


16 feet. 
8 feet. 
4 feet. 


Accessory Stops, Movements, &^c. 

I. Choir to Great. I 3 - Great to Pedal, 

a. Echo to Choir. 1 4 - Tremulant to Choir. 


Compass. 

Manuals, CC to f» in alt., $4 notes. | Pedal, CCC to FF, li octave, l8 notes. 

E L 2 
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30. Cologne. 

The Church of Maria de Capitol, at Cologne, contains an imposing-toned 
organ, erected by Ludwig Kdnig, of Cologne, in 1767. In the year 1839 a Cornett 
and Flaiitino were added, and the organ raised to its present pitch by Engelbert 
Maas, of Cologne. It has now 40 stops, 3 Manuals, and Pedal of 10 stops. The 
following is the disposition 

Great^ 12 SioJ>s. 


I. Principal 


7. Quint 

2| feet. 

2. Octave 

8 feet. 

8. Mixture, IV ranks 

2 feet. 

3. Viola cli Gamba . 


9. Cymbale, III ranks 

I foot. 

4. Kollpfeife 


10. Cornett, IV ranks. 


5. Octave 

4 feet. 

II. Trompette 

8 feet. 

6. Plant 


12. Clarion 

4 feet. 


Choir, 12 Stops. 


13. Prestant 


20. Flautina 

2 feet. 

14. Viol di Gamba .. . 


21. Quint-flaut 

I?i foot. 

15. Hollpfcife 

8 feet. 

22. Carillon, II ranks 

4 feet. 

16. Flaut Traversicne, 

Discant 8 feet. 

23. Vox Humana 

8 feet tone. 

17. Octave 


J Clarinett, Discant ) 


18. Flaut 


( Hautbois, Bass ) 

0 ICCl. 

19. Super-octave 





Echo, 6 Stops, 


25. Hollpfeife 


29. Hautbois, Discant 

8 feet. 

26. Gemshorn 


\ Vox Humana, Discant ) 


27. Flaut 


^ * 1 Vox Humana, Bass ( 

0 ICwv lOIlCt 

28. Super-octave 





Pedal, 10 Stops. 


31. Bourdon 

16 feet. 

36. Octave 

4 feet. 

32. Viol di Gamba..., 


37. Posaimc 

16 feet. 

33. Prestant 

8 feet. 

38. Trompette 

8 feet. 

34. Gemshorn 

8 feet. 

39. Clarion 

4 feet. 

35. Quint 

Si feet. 

40. Clarino 

2 feet. 


Accessory Stops, Movements, &^c. 

l. Great to Pedal, | 2. Tremulant Echo. | 3. Tremulant Positif. 

Co 7 npass. 

Manuals, CC to in alt., 54 notes. | Pedal, CCC to Gamut A, 22 notes. 


31. Cologne. 

The organ in the Church of St. Columba, at Cologne, was made by Konig, in 
* 753 > and presents the remarkable peculiarity, for a German organ of the size, of 
being entirely without Pedal Stops. The following is a list of the contents of the 
above-named instrument ; — 

Great, 12 Stops. 


I. 

Prestant 


7 - 

Supcr-octave 

. 2 feet. 

2. 

Principal 


8. 

Sesquialtera, 111 ranks .. 

. 2I feet. 

3 * 

Viol di Gamba 


9. 

Mixture, IV ranks 

. 2 feet. 

4. 

Gedact 

8 feet tone. 

10. 

Posaune 

. 16 feet. 


Octava 


11. 

Trompette 

. 8 feet. 

1. 

Flaut Douce 

4 feet. 

12. 

Clarion 

. . 4 feet. 
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Choir^ 

13. Gedact 8 feet tone. 

14. Prestant 4 feet, 

15. Flaut Traversiere 4 feet. 

1 6. Flaut Douce 4 feet. 

17. Octava 2 feet. 


9 Stops. 


18. Quint -flaut I J foot. 

19. Carillon, II ranks. 

20. Clarinett, Discant 8 feet tone. 

21. Vox Humana 8 feet tone. 


32. Cologne. 

The organ in the Church of St. Ursula is a new instrument, and was built by 
Heinrich, of Cologne. It contains 25 stops, 2 Manuals, and a Pedal of 6 stops. 
The following is a list of its contents : — 


Great, ii Stops. 


1 . Bourdon 

2. Principal 

3. Bourdon 

4. Gamba 

5. Octave 

6 . Flote 

4 feet. 

7. Quint 

8. Octave 

9. Mixture, IV ranks. 

10. Cornett. 

11. Trompette 

8 feet. 


Choir, 8 Stops, 


12. Pre.stant 

13. Bourdon 

14. Salicional 

15. Fernflote 

8 feet. 

} 16. Flaut 

17. Octave 

18. Oboe 

19. Basset Horn 

....... 2 feet. 

8 feet. 

8 feet. 


Pedal, 

6 Stops. 


20. Sub-bass 

21. Violoncello 

22. Octave Bass 

16 feet. 

8 feet. 

23. Posaune 

24. TrompcUe 

25. Clarion 

4 feet. 


33. Bonn. 


There is a fine old organ in the Cathedral at Bonn, containing 29 sounding 
stops, among which is a particularly fine i6-fect Posaune on the Pedal, of wood. 
The instrument has 2 Manuals and Pedal, among which the stops are thus 


distributed : — 


1. Bourdon 

2. Principal 

3. Bourdon 

4. Gainba ... 

5. Salicional 

6. Octave ... 


Great, 12 Stops, 

16 feet tone. 7. Quint 

8 feet. 8. Supcr-octavc . 

8 feet tone. 9. Octavine .... 

8 feet. lo. Mixture. 

8 feet. II. T rompette .... 

4 feet. 12. Clarion 


3 feet. 
2 feet. 
I foot. 

8 feet. 

4 feet. 


13. Bourdon 

14. Flote, Discant 

15. l^rincipal 

16. Octave 

17. Rohrflote 

18. Quint 


24. Sub-bass .. 

25. Principal .. 

26. Violoncello 


Choir, 

8 feet tone. 
8 feet. 

4 feet. 

4 feet. 

4 feet tone. 
3 feet. 


II Stops, 

19. Octave 

20. Mixture. 

21. Trompettc . . . . 

22. Bassoon 

23. Vox Humana 


Pedal, 6 Stops, 

16 feet tone. 1 27. Po.saune 
8 feet, 28. Posaune 

8 feet. 1 29. Posaune 


2 feet. 

8 feet. 
8 feet. 
8 feet. 


16 feet. 
8 feet. 
4 feet. 
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34, Bonn. 


The organ in the Protestant Church at Bonn, by Weil, is an excellent instru- 
ment. It has 19 stops, of which the following is a list : — 


1. Bourdon 

2. Principal 

3. Bourdon 

4. Gamha . 

5. Octave . 


Greats 9 Stops, 


16 feet tone. 
8 feet. 

8 feet tone. 
8 feet. 

4 feet. 


6. Flute 

7. Salicional 

8. Super-octave 

9. Trompettc . 


4 feet. 
4 feet. 
2 feet, 
8 feet. 


10. Flotc 

11. Hohlflote . 

12. Harmonica 

13. Principal 


17, Principal... 16 feet. [ 


Choir^ 7 Stops, 


8 feet. 
8 feet. 
8 feet. 
4 feet. 


14. Rolirflote 

15. Super-octave 

16. Knimhom .. 


Pedal^ 3 Stops, 

18. Sub-bass... 16 feet tone. | 


4 feet. 
2 feet. 
8 feet. 


19. Octave... 8 feet. 


33. COBLENTZ. 

The organ in the Church of Castor, at Coblcntz, has 39 stops, distributed 
among 3 Manuals and Pedal, as follow : — 


Greats 16 Stops, 


I. 

Gross Gedact 


10. Quint 

.. 2I feet, 

2. 

Principal 


11. Super-octave 

. . 2 feet. 

3* 

Viol di Gamba 


12. Vox Angelica 

. . 2 feet. 

4. 

Hollpfeifc 

8 feet. 

13. Terz 

.. if foot. 

5- 

Quintadena 


14. Mixture 

. I foot. 

6. 

Coppel 


15. Cornett. 


7. 

Octave 


/ Trompette, Treble ) 


8. 

Salicional 

4 feet. 

( Trompette, Bass j ' 

1 1 » 0 luCi* 

9- 

Flaut 






Choir, 9 Stops, 


17. 

Bourdon 


22. Octave 

... 2 feet. 

18. 

Flaut Ravena 

8 feet. 

23. Mixture. 


I9« 

Principal 

4 feet. 

24. Krumhorn 

. . . 8 feet tone. 

20. 

Flaut 

4 feet. 

25, Vox Humana 

. . . 8 feet tone. 

21. Quint 

2| feet. 





Echo, 7 Stops, 


26. 

Bourdon 

8 feet tone. 

30. Octave 

... 2 feet. 

27. 

Flaut 


31. Trompette 

. . , 8 feet. 

28, 

Salicional 


32. Vox Humana 

... 8 feet tone 

29. 

Quint 






Pedal, 7 Stops, 


33- 

Violon Bass 


37. Posaune Bass 

... 16 feet. 

34* 

Sub -bass 


38. Clarion Bass 

... 4 feet. 

.35* 

Principal Bass 


39. Comet Bass 

.. 2 feet. 

36. 

Octave Bass 





Accessory Stops, Movements, 

1. Choir to Great. | 2. Great to Pedal. | 3. Tremulant Echo. 

Compass, 

Manuals) CC to d® in alt., 51 notes. | Pedal, CCC to Gamut G, 20 notes. 
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36. Strasbourg. 

Strasbourg has long been famous for its bell-founders, clock-makers, 
organ-builders, and for its Freemasons. So early as the 13th century there 
were several organs in its cathedral very curious in their structure, and 
sonorous in their tone. The present instrynaent was built by Silbermann, 
of Strasbourg, and was completed in August, 1716. It has 42 sounding stops, 
of which number 7 are on the Pedal; 2,242 pipes; and 6 bellows, 12 feet 
by 6. The organ is placed on the north side of the nave, where it pro- 
jects from the triforium about 50 feet above the pavement of the cathedral. 
The following are the particulars of the instrument : — 


t. Bourdon 

2. Montre, tin 

3. Bourdon .. 

4. Prestant 

5. Nazard .. .. 

6. Doublettc .. 

7. Ticrcc .... 

8. Fourniture. 


Great j 13 Stops* 


16 feet tone. 
8 feet. 

8 feet tone. 
4 feet. 

2 1 feet. 

2 feet. 

1 1 foot. 


9, Cymbale. 

10. Cornet, V ranks. 

5 7 'rompette, Discant ) 

’ ( Trompette, Basse )" 

12. Trompette 

t Clarion, Discant | 

I Clarion, Basse { 


8 feet, 
8 feet. 
4 feet. 


Choir ^ II Stops* 


14. 

Montre, tin 

8 feet. 

20. 

Ticrcc 

. . I ^ foot. 

* 5 - 

Bourdon 


21. 

I-,arigot 

.. 1 1 foot. 

16. 

Prestant 


22. 

Fourniture. 


17 - 

Flute 


23 - 

Cymbale. 


18. 

Nazard 



t Cromome, Discent ) 

8 feet. 

19, 

Doublctte 

2 feet. 

24. 

( Cromorne, Basse ) 



25. Montre, tin 

26. Gamba 

27. Bourdon . 

28. Salicional .. 

29. Prc.stant 

30. Flute 


Echo^ 1 1 Stops* 


8 feet. 

8 feet. 

8 feet tone. 
8 feet. 

4 feet. 

4 feet. 


31. Flute Magique 

32. Doublctte 

33. Hautbois 

34. Voix Ilum.aine 

J Trompette, Discant 
I Basbon, Basse 


4 feet. 
2 feet. 
8 feet. 
8 feet. 

8 feet. 


Pedal, 7 Stops, 


36. Montre, tin 16 feet. 

37. Bourdon 16 feet tone. 

38. Montre 8 feet. 

39. Prestant 4 feet. 


40. Bombarde 16 feet. 

41. Trompette 8 feet. 

42. Clarion 4 feet. 


Accessory Stops, Movements, &^c* 

Tremulant to Great. | Tremulant to Echo. 

The Echo and Choir Manuals couple to the Great by being drawn out a little. 


Compass* 

I Pedal, CCC to tenor c, 25 notes. 


Manuals, CC to c® in alt., 49 notes. 
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37. Strasbourg. 

The organ in St. Thomas's Church is also the work of Silbermann, and bears 
the date of 1740. It has undergone some alterations by Weltzer, a resident 
organ-builder in Strasbourg. It contains 36 sounding stops, of which number 
7 are on the Pedal. The distribution of the stops is as follows : — 


Great, 13 Sto^s, 


1. Bourdon, slopped metal to 

the tenor c key, then wood 

2. Montre 

3. Bourdon, metal 

4. Salicional 

5. Prestant 

6. Flute 

7. Nazard 

16 feet tone. 

8 feet. 

8 feet tone. 

8 feet, 

4 feet. 

4 feet. 

2f feet. 

8. Doublette 

9. Foumiture, IV ranks. 

10. Comet, V ranks. 

J Trompette, Discant ) 

* j Trompette, Basse ) ” 
i Clarion, Discant ) 

‘ ( Clarion, Basse ) 

13. Voix Humaine 

2 feet, r 

8 feet. 

4 feet. 

8 feet. 


Choir, 8 Stops. 


14. Bourdon, metal 

15. 'Quintadcna 

16. Prestant 

17. Cordedain 

8 feet tone. 

8 feet. 

4 feet. 

4 feet. 

1 8. Flute 

19. Nazar d 

20. Doublette 

21. Cromorne 

4 feet. 

3 feet. 

2 feet. 

8 feet. 


Echo, 8 Stops. 


22. Montre 

23. Viol di Gamba 

24. Bourdon, metal 

25. Salicional 

26. Flute 

8 feet. 

8 feet. 

8 feet tone. 

8 feet tone. 

4 feet. 

27, Cordedain, a kind of flaut 

traverse, of metal 

28, Trompette 

29, Basson 

4 feet. 

8 feet. 

8 feet. 


Pedal, 7 Stops. 


30. Principal, wood 

31. Octave 

32. Quint 

33. l^restant 

16 feet. 

8 feet. 

6 feet. 

4 feet. 

1 34. Bombarde, wood 

i 3‘;. Trompette, metal 

36, Clarion, metal 

16 feel. 

8 feet. 

4 feet. 


Compass. 


Manuals, CC to c® in alt., 49 notes, 1 

Pedal, CCC to tenor c, 25 notes. 


The Echo and Choir Manuals move and couple to Great. 


38. Strasbourg. 

The organ in the Protestant Church, called the Temple neuf/' the work of 
Silbermann, was destroyed, together with the building in which it stood, during the 
Prussian War, and, like the last, an excellent instrument, being especially remark- 
able for the beauty of its Diapasons and Metal Flutes. It had 46 stops, 3 Manuals, 
and Pedal, as follows : — 

Great, 14 Stops. 


X. 

Bourdon 


9- 

Tierce 

if foot. 

2. 

Montre 

8 feet. 

10, 

Foumiture, III ranks. . . . 

. . I foot. 

3‘ 

Bourdon 


XI. 

Cymbale, III ranks 

. 2 feet. 

4. 

Qiiintaton 


X2. 

Comet, V ranks. 


5 . 

6 . 

Prestant 

Flute 

4 feet tone. 

*3- 

J I'rompette, Discant ) 

1 Trompette, Basse ) " 

, . 8 feet. 

k 

Quint 

Doublette 

2| feet. 

14. 

J Clarion, Discant ) 

( Clarion, Basse ) 

4 feet. 
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Choir, 10 Stops, 


15. Bourdon 8 feet tone. 

16. Salicional 8 feet. 

17. Prestant 4 feet, 

18. Flute 4 feet lone. 

19. Jeu Celeste 4 feet. 

Echo, 

25. Bourdon 16 feet tone. 

26. Montre 8 feel. 

27. Bourdon 8 feet tone. 

28. Viol di Gamba 8 feel. 

29. Prestant 4 feet. 

30. Flute 4 feet tone. 

31. Doublette 2 feet. 

Pa 

38. Principal, wood 1 6 feet. 

39. Bourdon (open wood) 16 feet. 

40. Octave 8 feet. 

41. Violoncello 8 feet. 

42. Prestant 4 feet. 


20. Doublette 2 feet. 

21. Larigot 1 1 foot. 

22. liaulbois, Discant 8 feet. 

23. Croinorne 8 feet. 

24. Cor de basset 8 feel, 

3 Stops,^ ^ 

32. Siftlule t I foot. 

33. P'ouniiture, III ranks. 

34. Cornell, IV ranks. 

35. Trompclte 8 feet. 

36. Bas&on 8 feet. 

37. Vox Humana 8 feet. 


43. Plein jeu, II ranks. 


44. Bombardc, metal 16 feet. 

45. Trompeltc, metal 8 feel. 

46. Clarion, metal 4 feet. 


39. Freiburg in Bresgau. 


The Cathedral of Freiburg in Bresgau, so long celebrated for its beautiful Gothic 
spire, contains tw^o organs, both of which are small, but of remarkably sweet and 
full tone. The one in the nave is very old, having been put up in 1520 ; that in 
the Choir, which is about the same size, was built in 1811. The Nave organ 
has 24 stops, 2 Manuals, and Pedal, of which the following are the par- 
ticulars : — 


Great, 10 Stops. 


I. 

Bourdon 


6 . Nazard 

.. 2Keet. 

2. 

Principal 

8 feet. 

7. Super-octave 

... 2 feet. 

3* 

Bourdon 

8 feet tone. 

8. Mixture, HI ranks. 


4- 

Octave 

4 feet. ' 

9. Cymbale, III ranks. 


5. 

Flotc 


10. Trompette 

... 8 feet. 



Choir, 10 Stops, 


II. 

Principal 


16. Flote 

... 4 feet. 

12. 

Bourdon 


17. Waldflote 

, . . 2 feet. 

13- 

Salicional 


18. Sesqiiialtcra, 11 ranks.... 

.. 2 \ feet. 

14. 

Gamba 

8 feet. 

19. Croinorne 

. . . 8 feet tone^ 

15- 

Octave 

4 feet. 

20. Vox Humana 

, . . 8 feet tone. 



Pedal, 4 Stops, 


21. 

Montre 


23. Octave 

, . . 8 feet. 

22. 

Bourdon 


24. Posaunc, to FFF 

... 16 feet. 


Compass, 

Manual, CC, short octave, up to a® in alt* | Pedal, CCC to CC, one octave complete. 
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40. Freiburg in Bresgau. 

The organ in the Lutheran Church at Freiburg in Bresgau was built about 300 
years ago, but has lately been repaired. It has 2 Manuals and Pedal, and 
32 stops, of which the following is a list : — 


Great ^ 14 Stops. 


1. Bourdon 

2. Principal 

3. Hohlflote 

4. Bourdon 

5. Octave 

6. Flotc 

7. Fugara 

16 feet tone. 

8 feet 

8 feet. 

8 feet lone. 

4 feet 

4 feet 

4 feet. 

8. Quint 

9. Super-octave 

10. Waldflote 

11. Cymbal e, HI rank#. 

12. Mixture, II ranks. 

13. Cornett, V ranks. 

14. Trompette 

. 2% feet 

, 2 feet. 

. 2 feet. 

. 8 feet. 


Choir, 10 Slops. 


15. Principal 

16. Bourdon 

17. Gamba 

18. Salicional 

19. Octave 

8 feet. 

8 feet tone. 

8 feet 

8 feet. 

4 feet. 

20. Gemshom 

21. Flole 

22. Rohrflote 

23. Super-octave 

24. Trompette 

4 feet. 

4 feet. 

4 feet tone. 
2 feet 

8 feet. 


Pedal, 8 Stops. 


25. Montre 

26. Bourdon 

27. Quintaton 

28. Principal 

1$ feet 

16 feet tone. 

16 feet tone. 

8 feet. 

29. Bourdon 

30. Mixture, III ranks. 

31. Posaime 

32. Trompette 

. 8 feet tone. 

. 16 feet. 

. 8 feet. 

Cojnpass. 


Coupler. 


Manuals, CC to P in alt., 54 notes. 
Pedal, CCC to Gamut G, octave. 

j Choir to Great. 



41. Frankfort. 

The very large and fine organ in St. Paul’s Church, Frankfort, was built by 
Walker, of Ludwigsburg, and was opened in the month of June, 1833. It contains 
74 stops, 3 Manuals, and 2 Pedals, and 12 Bellows 14 feet long by 5™ 
broad. The draw-stops are placed over as well as at the sides of the Manuals. 
The quality and varied tones of the numerous 16, 8, and 4 feet Manual 
Flue stops are deserving of all praise. The following is an enumeration of the 
stops in this organ : — 

Great, 23 Stops. 


1. Manual-XJntersatz 

... 32 feet tone. ] 

i 13- 

Gemshom-lcrz 

• 3J feet. 

2. Principal, in front ...... 

... id feet 

1 14. Quint 

. 2I feet. 

3. Gamba major 

... 1 6 feet ! 

IS* 

Super-octave, II ranks . 

. 2 feet. 

4. Tibia major 

... 16 feet tone. 

16. 

Waidllote 

. 2 feet. 

5* Octave 

.... 8 feet. 

17- 

Terz Discant 

. l| feet. 

6. Viol di Gamba 

... 8 feet 

18. 

Klein Octave 

. I foot. 

7. Gemshom 

... 8 feet. 

19* 

Mixture, IV ranks. 


8. Jubalflote, 2 mouths ... 

... 8 feet. 

20. 

Scharf, V ranks. 


9. Quint 

... Si feci. 

21. 

Cornett, V ranks. 


10. Octave 

... 4 feet. 

22. 

Tuba 

. . 16 feet 

1 1, Hollpfeife 

... 4 feet. 

23- 

Trompette 

. 8 feet. 

12. Fugara 

... 4 feet 
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24. Bourdon 

25. Principal, in front 

26. Salicional 

27. Dolcc 

28. Gedact 

29. Quintaton 

30. Quintfiote 

31. Octave 


Choir, 15 Stoj^s» 


1 6 feet tone. 

32. 

8 feet. 

33. 

8 feet. 

34 * 

8 feet. 

35 - 

8 feet tone. 

36. 

8 feet tone. 

37 - 

5-J- feet tone. 

38. 

4 feet. 1 



Flauto Travcrso . 

Rolirflote 

Gemshom Quint., 

Octave 

Mixture, V ranks 

Posaunc 

Vox Humana 


4 feet. 

4 feet tone. 
2-1 feet. 

2 feet. 

2 feet, 

8 feet. 

8 feet. 


39. Quintaton 

40. Principal 

41. Harmonica 

42. Bifaro 

43. Hohlflotc 

44. Gcd act, two mouths, 

45. Spitzflote 


Echo, 14 Stops. 


16 feet tone. 
8 feet. 

8 feet. 

8 feet. 

8 feet. 

8 feet tone. 
4 feet. 


46. Dolci&himo .... 

47. Flute d’amour . 

48. Gcdact 

49. Nazard 

50. Flautino 

51. Hautbois 

52. Physharmonica 


First Pedal, 15 Stops. 


53. Contra Bass, open 32 feet. 

54. Sub-bass, open 32 feet. 

55. Principal Bass, in front ... 16 feet. 

56. Octave Bass 16 feet. 

57. Violon 16 feet. 

58. Quint lol feet. 

59. Octave 8 feet. 

60. Violoncello 8 feet. 


61. Terza 

62. Quint 

63. Octave 

64. Posaunc . 

65. Trompette 

66. Clarino 

67. Cornettino 


4 feet. 

4 feet. 

4 feet tone. 
2| feet, 

2 feet. 

8 feet. 

8 feet. 


6 1 feet. 
51 ; feet. 
4 feet. 
16 feet. 

8 feet. 
4 feet. 

2 feet. 


68. Sub-bass 

69. Violon d’amour 

70. Principal 

71. Flote 


Second Pedal, 7 Stops. 


16 feet tone. 
16 feet. 

8 feet. 

8 feet. 


72. Pdote .... 

73. Waldflotc 

74. P'agotto 


4 feet. 
2 feet. 
16 feet. 


Accessory Stop)S, 

1. Choir to Great. 

2. Echo to Choir. 

3. Great to first Pedal. I 


Movements, 

4. Choir to second Pedal. 

5. Second to first Pedal. 

6 to 10, Invc Wind-trunk valves. 


Compass. 

hlanuals, CC to f in alt., 54 1 -t‘ys. 1 Pedal, CCC to tenor d, 27 keys. 


42. Fulda. 


The organ in the Town Church at Fulda was constructed by G. F. Ratzmann, 
of Ohrdruff. It has 48 sounding slops, 3 Manuals, and Pedal of 9 stops ; also 
bellows measuring 12 feet by 8. The following is its disposition 

Great, 15 Stops. 

Lai'ge Scale and full intonation. 


Principal, tin, the 1 6 feel 

octave in front 

Bourdon, wood 

Ihincipal, tin, in front ... 

Bourdon, wood 

Hohlfiote, wood 


2. 

3 * 

4. 

5 - 
6 . 

7. (Jamba Quint 

8. Octave, tin ... 

9. Hohlflote, woe 
10. Quint, till ...... 



11. 

Octave, II ranks, tin . 


2 feet & I ft, 

16 feet. 

12. 

Mixture, IV ranks, c^j 

, ch 


16 feet tone. 


c'-* 


2 feet. 

8 feet. 

13- 

-Cymbale, HI ranks, 

gh 

foot. 

8 feet tone. 




8 feet. 

14. 

Cornett, III ranks, the 

first 


: 5^ feet. 

and second ranks, v 

rood 


54 feet. 


stopped, c, g. c .... 

free 

8 feet tone. 

4 feet. 

IS- 

Trompette, tin, with 

8 feet. 

4 feet. i 

reeds 


2| feet. 1 
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Choir ^ 12 Stops. 

Smaller Scale and clear intonation. 


16. Principal, the bass and 

tenor octaves of wood, 

the treble of tin i6 feet. 

17, Principal, tin in front 8 feet. 

Genibhorn, the bass and 

tenor octaves of wood, 

the treble of tin 8 feet. 

19. Still Gedact, wood 8 feet tone. 

20. Quintaton, tin 8 feet tone. 


21. Octave, tin 4 feet. 

22. Flotc, w^ood 4 feet. 

23. Klein Gedact, tin 4 feet tone. 

24. Waldflote, tin 4 feet, 

25. Quint, tin 2% feet. 

26. Octave, II ranks, tin 2 feel & I ft. 

27. Mixture, IV ranks, tin, c’. 

g^, c® 2 feet. 


Echo, 12 Stops. 

Smaller Scale and delicate intonation. 


28. Quintaton, the bass octave 


of wood, the remainder 

of tin 16 feet tone. 

29. Geigen Principal, tin in front 8 feet. 

30. Salicional 8 feet. 

31. Gedact, w^ood 8 feet tone. 

32. Flote Traversicro, wood ... 8 feet. 

33. Octave, tin 4 feet. 


34. Spitzflote, tin 4 feet, 

35. f'lote Traversierc, wood... 4 feet. 

36. Flageolet, tin 2 feet. 

37. vSifflote, tin i foot, 

38. Mixture, III ranks, tin, 

c\ g^, c® 2 feet. 

39. Clavioline 8 feet. 


Pedal, 8 Stops. 


Largest Scale and fullest intonation. 


40. Unlcrsatz, wood 32 feet tone. 

41. Principal Bass, w^oocl 16 feet. 

42. Violon, wood 16 feet. 

43. Sub-bass, w^-iod 16 feet tone. 

44. Traversen Bass, w-ood 16 feet. 


45. Octaven Bass, wood 

46. Violoncello, W’ood 

47. Traversen Bass 

48. Posaune, wooden lubes ... 


8 feet. 
8 feet. 
8 feet. 
16 feet. 


Accessofy Stops, Movements, 


1. Coupler Choir to Great. 

2. Coupler Echo to Great. 

3. Coupler Great to Pedal. 

4. Coupler Choir to Pedal. 


5. Tremulant, 

7> 9' h our double action compo.sition 

I'edals. 


Compass. 

Manuals, CC to f° in alt., 54 notc.s. 1 Pedal, CCC to tenor d, 27 notes. 


43. Gotha. 


The organ in St. Augustine’s Church, at Gotha, was built in 1841, by Schulze, 
and contains 34 stops, of wdiich the following is a list : — 

Great, 15 Stops. 


1 . Bourdon to the fiddle g key 32 feet tone. 

2. Principal ; bass and tenor 

octaves of wood ; from 
the middle key up- 
wards, of tin 16 feet. 

3. Bourdon 16 feet tone. 

4. Octave ; bass octave of 

wood ; from tenor c up- 
wards, of tin 8 feet. 

5. Gamba 8 feet. 


6. Ilohlflote 8 feet. 

7. Octave 4 feet. 

8. Hobl flote 4 feet. 

9. Gedact 4 feet tone. 

10. Quint 2 1 feet. 

11. Octave. 2 and I. 

12. Mixture, V ranks 2 feet. 

13. Cymbalc, III ranks 2 feet. 

14. Cornett, III ranks. 

15. Trompette 8 feet. 



AN ACCOUNT OF FOREIGN ORGANS. 365 



Choir, 11 Stops, 


16. Lieblich Gedact 

1 7. Geigen Principal ; 

tave wood 

18. Salicional 

19. Flauto Traverse 

20. Harmonica 

bass oc- 

8 feet. 

8 feet. 

8 feet. 

21. Lieblich Gedact 

22. Octave 

23. Flaute Douce 

24. Quinte 

25. Octave 

26. Scharf, III ranks .... 

4 feet. 

4 feet, 

.. .. 2| feet. 

2 feet. 


Pedal, 1 

8 Stops. 


27. Principal Bass ... 

28. Violon Bass 

29. Sul)- bass 

30; Octave Bass 

16 feet. 

16 feet. 

1 31. Violoncello 

32. Gedact Bass 

1 33. Posaune 

34. Posaune ... 

8 feet. 

8 feet tone. 

32 feet. 


44. Gotha. 

The organ in the Church of St. Margaret, at Gotha, was also built by Schulze. 
It contains 26 stops, distributed as follows : — 


Great or Lower Manual^ 1 3 Stops, 


1 . Principal 

2. Bourdon 

3. Principal 

4. Gam])a 

5. llohhlote 

6. Gedact 

7. Harmonica 

16 feet. 

16 feet tone. 

8 feet. 

8 feet. 

8 feet. 

8 feet. 

8. Quint, stopped wood . . . . 

9. C 5 ctave 

10. Flote 

,, (Quint 

* ( Octave 

12. Mixture, V ranks 

13. Scharf, III ranks 

.. 5 feet tone.' 
. . . 4 feet. 

... 4 feet. 

... 2 1 feet. 

.. 2 feet. 

. . . 2 feet. 

. . 2 feet. 


Choir or Upper . 

Manual, 7 Stops, 


14. Lieblich Gedact 

15. Geigen Principal ... 

16. Salicional 

1 7. Lieblich Gedact . , . 

16 feet tone. 

8 feet. 

8 feet. 

18. Flauto Traverso 

19. Principal 

20. Flauto Traverso 

. . . 8 feet, 

. . . 4 feet. 

. . . 4 feet. 


Pedal, 

6 Stops, 


21. Principal Bass 

22. Violon 

23. Sub-bass 

16 feet. 

16 feet. 

16 feet tone. 

24. Octaven Bass 

25. Violoncello 

26. Posaune 

... 8 feet. 

... 8 feet. 

... 16 feet. 


45. Haarhausen. 


The organ in the Church at Haarhausen, in the Dukedom of Gotha, has 2 
Manuals and Pedal, and 22 stops. The following is its disposition 


Great, 


1. Quintatou 16 feet tone. 

2. Principal, English tin 8 feet. 

3. Gedact 8 feet tone. 

4. Gainba 8 feet. 

5. Ilohlflote, of wood 8 feet. 

Choir, 

11. Flote, to tenor c 8 feet. 

12. Still (Redact 8 feet tone. 

13. Qiiintaton 8 feet tone. 

14. Principal, English tin 4 feet. 


10 Stops, 


6. Octave 4 feet. 

7. Quint 23 feet. 

S. Super-octave 2 feet. 

9. Mixture, IV ranks 2 feet. 

10. Cymbale, III ranks I foot. 

8 Stops, 

1 5. Nachthorn 4 feet. 

16. Octave 2 feet. 

17. Sesquiallera, II ranks ... 2} feet. 

18. Mixture, IV ranks I foot. 
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Pedals 4 Stops, 

19, Violon Bass 16 feet. I 21. Octaveii Bass ! 8 feet, 

20. Sub-T^ass 1 6 feet tone. | 22, Posaunen Bass.. 16 feet. 

Accessory Stops, &^c, 

1. Choir to Great, I 3, 4, 5. Three Wincl-tnmk valves. 

2. Great to Pedal, 


46. Eltsleben. 

The organ in the Church at Eltsleben, in the Princedom of Schwartzburg, was 
built by Francis Volkland, of Erfurt. It has 2 Manuals and Pedal, and 28 stops, 
the names and distribution of which latter are as follow : — 


Great, 

1. Quintaton 16 feet tone. 

2. Principal, English tin 8 feet, 

3. Bourdon 8 feet tone. 

4. Gamba 8 feet. 

5. Flauto Traverso 8 feet. 

6. Octave 4 feet. 

Choir, 

13. Gedact 8 feet tone. 

14. Quintaton 8 feet tone. 

15. Principal, English tin 4 feet. 

16. Nachthorn 4 feet. 

17. Spitzllotc 4 feet. 

Pedal, 

23. Violon Bass 16 feet. 

24. Sub-bass 16 feet tone. 

25. Octaven Bass 8 feet. 


Accessory Stops 

1. Coupler Choir to Great. 

2. Coupler Great to Pedal. 

3. Tremulant to Choir. 


12 Stops, 

7. Quint feet. 

8. Super-octave 2 feet. 

9. Sesquialtera, II ranks feet. 

10. Mixture, VI ranks 2 feet. 

11. Cymbale, IV ranks i foot, 

12. Trompelte 8 feet. 

10 Stops, 

18. Hohlflote 4 feet. 

19. Octave 2 feet. 

20. Sesquialtcra, 11 ranks ... 2\ feet. 

21. Mixture, IV ranks foot. 

22. Vox Humana 8 feel tone. 

6 Stops, 

26. Violon Bass 8 feet. 

27. Holilfloten Bass 4 feel. 

28. Posaunen Bass 16 feet. 


Movements, 

! 4> 5 > b. Three Wind-trunk valves to Manuals 
and Pedal, 

7. Cymbelstern, g, h, d, g, 

8. Cymbelstern, c, e, g, c. 


47. Waltershausen. 


The fine organ at Waltershausen, in the Dukedom of Gotha, was built by 
G. H. Trost, of Altenbourg, in the years 1726 to I73<>. It contains 3 Manuals and 
Pedal, and 50 sounding stops ; the names and distribution of which latter arc as 
follow : — 


Great, 17 Stops. 


1. Bourdon 16 feet tone. 

2. Quintaton l6 feet tone. 

3. Prestaut, Eng. tin, in front 8 feet. 

4. Bourdon 8 feet tone. 

5. Gamba 8 feet. 

6. Gemshorn 8 feet. 

7. Quintaton 8 feet tone. 

8. Cnda Maris 8 feet lone. 

9. Octave 4 feet. 


10. Rohrflole 4 feet tone. 

11. Salicional 4 feet. 

12. Quint 2 1 feet, 

13. vSuper-oclave 2 feel. 

14. Sesquialtera, II ranks ... 2 1 feet, 

15. Mixture, VIII ranks 2 feet. 

16. Fagotto 16 feet. 

17. TrompcUe 8 feet. 
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Choir, 

18. Spitzflote Major 8 feet. 

19. Nachthorn 8 feet. 

20. Principal, Eng. tin, in front 4 feet. 

21. Quintaton 4 feet tone. 

22. Gemshorn 4 feet. 

23. Flauto Douce 4 feet. 

EcJ^^ 

30. Geigen Principal, Eng. tin, 

in front 8 feet. 

31. Doppel- Flute 8 feet. 

32. Hohlflote 8 feet. 

Pedal, 

37. Gross Untersatz 32 feet tone. 

38. Gross Principal, Eng. tin, 

in front 16 feet. 

39. Quintaton 16 feet tone. 

40. Violon 16 feet. 

41. Untersatz 16 feet tone. 

42. Octaven Principal 8 feet. 

43. Bourdon 8 feet tone. 


12 Stops, 


24. Gemshorn Quint 2^ feet. 

25. Nasat 2I feet. 

26. Octave 2 feet. 

27. .Sesquialtera i g- foot. 

28. Mixture, IV ranks 2| feet. 

29. Hautbois 8 feet. 

7 Stops, 

33. Flauto Traverso 8 feet. 

34. Spitzflote 4 feet, 

35. Still Gedact 4 feet tone. 

36. Hohlflote 2 feet. 

14 Stops, 

44. Viol di Gamba 8 feet. 

45 * Quint 51 feet. 

46. Octave 4 feet. 

47. Robrflole 4 feet tone, 

48. Mixture 2 feet. 

49. Posaune 16 feet. 

50. Trompette 8 feet. 


I. 


2. 

3 * 


Accessory Stops, Movements, b-^c. 

Coupler Choir to Great. 

Coupler Echo to Great. 

Coupler Great to Pedal. 


4. Tremulant to Choir. 

5. Cymbelstern. 

6 . 7, 8, 9. Four Wind-valves. 


48. Zerbst. 

The new organ in the Church of St. Nicholas, Zerbst, was built by Zuberier 
and his partner, Geibelin, of Dresden, in 1840. It contains 37 Stops, 2 Manuals, 
and a Pedal of 9 stops. The details of the instrument are as follow : — 


Great, 15 Stops, 


I. 

Principal, in front . . . . 

.... 16 feet. 

9. Gedact 


2. 

Quintaton 

. .. 16 feet tone. 

10. Gem.shorn 

4 feet. 

3 - 

Octave 

.... 8 feet. 

II. Quint 

2| feet. 

4 - 

Gedact 

.... 8 feet tone. 

12. Quint decima 


5 - 

Viol di Gamba 

.... 8 feet. 

13. Mixture, VI ranks. 


6. 

Hohlflote 

.... 8 feet. 

14. Cornett, IV ranks. 


7 * 

Quint 

.... sHeet. 

15. Trompette 


8. 

Super-octave 

.... 4 feet. 





Choir, 13 Stops, 


16. 

Bourdon 


23. Flaut Douce 


17 - 

Principal 

8 feet. 

24. Quint 


18. 

Gedact 

8 feet tone. 

25. Super-octave 


19. 

Quintaton 

8 feet tone. 

26. Waldflote 

2 feet. 

20. 

Flauto Traverso 


27. Terlia 


21. 

Octave 

4 feet. 

28. Mixture, IV ranks ... 


22. 

Salicet 






Pedal, 9 Stops, 


29. 

Untersatz 


34. Violoncello 

....... 8 feet. 

30. 

Principal, in front .... 


35. Super-octave 

4 feet. 

31 - 

Sub-bass 


36. Posaune 

16 feet. 

32. 

Violon 

16 feet. 

37. Trompette 


33 * 

Octave 





Accessory Stops, Movements, &^c, 

I. Coupler Great to Pedal. | 2, 3, 4. Three Wind-trunk valves. 

Six Bellows, 10 feet by 5. 
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49. Lanoensulza. 


The new organ in the Church of St. Boniface, at Langensulza, contains 34 stops, 
distributed among 2 Manuals and Pedal in the following manner ; — 


I, 

Bourdon, of wood 

Principal, of English tin... 

Great, i 
1 6 feet tone. 

4 Stops. 

1 8. Spitzflote 

4 feet. 

2. 

8 feet. 

9 - 

Quint 

2| feet. 

3 - 

Bourdon 

8 feet tone. 

10. 

Super-octave 

2 feet. 

4. 

5 ‘ 

Gemshorn 

8 feet. 

II. 

Mixture, VI ranks 

2 feet. 

Viol di Gamba 

8 feet. 

12. 

Cymbal c, III ranks 

I foot. 

6 . 

Flauto Major 

8 feet. 

13 - 

Cornett, III ranks. 


7 * 

Octave 

4 feet. 

14. 

Trompette 

8 feet. 

15. 

Quintaton 

Principal, of English tin... 

Choir, 13 Stops. 

16 feet tone. I 2i. Flach-flote, pear-tree wood 

4 feet. 

16. 

8 feet. 

22. 

Octave, metal 

2 feet. 

17. 

Gedact, wood 

8 feet tone, i 

23. 

Sesqiiialtera, 11 rank.s ... 

2| feet. 

18 . 

Flauto Traverso, pear-tree 


24. 

Mixture, IV ranks 

2 feet. 


wood 

8 feet. 

: 25- 

Scharf, IV ranks 

I foot. 

19, 

Klein Gedact, metal .... 

4 feet tone. 

; 26. 

Cymbal, III ranks 

^ foot. 

20, 

Nach thorn 

4 feet. 1 

i 27. 

Vox Humana 

8 feet tone, 


Pedaly 

28. Gross U ntersatz, wood ... 32 feet tone. 

29. Principal Bass, wood 16 feet. 

30. Violon Bass, wood 16 feet tone. 

31. Sub'bass, wood 16 feet tone. 


Accessory Stops, 
X. Coupler Choir to Great. 

2. Coupler Great to Pedal. 

3. Coupler Choir to Pedal. 


r Stops. 

32. Traverscn Bass, wood ... 16 feet. 

33. Octavcn Bass, wood 8 feet. 

34. Posaunen Bass, wood ... 16 feet. 

Movements, &^c. 

4. Tremulant to Choir. 

5, 6, 7. Three Wind-trunk valves. 
8. Cymbelstern. 


50. Muhlhausen. 



The organ in the Church at Muhlhausen has 60 sounding stops, 

3 Manuals 

and Pedal. The following 

is a list of the stops : — 




Great, 15 Stops. 


X. 

Bourdon 

16 feet tone. ! 

9. Super-octave 

2 feet. 

2. 

Surdun 

16 feet lone. 

10. Waldhorn 

2 feet. 

3 - 

Principal 

8 feet. 

II. Sexte 

25 feet. 

4 - 

Spitzflote 

8 feet. 

12. Sifllote 

I foot. 

5. 

Saiicional 

8 feet. 

13. Mixture, VII & VIII ranks. 

6. 

Octave 

4 feet. 

14. Mixture, VI ranks. 


7 - 

Offeneflote 

4 feet. 

15. Zink, reed 

8 feet. 

8. 

Quint 

2| feet. 





Choir, 14 Stops. 


16. 

Principal 

8 feet. 1 

23. Super-octave 

2 feet. 

17 * 

Gedact 

8 feet tone. 

24. Gemshorn 

2 feet. 

18. 

Quintaton 

8 feet tone. 

25. Tertian 

2 feet. 

19. 

Hohlflote 

4 feet. 

26. Sifllote 

I foot. 

29. 

Quintaton 

4 feet tone. 

27. Mixture, VI ranks. 


21. 

Querflote 

4 feet. 

28. Dulcian 

16 feet. 

22. 

Quint 

2| feet. 

29. Krummhorn 

8 feet tone. 



Echo, 13 Stops. 


30* 

Saiicional 

16 feet. 

37. Waldflote 

2 feet. 


Principal 

8 feet. 

38. Tertia 

2 feet. 

32* 

Viol di Gamba 

8 feet. 

39. Cymbale, IV ranks. 


33 * 

Hohlflote 

8 feet 

40. Harfen-regal 

16 feet 

34 - 

Spitzflote 

4 feet. 

41. Haulbois 

8 feet. 

35 . 

Flote Douce 

4 feet. 

42. Trompette 

4 feet. 

36. 

Quint 

2| feet. 
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Pedaly 

43. Sub-bass 32 feet tune. 

44. Principal 16 feet. 

45. Sub-bass 16 feet tone. 

46. Octave 8 feet. 

47. Waklflote 8 feet. 

48. Octave 4 feet. 

49. Quintaton 4 feet tone. 

50. Naclithorn 4 feet. 

51. Super-octave 2 feet. 


18 Stops > 


52. Supcr-super-octavc i fool. 

53. Mixture, X ranks. 

54. Posaime 32 feet. 

55. Posaune i6 feet. 

56. Dulcian 16 feet. 

57. Tronijoetc 8 feet. 

58. Krumraborn 8 feet tone. 

^ 5p. Schalmey 4 feet tone. 

60. Cornett 2 feet. 


51. Merseburg. 

The organ in the Cathedral Church, at Merseburg, in Saxony, originally erected 
in the year 1629, and enlarged in 1698, was considerably augmented and improved 
by Herr Ladegast, in the year 1853. It now contains 5686 pipes, and the follow- 
ing 8r sounding stops. The compass of the Manuals is from CC to g in alt. ; and 
the Pedal, from CCC to tenor f. 


Haupiwerk^ 20 Stops. 


1. Sub-Bourdon, to tenor c 

key, CCC pipe 32 feet tone. 

2. Principal, in front, Eng. tin 16 feet tone. 

3. Bourdon, wood 16 feet tone. 

4. Princijial, in front tin 8 feet. 

5. I3oppel Gedact, wood 8 feet lone. 

6. Gamba, tin 8 feet. 

7. llolilflotc, wood 8 feet. 

8. Gciuhhorn, tin 8 feet. 

9. Quint Gedact, tin 5’^ feet tone. 

10. Octave, tin 4 feet. 


11. Gedact, metal 4 feet. 

12. Gemshorn, metal 4 feet. 

13. Quinl, metal 2 1 feet. 

14. Octave, metal 2 feet, 

15. Doublette, II ranks 4 Sc 2 feet. 

16. Mixture, IV ranks. 

17. Scharf, IV rants. 

18. Cornel, III to V ranks. 

19. Fagotto 16 feet, 

20. Trompettc 8 feet, 


21. Quintaton, metal 

22. Principal, tin 

23. Rohrflote, tin 

24. Gamba, tin 

25. Gedact, tin .... 

26. Flaiite Amabile, wootl 

27. Octave, metal 

28. Rohrflote, metal 


Obcriverk^ 16 Stops. 


16 feet tone. 
S feet. 

8 feet lone. 
8 feet. 

8 feet tone. 
8 feet. 

4 feet. 

4 feet tone. 


29. Spitzflote, wood .. 

30. Quint, metal 

31. Waldflote, metal .. 

32. Terz, metal 

33. Sifllote, metal 

34. Mixtuie, IV ranks 

35. Schalmey, metal . . 

36. Stahlspiol. 


4 feet. 

2f feet. 

2 feet. 

If foot. 

I foot, 

8 feet tone. 


37. Bourdon, wood .. 

38. Principal, Fng. tin 

39. Flail to Travel so, wood ... 

40. Quintaton, metal 

41. Fiigara, tin 

42. Octave, metal 


Riickpositiv, II Stops, 


1 6 feet tone, 
8 feet. 

8 feet. 

8 feet tone. 
8 feet. 

4 feet. 


43. Gedact, metal 

44. Octave, metal 

45. Mixture, ]V ranks. 

46. Cornett, II to V ranks, 

47. Oboe 


4 feet tone. 
2 feet. 


8 feet. 


Briistwcrk^ 14 Stops. 


48. I deblicli Gedact, wood ... 16 feet tone. 

49. Geigen Principal, tin 8 feet. 

50. Lieblich Gedact, wood ... 8 feet tone. 

51. Salicional 8 feet. 

52. F'lauto Dolce, wood 8 feet, 

53. Unda Maris, II ranks, tin 8 feet. 

54. Octave, tin 4 feet. 

55. Zartflote, wood 4 feet. 


56. Salicional, metal 4 feet. 

57. Nasat, metal 2| fept. 

58. Octave, metal 2 feet. 

59. Cynihale, III i*anks. 

&. Progressiv-IIarmonica, 11 to 
IV ranks. 

61. .^Foline 16 feet. 


M M 
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Pedal^ 20 Stops^ 


62* Untersatz, wood 32 feet. 

63. Principal, Eng. tin, in front 16 feet. 

64. ' Sub-bass 16 feet tone, 

65. Violin Bass l6 feet. 

66. Salicet Bass 16 feet. 

67^ Grossnasat loi feet. 

68. Principal 8 feet. 

69. Bass-flotc 8 feet. 

70. Violoncello 8 feet. 

71. Terz, metal 6| feet. 


72. Rohr Quint, metal 5^- feet. 

73. Octave, metal 4 feet. 

74. Floie, wood 4 feet. 

7 5. Scharf-flote, metal 4 feet. 

76. Mixture, IV ranks. 

77. Cornett, IV ranks. 

78. Posaune 32 feel. 

79. Posaune 16 feet. 

80. Dulcian 16 feet. 

81. Trompettc 8 feet, 


Accessory Stops^ Movetnents^ &^c. 


82-84. Three Manual Couplers. 

85-87. Three Pedal Couplers. 

88-91. Four Wind- valves to Manuals. 
92-94. Three Wind-valves to Pedals. 
95. Tremulant. 


96. Colleclivzug to Pedal. 

97. Calcantenruf. 

98. Cymbelstern, 

99. Echozitg. 

100. Vacant. 


52. Halle. 


The old organ in the Church of St. Maurice, at Halle, 'was made by Isaac 
Compenius, of Brunswick, in 1625. The present instrument was built by Schulze, 
and contains 40 stops, distributed between 3 Manuals and Pedal. The sound- 
boards are made to slope upwards from front to back, so that the stops stand in 
terrace form. 


Great ^ 14 Stops. 


1. Bourdon to the fiddle g key 32 feet tone, 

2. Principal 16 feet. 

3. Bourdon 16 feet tone. 

4. Octave 8 feet. 

5. Gedact 8 feet tone. 

6. Gamba 8 feet. 

7. Hohlflote 8 feet. 


8. Quint 51 - feet. 

9. Octave 4 feet. 

10. Flote 4 feet. 

11. Quint and Octave 2§ & 2 feet. 

12. Mixture, V ranks 2 feet. 

13. Cornett, 111 ranks. 

14. Trompettc 8 feel. 


Choir ^ 10 Stops. 


15. Bourdon 

16. Princij)al 

17. Ged.act 

18. Flote 

19. Salicional 

. 8 feet. 

... 8 feet tone. 

. . 8 feet. 

.... 8 feet. 

' 20. Octave 

21. Hohlflote 

22. Quint 

23. Octave 

24. Scharf, V ranks 

4 feet. 

4 feet. 

.. .. 2| feet. 

., 2 feet. 

2 feet. 


Echo, 8 Stops. 


25. Lieblich Gedact 

20. G eigen Principal 

27. Lieblich Gedact 

28. Flauto Traverse 

16 feet tone. 

8 feet. 

.... 8 feet tone. 

... 8 feet. 1 

29. Harmonica 

30. Schweizerflote 

31* Geigen Principal 

32. Gedact 

4 feet. 


Pedaly 8 Stops. 


33. Principal Bass 

34. Sub-bass 

35. Violone 

36. Octave Bass 

16 feet. 

37. Gedact Bass 

38. Violoncello 

39. Posaune 

40. Posaune 

8 feet tone, 

8 feet. 

32 feet. 
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53. LOIZ. 


The organ in the Marien-Kirche at Loiz, built by Johann Frederic Schulze, has 
34 sounding stops, 2 Manuals, and Pedal. The following is a list of its contents : — 


Great ^ 14 Stops, 


1 . Bourdon to the fiddle g key 

2. Bourdon 

3. I’rincipal 

4. Gedact 

5. Gainba 

6. H oh] dote 

7. Quint 


32 feet tone. 
16 feet. 

8 feet. 

8 feet lone. 
8 feet. 

8 feet. 

5l Icet. 


' 8. Octave 4 feet. 

9. Gedact-flote 4 feet. 

10. Quint 2| feet. 

11. Octave 2 feet. 

12. Mixture, V ranks 2 feet. 

13. Scharf, 111 r.inks 2 feet. 

14. Troinpette 8 feet. 


Choir ^ 12 Stops, 


15. Liehlich Gedact 16 feet tone. 

16. Geigeii Principal 8 feet. 

17. Liehlich Gedact 8 feet tone. 

18. Salicional 8 feet. 

19. Flauto Traverse 8 feet. 

20. Harmonica 8 feet. 


21. Octave 4 feet. 

22. Flauto IVaverso 4 feet. 

23. Quint 2 1 feet. 

24. Octave 2 feet. 

25. Scharf, III ranks 2 feet. 

26. TEolinc 8 feet. 


Pedal ^ 8 Stops, 


27. Violonc 16 feet. 

28. Su])d3ass 16 feet tone. 

29. Gro<ss Quint ia| feet. 

30. Os'.:.\cii Ik;-' 8 feet. 


31. Gedact 8 feet tone. 

32. Violoncello 8 feet. 

33. Posaune 32 feet. 

34. I’osaunc lO feet. 


Compass, 

Manuals, CC to f ^ in alt., 54 tones. 1 Pedal, CCC to tenor d, 28 tones. 


54. Katsciier. 


The organ in the Catholic Church at Kalschcr was built by Muller, sen., in 
1843. It has 21 sounding stops, distributed among 2 Manuals and Pedal in 
the following manner — 

Great, ii Stops. 


1 . Bourdon, maple- wood in the 

treble, pine in bass 16 feet tone. 

2. Principal, } tin, in front... 8 feet. 

3. Sal icet, maple-wood to tenor 

c, remaining octave, pine 8 feet. 

4. Doppcl-rohrflote, oak to 

middle c^, pine for the 
remaining two octaves 8 feet tone. 


5. Portunalflaut 8 feet. 

6. Piincipal 4 feet tone. 

7. Doppcl-rohrflote, of oak... 4 feet tone, 

S. Gemshorn quint, metal ... 2^ feet. 

9, Super-octave, metal .... 2 feet. 

10. M ixture, probe tin, V ranks. 

11. Trompette 8 feet. 


Choir, 6 Stops. 


12. Principal, in front 8 feet. 

13. Salicet, of probe tin in the 

treble, pine in the bass 8 feet. 

14. Flaiit major, oak in the 

treble, pine in the bass 8 feet tone. 


15. Salicet 

1 6. Portiinal, of maple and pear- 

tree woods to tenor c ; the 
last octave of j^ine 

17. Violini, 1410th. probe tin 


4 feet. 


4 feet. 
2 feet. 


Pedal, 4 Stops, 

18. Violon, of pine-wood 1 6 feet. I 20. Violon, of pine wood ...... 8 feet. 

19. Sub-bass, of pine-wood ... 16 feet tone, j 21. Posaime, peartree-wood ... 16 feet. 

MM2 
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Accessory SiopSy &^c. 

1. Wind to Great, 

2. Wind to Choir. 

3. Wind to Pedal, 


CoJHpasSy 

Manuals, CC to d* in alt, 
Pedal, CCC to tenor d. 

3 Bellows, 9 feet by 4^. 


55. Erdmannsdorf. 


The organ in the Church at Erdmannsdorf was built by Buckow, in 1840 ; and 
has 19 sounding stops, of which the following is a list : — 


Greaty 

1. Bourdon, wood 16 feet tone. 

2. Principal, ofEng. tin in front 8 feet. 

3. Gemshom, 14 loth, tin ... 8 feet. 

4. Principal octave, Eng. tin in 

front 4 feet. 

5. Gemshorn, 14 loth, tin ... 4 feet. 

Choir, 

10. Salicional, Eng. tin 8 feet. 

11. Viola di Gamba 8 feet. 

1 2. Flauto Douce, 10 loth, metal, 

lower octaves of wood. . . 8 feet. 

13. Principal, Eng. tin 4 feel. 

Pedal, 

17. Violon, wood 16 feet. 

18. Sub-bas.s, wood 16 feet tone. 


9 Stops, 

6. Nazard (conical) 1 2 loth, tin 3 feet. 

7. Super-octave, 14 loth, tin 2 feet, 

8 . Cornetti, 12 loth, tin, of 

conical pipes, III ranks 2 feet. 

9. Progres.sio, 14 loth, tin, III 

and IV ranks 2 feet. 

6 Stops. 

14. Flautd’amour,ioloth.mctal 4 feel. 

15. Flautino, laloth, probe tin, 

conical pipes 2 feet. 

16. SI i<le for a reed stop of ... 8 feet. 


4 Stops, 

I 19. Violoncello, the upper notes 


ofpiobetin 8 feet. 

20. Posaiine 16 feet. 


Accessory Stops, 

I. Coupler, Choir to Great. | 2. Coupler, Great to Pedal. | 3, 4, 5. Three Wind-trunk valves. 

Compass, &^c. 

Manuals. CC to f'** in alt. | Pedal, CCC to tenor d. 


56. Krumols. 


The organ in the new Catholic Church at Krumols has 22 sounding stops, 
which the following is a list ; — 


Great, 10 Stops, 


1 . Bourtlon, metal treble, w'ood 

bass 16 feet tone. 

2. Principal, Eng. tin, polished, 

and in front 8 feet. 

3. Gemshorn, 1410th. Eng. tin 8 feet. 

4. Hohlflote, the upper 3I oc- 

tave in 10 loth, metal, the 
remainder in wood 8 feet. 


5. Octave, 12 loth. Eng. tin 4 feet. 

6. Gemshorn, 12 loth. luig. tin 4 feet. 

7. Quint, 12 loth. Eng. tin 2§ feet. 

8. Super-octave, 12 loth. Eng. 

tin 2 feet. 

9. Progressio, 1 2 loth. Eng, tin, 

III, IV, and V ranks... 2 feet. 
10. Trompette 8 feet. 


of 


Chotr, 8 Stops, 


11. Viola di Gamba, 15 loth. 

Eng. tin 8 feet. 

12. Flaut Douce, 10 loth, metal 

to tenor c, last octave 
wood 8 feet. 

13. Principal, 14 loth. Eng. tin, 

in front 4 feet. 


14. Flaut d’amour,ioloth. metal 4 feet. 

1 5. Quinta dulcis 2f feet. 

16. Flautino, 12 loth. Eng. tin, 2 feet. 

17. Flauto Piccolo, 12 loth. 

Eng. tin i foot. 

18. Cornetti, 12 loth. Eng. tin, 


III ranks. 
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Pedaly 4 Stops, 

19. Principal, wood 16 feet. I 2I. Octave, 12 loth tin 8 feet. 

20. Sub-bass, wood 16 feet tone, ] 22. Posaune 1 6 feet. 

* Accessory Stops y Movements y &^c, 

1. Coupler, Choir to Gi*eat. I 3, 4, 5. Three Wind-trunk valves. 

2. Coupler, Great to Pedal. | 

Cohpass. 

Manuals, CC to f^ in alt. | " Pedal, CCC to tenor d. | Three Bellows, 10 feet long. 


57. Halberstadt. 

The organ in the great church at Halberstadt was almost completely re-built 
by J, F. Schulze, in the year 1838. It has 65 sounding-stops, and about 4,250 
pipes. There are 4 Manuals and a Pedal organ of 18 Stops. The specification 
of the stops is as follows : — 


1. Principal 

2. Octave . . 

3. Gemshorn 

4. Gedact 

5. Nasat .... 

6. Octave 

7. Gedact .. 

8. Quint . . 


16. Gedact 

17. Quintaloii .... 

18. Principal 

19. Viola di Gamba 

20. Hohlflote 

21. Gedact 

22. Octave 


29. Bourdon . , 

30. Principal 

31. Salicional 

32. Gedact .. 

33. Octave .. 

34. Spitzflote 


40. Lieblich Gedact 

41. Terpodion 

42. Harmonica 

43. Flauto Traverse 


48. Untersatz . 

49. Principal.... 

50. Violonc .... 

51. Sub-bass 

52. Sub-bass . 

53. Grossnasat . 

54. Octave . .. 

55. Violoncello. 

56. Gedact 


First Manual y 15 Stops, 


1 6 feet. 

8 feet. 

8 feet. 

8 feet tone. 
51 f^et. 

4 feet. 

4 feet tone. 
2| feet. 


9. Octave 

10. Mixture, VI ranks . 

11. Scharf, IV ranks 

12. Cornett, IV ranks. 

13. Contra-bourdon . 

14. Trompette 

15. Trompette 


Second Manualy 13 Stops, 


16 feet tone. 
8 feet. 

8 feet. 

8 feet. 

8 feet. 

8 feet tone. 
4 feet. 


23. Flute Doiicc .. 

24. QuiiU 

25. ()(taNo 

26. Mixture, V ranks ., 

27. Cymbalo, 111 ranks 

2k Hautbois 


2 feet. 

2 feet. 

2 feet, 

32 feet tone. 
16 feet. 

8 feet. 


4 feet. 
2 feet. 
2 feet. 
2 feet. 

I foot. 
8 feet. 


Third Mamialy ii Stops, 


16 feel tone, 
8 feet. 

8 feet. 

8 feet tone. 
4 feet. 

4 feet. 


35. Nasat 

36. Octave 

37. Mixture, IV ranks. 

38. Cornett, HI ranks. 

39. Vox hiimana 


2 % feet. 
2 feet. 


8 feet tone. 


Fourth Manuaiy 8 Stops, 


16 feet tone. 
8 feet. 

8 feet. 

8 feet. 


44. lieblich Gedact . 

45. Principal 

46. Flauto Traverso . 

47. Phyzharmonica .... 


8 feet tone. 
4 feet. 

4 feet. 

8 feet. 


Pedaly 18 Stops, 


32 feet tone. 
16 feet. 

16 feet. 

16 feet tone. 
16 feet. 

I of feet. 

8 feet. 

8 feet. 

8 feet tone. 


57. Tertia 

58. Nasat 

59. Octave 

60. Mixtur, IV lanks 

61. Cornett, V ranks. 

62. Posaune 

63. Posaune " . .. 

64. Trompette 

65. Trompette 


6 1 feet, 
51 feet. 
4 feet, 

4 feet. 

32 feet. 
16 feet, 

8 feet. 

4 feet. 
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58. Hirschberg. 

Tlie large organ in Christ Church, Hirschberg, has 62 sounding stops, 4 
Manuals, Pedal of 16 stops, and 3,844 pipes. The stops are disposed in the 
following manner : — 

First 3 fanmtf 16 Stops, 


I. Principal, | tin 

.. 16 feet. 

9, Quint, tin 

2 l feet. 

2. Quintaton, metal 

.. 16 feet tone. 

10. Vigesima secunda, tin 

2 feet. 

3, Principal, Eng. tin 

. . 8 feet. 

II. Rauschquint, IT ranks, tin 

i?T foot. 

4. Gemshorn, metal 

.. 8 feet. 

12. Mixture, V ranks, tin 

2 feet. 

5. Hohlflote, wood 

. . 8 feet. 

13. Scliarf, IV ranks, tin 

foot. 

6. Nazard, tin 

.. Siitet. 

14. Cymhale, III ranks, tin .. 

I foot. 

7. Super- octave, tin 

. . 4 feet. 

1 5. Tromba, f tin 

16 feet. 

8, Flute Douce, wood . : 

.. 4 feet. 

16. Trompette, f tin 

8 feet. 


Second xManualy 13 Stops. 


17* Bourdon, oak-wood 


24^ Siipcr-oclavc, tin 

2 feet. 

18. Principal, in front, tin 

8 feet. 

23. Terz, tin 

lil foot. 

19. Gcdact, metal 

. . 8 feet tone. 

26. Flageolet, tin 

I foot. 

20. Quintaton, metal 

8 feet tone. 

27. Mixtuie, VI ranks, tin 

2 feet. 

21. Octave, tin 

4 feet. 

2k. Cvmbah\ ITT ranks, tin .. 

I ft foot. 

22. Gemshorn, tin 

4 feel. 

2Q. \ «)\ bu’iuai!::, ] tin 

8 feet tone. 

23, Quint, tin 

.. feet. 




Third Manual y 10 Stops. 


30. Principal, Eng. tin 

.. 8 feet. 

35. Quint 

2I feet. 

3 1 . Fugara, pine and maple- wood 8 feet . 

36. Super- octave 

2 feet. 

32. (redact, oak-wood 

.. 8 feet lone. 

37. Mixture, IV ranks. 


33. Octave 

.. 4 feet. 

38. Scsquialtcra, 11 ranks. 


34. Rohrflote, metal 

, . 4 feet tone. 

39. Schalomo, tin 

8 feet tone. 


Fourth Manualy 7 Stops. 


40. Preslant, tin 

. . 8 feet. 

44. Sui>cr-octave, tin 

2 feet . 

41. Flaut Douce, wood 

.. 8 feel. 

45. Cornett, 11 ranks, tin .... 

i-|i foot. 

42. Octave, tin 

. . 4 feet. 

, \ Oboe im descant, wood ) 

8 feet. 

43, Flaut Travcrsi^jrc, wood . 

. . 4 feet. 

* ( Fagotto im bass, wood $ 



Pedal y 

6 Stops. 


47. Untersatz, wood 

. . 32 feet tone. 

55. Super-octave, tin 

4 feet. 

48, Principal, Ehig. tin 

.. 16 feet. 

56. Nadithorn, tin 

2 feet. 

49. Viol on 

.. 16 feet. 

57. Mixture, V ranks, tin 

25 feet. 

50. Quintaton 

.. 16 feet tone. 

58. Rauschquint, II ranks, tin 


5 1 . Sub-bass 

16 feet. 

59. Contra-posaune, wood ... 

32 feet. 

52. Octave, wood and metal 

8 feet. 

Posaune, wood 

16 feet. 

t;3. Violoncello 

. 8 feet. 

61. Trompette, tin 

8 feet. 

54. Quint, metal 

.. sHoct. 

62. Clariiio, f tin 

4 feet. 


Accessory Stops ^ &^c. 

I, 2, 3, 4. Couplers for all 4 Manuals. 1 6 to 12. Seven Wind-Uunk valves. 

5. Coupler, Great to Pedal. 1 13. Tremulant. 


59. Naumberg. 

The organ in the Church of St. Wenzel, in Naumberg, contains 52 sounding 
slops, 3 Manuals, and a Pedal of 12 stops ; 3,000 pipes, and 7 large pairs of 
bellows. The oldest parts of the instrument date as far back as 1613, to which 
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additions were made in 1734 (by Hildebrand, of Leipzig), in 1737 and in 1810. 
The present contents of the organ are as follow : — 


Great y 15 Stops, 


1. 

Principal 


9. Quint 


2. 

Quintaton 

16 feet tone. 

10, Octave 

.... 2 feet. 

3- 

Octave 

8 feet. 

II. Weitpfeife 


4. 

Spitzflote 

8 feet. 

12. Mixture, V ranks. 


■S. 

Gedact 

8 feet tone. ^ 

*'13. Cornett, V ranks. 


6. 

Pre.stant 

4 feet. 

14. Bombarcb 


7. 

Spitzflote 

.... 4 feet. 

15. Trompette 

S feet. 

8. 

Gcdact 

.... 4 feet tone. 





Echo, 14 Stops, 


16. 

Bourdon 


23. Gemshorn 

4 feet. 

17. 

Principal 


24. Gedact 

. . 4 feet. 

18. 

Principal U ndaniar . . . 

.... 8 feet. 

25, Quint 

. 3 feet. 

19- 

Hohlflote 

... 8 feet. 

26. Octave 

.... 2 feet. 

20. 

Plauto Traverse 

... 8 feet. 

27. Waldflote 

. ... 2 feet. 

21. 

Clav. riEoline 

8 feet. 

28. Sitflotc 

. I foot. 

22. 

Prestant 

.... 4 feet. 

29, Mixture, V ranks. 




Choir, II Stops, 


30. 

Tibia major 

.... 16 feet tone. 

36. (^iiinialon 

... 8 feet 1 

31. Principal . . 

.. . . 8 feet. 

37. Piestanl 

. 4 feet. 

32* 

Gemshorn 

. . . . *8 feet. 

38. Rohrflote 

4 feet 1 

33- 

Viola di Ganiba- 

8 feet. 

39. Octave 

, 2 feel. 

34- 

P'ugara 

.. .. 8 feet. 

40. Mixture, V ranks . . . 

.. . 3 feet. 

35. 

Rohrflote 

8 feel tone. 





Pedal, 1 

2 Stops, 


41. 

Principal 

... 16 feet. 

47. Octave .... 

. 4 feet. 

42. 

Viol on 

., 16 feet. 

4k Octave 

2 feet. 

43- 

vSub-bass 

. 16 feet lone. 

49. Mixture, V lauKs .. 

. 3 l feel. 

44* 

Octave Bass 

8 feet. 

50, J^osaunc 

. . 32 feet. 

45* 

Violoii 

... 8 feet. 

51. Posaunc 

. .. 16 feet. 

46. Quint 


52. Trompcllc 

8 feet. 


60. Trebnitz. 


The organ in the Catholic Church at Trebnitz has 33 sounding stops, which 
are distributed as follows : — 


Greaiy 

1. Bourdon, wood 16 feet. 

2. Principal, Eng. tin, in front 8 feet. 

3. Salicet, tin to tenor f, 

wood bass 8 feet. 

4. Gemshorn, metal, except 

the bottom octave, which 

is of wood 8 feet. 

5. Quintaton, half tin 8 feet tone. 

6. Rohrflote, metal, excej)! the 

8 feet octave, which is 
of wood 8 feet. 

Choir, 

14. Principal, Eng. tin 8 feet. 

1 5. Salicet, i the lowest octave 

of wood 8 feet. 

16. Portunalflote, wood 8 feet. 

17. Plant major, wood 8 feet tone. 


3 Stops, 

7. Gemshorn Quint, metal ... 5?j feet. 

S, Octave, ICnglish tin in 

front 4 feet. 

9. Doppcl-rohrflotc, maple- 

wood 4 feet. 

10. Quint, metal 2| feet. 

11. Super-octave, metal 2 feet. 

12. Mixture, V ranks. ^ 

13. TrompOtte, J tin 8 feet. 


Stops, 

18. Salicet, tin 4 feet* 

19. Portunal 4 feet* 

20. Gemshorn Quint, tin ... 3 feet* 

21. Super-octave, metal 2 feet. 

22. Cymbale, III ranks. 
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Pedalf II Stops, 


23. Principal, wood 16 feet. 

24. Gamba, wood 16 feet. 

25. Salicet, wood 16 feet. 

20. Sub-bass, wood 16 feet tone. 

27. Quinten Bass, wood 105 feet. 

28. Octaven Bass, wood 8 feet. 


29. Salicet, wood 8 feet. 

30. Doppelflaut, wood 8 feet lone. 

31. Super- octave 4 feet. 

32. Pobaimc, wood 16 feet. 

33. Trompette, | tin 8 feet. 


Accessory Stops, &^c. 

1, Coupler, Choir to Great. I 3, 4. Two Wind-trunk valves. 

2. Coupler, Great to Pedal. * Four Bellows, 9 feet by 4.^. 

Compass. 


Manuals, CC to in alt. | Pedal, CCC to tenor d. 


61. Salzwedkl. 


The organ in the Church of St. Catharine, in the new town of Salzwedel, has 
42 sounding stops, and was built by Frederick Turley, Treuenbritzen, in 1838. 


Great, 


1. Principal, in front 16 feet. 

2. Octave 8 feet. 

3. Spitzflote 8 feet. 

4. Gedact 8 feet tone. 

5 ‘ Qnint Si ieet. 

6. Super-octave 4 feet. 

7. Rohrflote 4 feet tone. 

8. Lieblich Gedact 4 feet tone. 

Choir, 

16. Bourdon 16 feet tone. 

17. Principal, in front 8 feet. 

18. Viola di Gamba 8 feet. 

19. Salicional 8 feet. 

20. Quintaton 8 feet tone. 

21. Lieblich Gedact 8 feet lone. 

22. Octave 4 feet. 

Pedal, 

29. Principal, in front 16 feet. 

30. Viol on 16 feet. 

31. Sub-bass 16 feet tone. 

32. Grossnasat 12 feet. 

33. Octave 8 feet. 

34. Gedact 8 feet tone. 

3$. Tertia 6^ feet. 


15 Stops. 

9. Quint 2 1 feet. 

10. Super-octave 2 feel. 

11. Cornett, IV ranks, 6, 4, 3^, and 2 feet. 

12. Scharf, IV ranks, 2, i^, iJf, and i foot. 

13. Cymbalc, III ranks, i, i, and I foot. 

14. Trompette 16 feet. 

15. Trompette 8 feet. 

13 Stops. 

23. Gemshorn 4 feet. 

24. Nasat 3 feet. 

25. vSupcr-octave .. . 2 feet. 

26. Mixture, IV ranks, 2, ij, i, and -.j feet. 

27. .Koline 16 feet. 

28. Ilautbois, to 8 feet. 

14 Stops. 

36. Nasal 6 feet. 

37. ' Super-octave 4 feet. 

38. Compensation Mixture, V ranks. 

39. Posaimc 16 feet. 

40. Dulcian 16 feet. 

41. Trompette 8 feet. 

42. Clarion 4 feet. 


Accessory Stops^ &^c. 

1. Coupler, Choir to Great. 1 3, 4, 5. Three Wind-trunk valves. 

2. Tremulant. 1 Six Bellows. 


62. Weissenfels. 


The organ in the Lock Church at Weissenfels was built by Scliulze. It has 
19 stops, 2 Manuals, and Pedal. The following is a list of its contents 


Great, 10 Stops. 


1. Bourdon 1 6 feet tone. 

2. Principal 8 feet. 

3. Viola di Gamba 8 feet, 

4. Plohlflote 8 feet. 

5. Gedact 8 feet tone. 


6. Octave 4 feet. 

7. Quint 2 1 feet. 

8. Octave 2 feet. 

9. Mixture, V ranks 2 feet. 

10. Scharf, III ranks 2 feet. 
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Choir^ 5 Stops, 

11. Licblich Gedact 1 6 feet tone. I 14. Ideblich Gcdact 8 feet tone. 

12. Salicional 8 feet. 15. Principal 4 feet. 

13. Flaiito Traverse 8 feet. | 

Pedal, 4 Stops, 

16. Gedact 16 feet tone. I 18. Gcdact 8 feet tone. 

17. Principal 8 feet. | 19. Posaimc 16 feet. 

Accessory Stops. 

I. Coupler, Choir to Great. | 2. Coupler, Great to Pedal. 

Compass. 

Manuals, CC to P in alt. | Pedal, CCC to tenor d. 


63. Celle. 

The organ in the Ludwigs Church at Celle has 15 stops, 2 Manuals, and Pedal. 


The following are the names of the stops 

Great, ‘ 

1. Bourdon, metal to middle c^, 

remaining 2 octaves wood 16 feet tone. 

2. Princi])al, 12 lotli. tin, in front 8 feet. 

3. Rohrilote, metal treble, wood 


bass 8 feet tone. 

Choir, 

8. Salicional 8 feet. 

9. Gcdact, metal treble, wood 

bass 8 feet tone. 

Pedal, 

12. Sub-bass, wood 16 feet tone. 

13. Principal, 12 loth, metal .. 8 feet. 


Stops, 


4. Octave, 4 loth, metal 4 feet. 

5. Gemshorn, 4 loth, metal ... 4 feet. 

6. Octave, 4 loth, metal 2 feet. 

7. Mixture, III ranks. 


Stops. 

10. Rohrilote, 4 loth, metal... 4 feet tone. 

11. Waldflote, 4 loth, metal... 2 feet. 

Stops. 

14. Octave, 4 loth, metal 4 feet. 

15. Posaunc 16 feet. 


64. Verden. 

The organ in the pretty little Cathedral at Verden is a particularly fine instru- 
ment, built by Schulze, containing 34 sounding stops, of which the following is a 
list : — 


Great, 14 Stops. 


I. 

Bourdon 


8. Octave 

... 4 feet. 

2. 

Bourdon 

16 feet tone. 

9. Flote 

4 feet. 

3. 

Principal 

8 feet. 

16. Hohl flote 

... 4 feet. 

4 - 

Gedact 

8 feet tone. 

II. Quint and Octave 

... 2i & 2 feet. 

5 - 

Gamba 

8 feet. 

12. Mixture, V ranks 

. . , 2 feet. 

6. 

llohlflotc 

8 feel. 

13. Cymbale, III ranks ... 

.. 2 feet. 

7 - 

Quint 

5 1 i 

14. Cornett, III ranks 

... 4 feet. 



Choir, 1 1 Stops. 



Licblich Gedact 

16 feet tone. 

21. Geigen Principal 

. . . 4 feet. 

16. 

Licblich Gedact 

8 feet tone. 

1 22, Flauto Traverso 

. . . 4 feet. 

17. 

G eigen Principal 

8 feet. 

23, Quint and Octave 

. . 2| & 2 feet. 

18. 

Salicional 

8 feet. 

24. Scharf, HI ranks. 


19. 

Flauto Traverso 

8 feet. 

25. .iEoUne 

. . . 8 feet. 

20, 

Harmonica 
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Pedal^ 9 Stops, 


26. Principal Bass 16 feet, 

27. Sub-bass 16 feet tone. 

28. Violon 16 feet. 

29. Quint en Bass lof feet tone. 

30. Octa^ Bass 8 feet. 


31. Gedaci-bass 8 feet lone. 

32. Violoncello 8 feet, 

33. Posaune 32 feet. 

34. Posaune 16 feet. 


Compass. 

Manuals, CC to f ® in alt, 54 notes, | Pedal, CCC to tenor d, 27 notes. 


65. Bremen, 


The organ in the Cathedral Church at Bremen was built by Schulze, and con- 
tains 59 stops, 16 of which are devoted to the Pedal. It presents the peculiarities 
of having a stop of 32-feet tone on the Choir as well as on the Great Manual, and 
of having a Great stopped Quint of 2i| feet on the Pedal. The following is the 
specification of the above-named instrument : — 


Great ^ 16 Stops. 


t. Bourdon, to tenor c key ... 32 feet tone. 

2. Principal 16 feet. 

3. Bourdon 16 feet. 

4. Principal 8 feet. 

5. Gedact . 8 feet lone. 

6. Gamba 8 feet. 

7. Ilolihlote 8 feet. 

8. Quint 5^ feet. 

Choir ^ 13 

17. Bourdon, to tenor c key ... 32 feet tone. 

18. Bourdon 16 feet tone. 

19. Salicioiml 8 feet. 

20. Gedact 8 feet tone. 

21. Flote 8 feet. 

22. Principal 8 feet. 

23. Octave 4 feet. 

Swell, 14 

30. Licblich Gedact 16 feet tone. 

31. Gcigen Principal 8 feet. 

32. Harmonica 8 feet. 

33. Lieblich Gedact 8 feet tone. 

34. Terpodion 8 feet. 

35. Gedact-flote 8 feel tone. 

36. Flauto Travenso 8 feet. 

Pedal, 16 

44. Principal Bass 32 feet. 

45. Gross Qiiinlen Bass 21 1 feet tone. 

46. Principal Bass 16 feet. 

47. Major Bass 16 feet. 

48. Violon 16 feet. 

49. Sub-bass 16 feet tone. 

50. Quinten Bass io| feet tone. 

51. Octaven Bass 8 feet. 


9. Octave 4 feet. 

10. Flote 4 feel. 

11. Quint and Octave 2 2 feel. 

12. Mixture, V ranks 2 feet. 

13. Cymbale, III ranks ... 2 feet. 

14. Cornett, III ranks 4 feet. 

15. Trompette 16 feet. 

16. Trompette 8 feet. 

Stops. 

24. Flote 4 feet. 

25. .Spitzflote 4 feet. 

26. Quint and Octave ... . & 2 feet. 

27. Mixtuie, V ranks 2 feet. 

28. Scharf, III ranks 2 feet. 

29. Phyzharmonica 8 feet. 

Stops. 

37. Geigen Principal 4 feet. 

38. Flauto Travenso 4 feet. 

39. Zart-flolc 4 feet. 

40. Quint 2'1 feet. 

41. Octave 2 feci. 

42. Mixture, 111 ranks 2 feet. 

43. dioline 8 feet. 

Stops. 

52. Gedact Bass 8 feel tone. 

53. Floten Bass 8 feet. 

54. Violoncello 8 feet, 

55. Octave 4 feet. 

56. Posaune 32 feet. 

57. Reim 16 feet. 

58. Posaune 16 feet. 

59. Trompette 8 feet. 


Hamburg, 

The ancient city of Hamburg was long celebrated for the number (namely, 5) 
and excellence of its 32-feet organs, two of which, however, perished in the great 
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confla^ation of 1842. Of the 3 which remain that in the present church of 
St. Michael is the best known, and is also the most modern one. 


66. Church and Organ of St. Michaei/s, Hamburg. 


The old church of St. Michael being struck by lightning and burnt down, the 
present edifice was commenced in 1750, from the designs of Mr. Ernest George 
Sonnin, and opened for service in 1762. The height of the church inside is 
93 feet, its length 249 feet, and its breadth 178 feet. The organ stands at the 
west end, and contains the following stops : — 


1. Principal, tin 

2. Quintadena, wood and 

metal 

3. Octave, tin 

4. Gcdact, wood and metal... 

5. Gamba, tin 

6. Crcm shorn, metal 

7. Quint, tin 

8. Octavo, tin 

9. Gemshorn, metal 


Great Orga 7 t, 18 Stops. 


16 feet. 

16 feet lone. 
8 feet. 

8 feet tone. 
8 feet. 

8 feet. 

5.\ feet. 

4 feet. 

4 feel. 


10. Nasat, metal 

11. Octave, tin ... 

12. Rausclipfeife, TI ranks, tin 

13. Mixture, VI 1 1 ranks, tin 

14. Scharf, V ranks, tin 

15. Cornet, V ranks, tin 

16. Trom petto, tin 

17. Trompetle, tin 

18. Oboe, from tenor f, tin ... 


19. Rohrflote, wood and metal 

20. Piincipal, tin 

21. Principal, to fiddle g . .. 

22. Rohrllotc, metal 

23. Flaiito Traverso, wood . . 

24. Klein-Uedact, wood 

25. Octave, tin 

26. Rohrflote, metal 


CVioz'r 07 ga;t, 16 Stops. 


16 feet tone. 
8 feet. 

8 feet. 

8 feet tone. 
8 feet. 

8 feet lone. 
4 feet. 

4 feet tone. 


27. Nasat, till 

28. Octave, tin 

29. Flach-flotc, metal 

30. Quint, tin 

31. Rauschpfeife, 11 ranks, tin 

32. Cymbalo, V ranks, tin ... 

33. Clialumcau, tin 

34. TromiK'ttc, tin 


Upper-work and Swell on the same Manual, 20 stops : — 


35. Bourdon, wood and metal 

36. Principal, tin 

37. Quintadena, wood and 

metal 

38. Spitz dote, metal 

39. Unda Maris, to fiddle g .. 

40. Octave, tin 

41. vSpitzflote, metal 

42. Quint, tin 


Upper-work, 16 Stops. 


8 feel tone. 
8 feet. 

S feet tone. 
8 feet. 

8 feet. 

4 feet. 

4 feet. 

2% feet. 


43. Octave, till 

44. Rauschpfeife, 1 1 ranks, tin 

45. Cymbale, V ranks, tin ... 

46. Echo cornet t, to fiddle g, 

V ranks 

47. Trom pelt e 

48. Vox liiimana, tin 

49. Cremona to tenor f 

50. Glockenspiel to tenor f ... 


51. Octave 

52. Octave 


Swell, 4 Stops. 

S feet. 53. Cornett, V ranks in the 

4 feet. treble, II in bass. 

54. Trompettc 


Pedal, 16 Slops. 


55. Principal, tin 32 feet. 

56. Sub-bass, wood 32 feet tone. 

57. Principal, tin 16 feet. 

5k Sub-bass, open, wood 16 feet. 

59. Sub-bass, stopped, wood... 16 feet tone. 

60. Viol one, wood i6 feel. 

61. Rohr-quint, metal io| feet tone. 

62. Octave, tin 8 feet. 


63. Gedact, tin 

64. Octave, tin 

65. Mixture, tin, X ranks. 

66. Posaune, tin 

67. Posaune, tin 

6k Fagotto 

69. Tronipette, tin 

70. Clarion, tin 


2§ feet. 
2 feet. 

2 1 feet. 
2 feet. 
ll foot. 
8 feet. 
16 feet. 

8 feet. 

8 feet. 


2 1 feet. 
2 feet. 

2 feel. 

1 h foot. 
2^ feel. 

8 feet. 

4 feet. 


2 feet. 
2§ feet. 
1 1 foot. 


8 feet. 
8 feet. 
8 feet. 
8 feet. 
8 feet. 


8 feet. 


8 feet tone. 
4 feet. 

32 feet. 

16 feet. 

16 feet. 

8 feet. 

4 feet. 



38 o 


APPENDIX. 


Accessofy Stops, 


1. Tremulant to Great Manual. 

2. Cymbalstar. 

3. Wind to Great Organ. 


4. Wind to Choir Organ. 

5. Wind to Upper*work. 

6. Wind to Pedal Organ. 


The case presents a handsome front, 60 feet in height and 60 feet in width. 
The 32-feet pipe stands in the centre by itself, in an immense pilaster; the 
remainder of the 32-feet stop in two great concave compartments, one on each 
side, and every pipe is supported below by a base, and finished off above with 
a Corinthian capital, gilded, the pipes themselves forming the shafts, being of 
their natural bright silvery colour. 

The organ is finely laid out inside, in four stories, to each of which free access 
is obtained by wide staircases with hand-rails. Passage-boards occur in abun- 
dance, and any pipe in this immense instrument can be got at without disturbing 
a second one. 

There are no conveyanced off” pipes, except those which appear in the front 
of the case, the site of the organ being so favourable as to allow of the sound- 
boards being made of ample dimensions. 

Those of the Great organ are made ‘^in halves,” each half measuring from 

to 9 feet in length, and the pipes of every stop stand in a single row, even to 
the 16-feet double trumpet. 

The CCCC pipe in the middle of the front is made of pure tin, is 35 feet 
6 inches in length, weighs upwards of 960 pounds, is 20 inches in diameter, and 
the body was cast in one sheet. 

The diameter of the 32-feet Posaime is 16 inches at the bell, and of the 3 6- feet 
Posaunc, 10 inches. A light sieve of metal wire, with wide meshes, placed over 
the bell of each of the large reed pipes, keeps out the birds — a most necessary and 
excellent precaution. The tops of a great portion of the large metal pipes also 
have an addition that is by no means common. This consists of a sliding cylinder, 
introduced to aid the process of tuning, which is drawn up or pressed down accord- 
ing as the pitch of the pipe may require flattening or sharping. The top of the 
pipe is further covered with leather outside to prevent the cylinder slipping. None 
of the pipes are pressed out of shape, none present bent or ragged tops, as is too 
frequently the case in English organs, but all preserve their symmetry of outline. 

Silbermann, the celebrated organ-builder, of Dresden, was invited to construct 
the new St. Michael’s organ, which invitation he accepted ; but, dying shortly 
afterwards, the execution of the work was entrusted to his principal workman, 
Hildebrand. This was about the year 1768. T. Matheson, the celebrated com- 
poser and theorist, left, by will, towards paying for this organ, which sum, 

however, did not nearly equal the amount expended in its fabrication. 


67. St. Catherine’s Church, Hamburg. 

An organ stood in this church as early as the year 1501. A portion of the 
present instrument was made in 1540, including a Principal, on the Pedal, of 
36 feet. This latter was removed, on account of its damaged state and feeble 
tone, in 1670, after being in use at least 130 years, and the present stop of 32 feet, 
of the best English tin, polished, substituted. Sebastian Bach, when a youth, 
made frequent journeys to Hamburg to hear the then organist of St. Catherine’s 
Church, John Adam Reinkin, who was at that time very famous ; and he remem- 
bered to his latest years, with lively satisfaction, this organ, with its magnificent 
32-fcet Pedal, on which, in after life, he sometimes publicly performed. In 1867 
an organ committee was formed, consisting of four gentlemen connected with the 
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administration of the Church, and the present organist, Herr H. Dagenhardt, who 
entered into a contract with the organ-builder, Mr. Heinr. Wolfsteller, junr,, for the 
cleansing, improvement, and enlarging of the instrument, according to a design 
prepared by the organist. The organ now contains the following stops : — 


1. Principal .. 

2. Quintaton . . 

3. Principal .. 

4. Octave 

5. Salicet 

6. Hohlflote .. 


13. Bourdon . 

14. Principal . 

15. Gedact ... 

16. Rohrflote . 

17. Octave .... 

18. Flote 


25. Bourdon 

26. Principal 

27. Quintaton 
2S. Gedact ... 

29. Octave ... 

30. Hohlflote 

37. Principal 

38. Gedact ... 

39. Octave ... 

40. Quintaton 

45. Principal 

46. Principal 

47. Sub-bass 

48. Violon ... 

49. Quint 

50. Octave ... 

51. Bouidon 


Himptwerk. 

16 feet. 7. Octave 4 feet. 

16 feet tone. 8. Octave 2 feet. 

8 feet. '' 9. Rauschpfeife, II ranks. 

8 feet. 10. Mixture, .VI to X ranks. 

8 feet. 1 1 . Trompette 16 feet. 

8 feel. 12. Trompette 8 feet. 

Oberwerk, 

16 feet tone. 19. Waldflote 2 feet. 

8 feet, 20. Scharf, III to V ranks. 

8 feet tone. 21. Trompette 8 feet. 

8 feet tone. 22. Trompette 4 feet. 

4 feet. 23. Vox humana 8 feet. 

4 feet. 24. Glockenspiel. 

Riickpositiv. 

16 feet tone. 31. Nasat 3 feet. 

8 feet. 32, Octave 2 feet. 

8 feet tone. 33. Scsquialtcra, II ranks. 

8 feet tone. 34. Scharf, V ranks. 

4 feet. 35. Dulcian 1 6 feet. 

4 feet. 36. Hautbois d’ Amour 8 feet. 

Brustwerk {Swell), 

8 feet. 41. Scharf, V ranks. 

8 feet tone. 42. Trompette 8 feet. 

4 feet. 43, Oboe 8 feet. 

4 feet tone. 44. Cimbalstcrn. 

Pedal 

32 feet. 52, Octave 4 feet. 

16 feet, 53. Rauschpfeife, II ranks. 

16 feet tone. 54. Posaune 32 feet. 

16 feet. 55. Posaune l6 feet. 

io|- feet. $6. Dulcian l6 feet. 

8 feel. 57. Trompette 8 feet. 

8 feet tone. 58. Trompette A fe^t. 


68. Hamburg. 

The fine organ in the Church of St. Jacobi, at Hamburg, was built by the Abbe 
Schnittker, and was completed towards the close of the seventeenth century. 
Sebastian Bach, when a young man, was very desirous to obtain the appointment 
of organist to this church, on account of the great excellence of the instrument it 
contained ; but, in spite of the excitement which his wonderful playing created, he 
did not succeed ; the reason being that a clerical amateur, of mediocre talent, 
offered a sum of money for the appointment, which temptation had more weight 
with the authorities than the transcendent skill of the great master. The organ 
has 60 sounding stops, 4 Manuals, and Pedal of 14 stops. The following is the 
disposition : — 

Great ^ 12 Stops, 

1. Principal 16 feet. 7 - Rohrflote 4/oet tone, 

2. Quiiitadcna 16 feet tone. R Quint 2 § feet. 

3. Octave 8 feet. 9. Super-octave 2 feet. 

4. Viola di Gamba 8 feet. lO. Mixtur, VI and VIII ranks. 

5. Spitzflote 8 feet ii. Rauschpfeife. 

6 . Octave 4 feet. 12. Trompette 10 feet 
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Chotr^ 

13. Principal 8 feet. 

14. Baiierpfeifc 8 feel. 

15. Qiimtadena 8 feet tone. 

16. Gedact 8 feet tone. 

17. Octave 4 feet. 

ik Blockflote 4 feet, 

19. Nasat 2| feet. 

Echo^ 

26. Principal 8 feet. 

27. Hold note 8 feet. 

28. Rohrflote 8 feet tone. 

29. Octave 4 feel. 

30. Spitzflote 4 feet. 

31. Nasat 2| feet. 

32. Octave 2 feet. 

Swells 

39. Principal 8 feet. 

40. Octave 4 feet. 

41. Ilolilflote 4 feet, 

42. Waldflote 2 feet. 

Pedal, 

47. Principal, in front 32 feet. 

48. Octave 16 feet. 

49. Sub- bass 16 feet tone. 

50. Octave 8 feet. 

51. Octave 4 feet. 

52. Naclithorn 2 feet. 


53. Mixtiir, VI and VIII ranks. 

The 4 Manuals 


13 StopSn 

20. Octave 2 feet. 

21. Silllote I foot. 

22. Sescjuialtera, II ranks 2‘| feet. 

23. Scharf, VI and VIII ranks. 

24. Dnlcian 8 feet. 

25. Trompettc 8 feet. 

13 Stops, 

33. Gemshorii 2 feet. 

34. Cymbalo, III ranks. 

35. Scharf, VI ranks. 

36. Trompettc 8 feet. 

37. Oboe, to middle 8 feet. 

38. Vox humana 8 feet tone. 

8 Stops. 

43. Sesquialtera, II ranks feet. 

44. Scharf, VI and VIll ranks. 

45. Dulcian 8 feet. 

46. Trichter-regal '8 feet, 

14 Stops, 

54. Rauschpfeife, II ranks. 

55. Posaune 32 feet. 

56. Posaune 16 feet. 

57. Dulcian lO feet. 

58. Trompettc 8 feet. 

59. Trompettc 4 feet. 

60. Cornet 2 feet. 


be coupled together. 


Accessory Stops, 

I to 5. Five Wind-tmnk valves, I 7. Glockenspiel. 

6. Cymbalstar. | 8. Trommel. 


The name of the builder of the above excellent organ is held in great veneration 
in Germany ; where his instruments are as highly prized for their stability, as they 
are justly celebrated for their dignified and impressive tone. The Abbe Schnittker 
resided at a place about thirty-six English miles from Hamburg, in the Hanoverian 
territories, in a house that has gone by the name of the organ-builder’s box ” or 
villa ever since. 

The three fine instruments, just noticed, form most interesting objects for 
examination to an English admirer of the organ ; not simply on account of the 
very distinct character in the tone of each, but because they so closely resemble, 
in quality, the organs of three of the most celebrated builders of this country of 
past times ; and they therefore picture to the hearer what the instruments of those 
builders would have been, had the art in England been in a more advanced state 
in their day. 

The organ in the Church of St. Catherine, which is the oldest of the three, is 
strikingly like Harris’s in tone ; clear, ringing, and dashing in the Mixtures. 
That in the church of St. Jacobi calls to mind the instruments of Father Smith ; 
resonant, solemn, and dignified ; with somewhat less fire than that at St. Catherine’s, 
but rather more fulness. The organ at St. Michael’s, the most recently constructed 
one of the three, also the largest in scale, is less powerful than the others, but 
very musical and pleasing ; and, in all these respects, forcibly calls to mind the 
excellent instruments of Green. 
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69. Hamburg. 

The organ that lately stood in the Church of St. Nicholas, at Hamburg, had 67 
sounding stops, and, like the last, was built by Schnittker, who completed it in 
the year 1686. The following is a list of the stops that were contained in this 
instrument : — 

Great y 14 Stops, 


I. Principal 

. 16 feet. ^ 

8. Spitzflole 

4 feet. 

2. Quintadena 

. 16 feet tone. 

9. Rauschpfeife, III ranks ... 

2I feet. 

3. Octave 

. 8 feet. 

10. Super-ocWVe 

2 feet. 

4. SpiUflote 

. 8 feet. 

II. Mixture, VI to IX ranks. 


5. Salicional, wood 

. 8 feet. 

12. Scharf, HI ranks. 


6. Viola di Gamba 

. 8 feet. 

13, Trompette 

16 feet. 

7 . Octave 

. 4 feet. 

14. Trompette 

8 feet. 


Ec/io, 14 Stops. 


15. Quintadena 

. 16 feet tone. 

22. Flachflote 

2 feet. 

16. Octave 

. 8 feet. 

23. Scharf, IV to VI ranks. 


17. Quintadena 

8 feet tone. 

24. Cymbale, III ranks. 


18. Rolirflote 

. 8 feet tone. 

25. Trompette 

8 feet. 

19. Octave 

. 4 feet. 

26. Trompette 

4 feet. 

20. Rohrflote 

. 4 feet. 

27. Krumhom 

8 feet tone, 

21. Nasat 

. 2I feet. 

28. Vox humana 

8 feet tone. 


Choir y hi fronty 13 Stops. 


29. Boindon 

16 feet tone. 

36. Sifllote 

2 feet. 

30. Principal 

. 8 feet. 

37. Querflote 

2 feet. 

31, Quintadena 

. 8 feet tone. 

38. S^charf, VI to IX ranks. 


32. Gedact 

. 8 feet tone. 

39. Dulcian 

16 feet. 

33. Octave 

, 4 feet. 

40. Trompette 

8 feet. 

34. Rohrflote 

. 4 feet tone. 

41. Trompette to middle c^ ... 

8 feet. 

35. Sesquialtera, II ranks 

. 2| feet. 




Brustwerky 10 Stops, 


42. Principal 

. 8 feet. 

47. Rauschpfeife, II ranks ... 

2I feet. 

43. liauerpfeife 

. 8 feet. 

48. Waldflote 

2 feet. 

44. Rlockflote, wood 

. 8 feet. 

49. Nasat 

ij foot. 

4 <5. Principal 

4 feet. 

50. Scharf, III to VI ranks. 


46. Blockflote, wood 

. 4 feet. 

51. Dulcian 

8 feel. 


Pedal y 16 Stops. 


52. Principal 

. 32 feet. 

60. Nachthorn 

2 feet. 

53. Octave 

. 16 feet. 

61. Mixture, VI to X ranks. 


Onint 

. 10^ feet. 

62. Posaune 

32 feet. 

55. Octave 

, 8 feet. 

63. Posaune 

16 feet. 

56. Violoncello 

. 8 feet. 

64. Dulcian 

16 feet. 

57. Rauschpfeife, HI ranks .. 

. feet. 

65. Trompette 

8 feet. 

58. Octave 

. 4 feet. 

66. Krurahorn 

8 feet tone. 

59. Gedact 

. 4 feet tone. 

67. Trompette 

4 feet. 


Accessory Stops, 

1, Cymbalstar. I 3, Tremulant. I 5 to 10. Six Wind-trunk valves. 

2. Glockenspiel. | 4. Riegal. | ii. Coupler, Choir to Fecial. 


70. Hamburg. 

The organ that stood in St. Peter’s Church, previous to tlie fire, was the most 
ancient one in the city. It is not known when or by whom it was originally built ; 
but the last two Manuals, which were subsequent additions, were made upwards of 
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300 years ago, «>., in 1548, at Hartzogenbuch, in Brabant, and sent thither by sea. 
The stops in the above organ were as follows : — 


1. Principal 

2 . Geclact 

3. Octave 

4. Rohrflote 

5. Viola di Gamba 

6. Quint 


12. Quintadena 

13. Principal .. 

14. Principal .. 

15. Gedact 

x6. Octave 

17. Spitzflote .. 

18. Nasal 


26. Principal 

27. Quintadena 

28. Geclact 

29. Octave 

30. Blockflotc 

31. Sesquiallern, II ranks. ... 

38. Principal 

39. Untersatz 

40. Octave 

41. Rohr-quint 

42. Octave 

43. Mixture, VI ranks. 

44. Rauschpfeife, II ranks. 


Greaf, 11 S^ops, 


16 feet. 

16 feet tone. 
8 feet. 

8 feet tone. 
8 feet. 

5^ feet. 


7. Octave 

8. Rauschpfeife, II ranks ... 

9. Mixture, IV ranks. 

10. .Scharf, III ranks. 

11. Trompeltc 


Echo, 14 Stops. 


16 feet tone. 
8 feel. 

8 feet. 

8 feet tone, 
4 feet. 

4 foci. 

2 1 feet. 


19. Sesqiiialtera, TI ranks., 

20. Mixture, IV ranks. 

21. Cornett, V ranks. 

22. Trompette 

23. '^I'rompette 

24. Oboe Discant 

25. Vox Humana 


Choir, in fro7it, 12 Stops. 


8 feet. 

8 feet tone. 
8 feet tone. 
4 feet. 

4 feet. 

2 1 feel. 


32. Flote 

33. Sifflote 

34. .Scharfe, IV ranks. 

35. Dulcian 

36. Trompette 

37. Trompette, tenor c . 


Pedal, 13 Stops. 


32 feci. 

16 feet. 

8 feet. 

5^ feet tone. 
4 feet. 


45. Posaimc .. 

46. I’osaune . . 

47. Dulcian 

48. Trompette 

49. Trompette 

50. Cornett 


4 feet. 
2f feet. 


16 feet. 


2| feet. 


8 feet. 

8 feet. 

8 feet. 

8 feet tone. 


2 feet. 
I foot. 

16 feet. 
8 feet. 
8 feet. 


32 feet. 
16 feet. 
16 feet. 
8 feet. 
4 feet. 
2 feet. 


71. Lubeck. 

The Marien Kirche, in the ancient town of Lubeck, contains two organs ; the 
largest of which stands at the west end of the church, a stately Gothic edifice, 
measuring upwards of 120 English feet in height inside, and about 300 feet in 
length. It was built in the year 1518 ; the choir organ being added in the year 
1561, which date is ingeniously recorded among the ornamental carving on the 
top. The case presents a most noble and magnificent, though not elaborate, 
facade ; and is from 70 to 80 feet in height, 40 in width, and 7 in depth. It has 
the 32-feet metal pipes in front, the largest of which is 19 inches in diameter. All 
the front pipes arc of pure tin, burnished ; and are slightly but exquisitely diapered 
about the mouth. The case is made of a handsome dark wood, probably walnut, 
and has a great quantity of carved and gilt work about it, which gives a gorgeous 
effect to the whole. 

Diedcrich Buxtehude was organist of this church in the early part of the last 
century, and was so celebrated, that Sebastian Bach, then a youth, undertook a 
journey on foot to Lubeck to hear him. Among Buxtehude’s compositions for the 
organ, there is one with a double pedal part, with which Bach seems to have been 
acquainted. 

The Lubeck organ has just had a new inside put to it, by J. F. Schulze, of Paul- 
inzelle, from a specification drawn up by H. Jimmerthal, the organist to the church. 
It is laid out in four stories, the swell occupying the upper one. The frame-work 
and sound-boards are almost entirely of oak; the front-boards of the latter 
being of polished mahogany, handsomely inlaid with ebony. The front-boards are 
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fastened on with wooden screws having large six-sided heads, which present the 
great advantage of being capable of being turned by the fingers unaided. The 
beams that support the organ are built into the wall behind, and the organ hangs, 
pendant fashion, therefrom, with the most elegant effect. 

The organ has 82 sounding stops, distributed among 4 Manuals and 2 Pedals, 
and includes 3 stops of 32 feet, 17 of 16 feet, and 30 of 8 feet. 

The following is a detailed account of its contents 


Great y i f Stops » 


I. 

Bourdon to the tenor 

c 

11. Octave 

. . 4 feet. 


key 

. 32 feet tone. 

1 2 . Spitzflotc 

4 feet. 

2. 

Pi in ci pal 

.. 1 6 feet. 

13. Gainbetle 

. . 4 feet. 

3- 

Viola Major 

.. 16 feet. 

14. Nasat 

.. 2'^ feet. 

4, 

Bourdon 

. . 16 feet tone. 

15. Rausch-quint, 11 fach .. 

. 2I & 2 feet. 

5- 

Principal 

. 8 feet. 

16. Mixture, V fach 

. 2 feet. 

6. 

Gem shorn 

. 8 feet. 

17. Cymbale, ITT fach .... 

.. 2 feet. 

7. 

Hohlflotc 

. 8 feet. 

18. Cornett, IV fach. 


8. 

Viol di Ganiha 

. 8 feet. 

19. Trompettc 

.. 16 feet. 

9- 

Gcdact 

- . 8 feet tone. 

20. Troinpctte 

. 8 feet. 

10. 

Quint 

5 } feet. 

21. dVompctle 

4 feet. 








Chotr, 1 

6 Stops. 


22. 

Principal 

.. 16 feet. 

30. ( lenishorn 

4 feet. 

23* 

Bourdon 

. 16 feel tone. 

31, Robrflotc 

. 4 feet tone. 

24. 

Principal 

8 feet. 

32. Quint 

. 2‘i feet. 

25- 

Salicional 

8 feet. 

33. Octave 

., 2 feet. 

26. 

Spitzfiote 

.. 8 feet. 

34. Mixture, V fach 

. . 2 feet. 

27. 

Czakan Flotc 

8 feet. 

35. wSebarf, III fach 

2 feet. 

28. 

Gedact 

.. 8 feet tone. 

36. Phyzharmonica 

.. 16 feet. 

29. 

Octave 

.. 4 feet. 

37- Trompetle 

.. 8 feet. 



7 i(/iO, I 

4 Stops. 


38, liehlich Gedact 

.. 16 feet tone. 

45. Zartflotc 

4 feet. 

39- 

Geigen Principal 

. 8 feet. 

46. Flauto Traver.su 

4 feet. 

40. 

I'crpodion 

. 8 feet. 

47. Q)uint 

2s feet. 

41. 

Ideblich Gedact . 

8 feet tone. 

48. Waldflotc 

2 feet. 

42. 

Flauto Travxu'so .... 

. 8 feet. 

49. Mixture, V fach . . 

. 2 feet. 

43- 

] )oi)pclflote 

8 feet tone. 

50. /k'.oline 

8 feet. 

44. 

Gcigen Principal .... 

4 feel. 

51. Oboe 

.. 8 feet. 



Swell y 10 Stops, 


52. 

Quintaton 

.. 16 feet tone. 

57. Principal 

. . 4 feet. 

53- 

Princijial 

. 8 feel. 

58. Viola d’amour 

. 4 feet. 

54- 

l''ugara 

. 8 feet. 

59. Mixture, III kich . . . 

, . 2 feet. 

55. 

Gcdact 

. . 8 feet tone. 

&). ^Eolinc 

, . 16 feet. 

5<3. 

Harmonica 

.. 8 feet. 

61. Clarinetto 

. . 8 feet tone. 



Great Pedal y 16 Stops. 


62. 

Gross Principal 

. . 32 feet. 

70. Terz ■ 

.. 61 feet. 

63- 

Principal Bass 

.. 16 feet. 

71. Quint 

.. si feet. 

64. 

Basso Maciorc 

.. 16 feet. 

72. Octave 

.. 4 feet. 

65. Violon 

.. 16 feet. 

73. Cornett, V fach. 

% 

66. Quint 

.. io| feet. 

74. Contra Posaune 

... 32 feet. 

67. 

Principal Bass 

. 8 feet. 

75. Posaune 

... 1 6 feet. 

68. 

Basso Minorc 

.. 8 feet. 

76, Trompetle 

... 8 feet. 

69. Violoncello 

. . 8 feet. 

77. Clarine 

, . . 4 feet. 



Choir Pedaly 5 Stops. 


78. 

Sub-bass 

. . 16 feet tone. 

81. Gedact 

, . . 8 feet tone. 

79- 

Doppelflotcnbass 

.. 16 feet tone. 

82, Fagotto 

. . . 16 feet. 

80. 

Violoncello 

. . 8 feet. 
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Accessory Stops ^ &*c. 


1, Wind to Great. 

2, Wind to Choir. , 

3, Wind to Echo. 

4, Wind to Swell. 

5, Wind to Great Pedal Basses, 


6. Wind to Pedal Reed- work, 

7. Wind to Choir Pedal. 

8. Coupler, Choir to Great. 

9. Coupler, Echo to Great. 

10. Coupler, Great to Pedal. 


72. Lubecic. 


The second organ in this church-— the little organ/’ as it is called — contains 
33 stops, 3 Manuals, and a Pedal ; has a 16 feet speaking front, and has the Choir 
organ in front. The specification is as follows : — 


Greats 8 Stops. 


1. 

Quintaton 

. . 16 feet tone. 

5. Flote 

4 feet. 

2 . 

Principal 

8 feet. 

6. Raiisch-quint, II ranks ... 

2| & 2 feet. 

3- 

SpiUflote 

. . . 8 feet. 

j 7. Mixture, IV and V ranks. 


4. 

Octave 

. . . 4 feet. 

1 8. Trompette 

8 feet. 



Choir, II Stops. 


9- 

Principal 

... 8 feet. 

15. Sesquialtera, II ranks .. .. 

2§ & I g-feet. 

10. 

Qiiintadena 

. . . 8 feet tone. 

10. Mixture, IV ranks. 


II. 

Rohrflolc 

, . 8 feet tone. 

17. Scharf, V ranks. 


12. 

Octave 

. . 4 feet. 

18. Fagotto 

16 feet tone. 

13* 

Rohrflolc 

, , 4 feet tone. 

19. Regal 

8 feet. 

14. 

Flote 

. , . 2 feet. 





Swell, . 

4 Stops. 


20. 

Gcdact 

... 8 feet tone. 

1 22. Cornett, III ranks. 


21. 

Gedact 

... 4 feet tone. 

1 23. Trompette 

8 feet. 



Pedal, 10 Stops. 


24. 

Principal, in front 

.. 16 feet. 

29. Octave 

4 feet. 

25. 

Gross Quint, stopped , . 

... io| feet tone. 

30. Mixture, III ranks 

2| feet. 

26. 

Octave 

8 feet. 

31. Posaune 

16 feet. 

27. 

Gcdact 

. . . 8 feet tone. 

32. Trompette 

8 feet. 

28. 

Octave 

. . . 8 feet. 

33. Schalmcy 

4 feet tone. 


73. Lubeck. 


The organ in the second church, not the cathedral, has 4 Manuals, and Pedal 
and 45 stops, of which the following is a list : — - 


Gr^atj 9 Stops. 


1. Principal 

2. Quintatoii 

3. Octave 

4. Viol di Gamba . . 

5. Octave 


16 feet. 

.... 16 feet tone. 

8 feet. 

8 feet. 

4 feet. 


6. P'lote 

7. Rauschpfeife, II ranks ... 

8. Mixture, VIII ranks. 

9. Scharf, VI ranks. 


10 . 

11. 

12. 
13 - 
14. 


Choir, 10 Stops, 


Principal 8 feet. 

Gedact ... 8 feet tone. 

Quintaton 8 feet lone. 

Barpfeife 8 feet. 

Octave 4 feet. 


15. Flote 

16. Siflflote 

17. Mixture, IV ranks. 

18. Schalmcy 

19. Regal 


4 feet. 
2| feet. 


4 feet. 

2 feet. 

8 feet tone. 
8 feet, 
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20. Principal 

21. Plohlflote 

22. Zink 

23. Principal 

24. riote 


30. Geclact .... 

31. Octave .... 

32. Quintaton . 

33. Waldflote . 


37. Principal .. 

38. Sub-bass . . 

39. Octave 

40. Violoncello 

41. Gedact 


EchOy 10 Stops* 


8 feet. 
8 feel. 
8 feet. 
4 feet, 
4 feet. 


25. Nasat 

26. Waldflote 

27. Cymbalo, III ranks. 

28. Trompette 

29. Vox humana 


Swelti 7 Stops* 


8 feet tone/^ 
4 feet. 

8 feet tone. 
2 feet. 


34. Scharf, IV ranks. 

35. Dulcian^ 

36. Regal 


PedaL 9 Stops, 


16 

feet. 

42. 

16 

feet lone. 

43- 

8 

feet. 

44. 

8 

feet. 

4S‘ 

8 

feet tone. 



Octave 

Mixture, IV ranks. 

I’osaune 

Trompette 


2 1 feet. 

3 feet. 

8 feet. 

8 feet tone. 


t6 feet tone. 
8 feet. 


4 feet. 

16 feet. 
8 feet. 


74. WiSMAR. 

The organ in St. Mary's Church, at Wismar, was built by J. F. Schulze, and 
was finished in 1840. It has 56 sounding stops, 8 bellows, and 3 Manuals and 
Pedal. The following is a list of the stops : — 


Greaty 


I. 

Bourdon to g 

32 feet tone. 

2. 

IMncipal 

16 feel. 

3 - 

Quintaton 

16 feel tone. 

4. 

Octave 

8 feet. 

5. 

Hohl flote 

8 feet. 

6. 

dVrpodion 

8 feet. 

7. 

Gedact 

8 feet tone. 

8. 

Quint 

5 i 

Choir, 

16. 

Bourdon 

16 feet. 

17. 

Principal 

8 feet. 

18. 

Gemshorn 


19. 

Gamba 

8 feet. 

20, 

Flauto Tra verso 

8 feet. 

21. 

Gcdact 

8 feet lone. 

22. 

Octave 

Swelly 

29. 

Lieblich Gedact 

16 feet. 

30. 

Geigcn I’rincipal 

8 feet. 

31- 

Sabcional 

8 feet. 

32 - 

Zart flote 

8 feet. 

33 * 

Flauto d’raverso 

8 feet. 

34 * 

Lieblich Gedact 

8 feet tone. 

Pedal, 

40. 

Principal Bass 


41. 

Principal 

16 feet. 

42. Quintaton 

16 feet. 

43 * 

Major Bass 

16 feel. 

44 * 

Sub-bass 

16 feet tone. 

45 * 

Quint 

I of feet. 

46. 

Octaven Bass 

8 feet. 

47 - 

Violone 

8 feet. 

48. 

Minor Bass 



15 Stops* 

9. Octave 4 

10. Gemshorn 4 feet, 

11. Scharf, V ranks. 

12. Cymbale, III ranks. 

13. Cornett, 111 ranks. 

14. Tromi)cttc 1 6 feet. 

1 5. Trompette 8 feet. 

13 Stops, 

23. Spitzflote 4 feet. 

24. Flote 4 f^ct. 

25. Ouint and Octave, II ranks 2| & 2 feet. 

26. Mixture, TV ranks la foot, 

27. Phyzbarmonica id feet. 

28. Trompette 8 feet. 

II Stops, 

35. Octave 4 f<^t. 

36. Fug.n^'a 4 

37. Wcl.l.'U.ie 2 feet. 

3k Mixture, III ranks. 

39. A£oUne 8 feet, 

17 Stops, 

49. Gcdact Bass 8 feet tone. 

50. Octave 4 

51. Mixture, V ranks. 

52. Posaune 32 feet. 

53. Posaime 16 feet. 

54. Bombarde 16 feel. 

53. Trompette 8 feet 

56. Clarino.. 4 feet. 


N N 2 
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75. Perleberg. 


The organ in the Church at Perleberg was built by Tobias Turley and his son, 
John F. Turley, in 1831, and has 36 sounding stops — 


Great, 

1. Bourdon 16 feet tone. 

2. Principal, Eng. tin, in front 8 feet, 

3. Spitzflote, metal to tenor c, 

lowest octave wood 8 feet. 

4. Hoblflote, metal to tenor c, 

lowest octave wood. . .. 8 feet, 

5. Rohrflote, metal 8 feet tone. 

6. Octave, Prussian tin . .4 feet. 

7. Oemshorn, metal 4 feet. 

8. Lieblich Gcdacl, metal ... 4 feet lone. 


Choir, 


15. Bourdon, metal, except the 

lowest octave, which is 

of wood 16 feet tone. 

16. Principal, in front 8 feet. 

17. Viol di Gamha, Eng. tin to 

tenor c, last octave wood 8 feel. 

18. Flauto Traverso, pear-tree 

wood Steel. 


14 Stops, 

9. Quint, Prussian tin 3 feet. 


10, 

11. 


13- 

14. 


Super-octave, Prussian tin 2 feet. 
Scharf, V ranks, Prussian 

tin 2, ifh if,, I, and | feet. 

Cymhale, III ranks, Prus- 
sian tin I, I, and J foot. 

Cornett, III ranks, Phig. 

tin 2|, 2, and i;l feet. 

Trompette 8 feet. 


12 Stops. 


19. Gcdact, metal 8 feet tone. 

20. Octave 4 feet. 

21. Rohrflote 4 feet tone. 

22. Nasat 2I feet. 

23. Super-octave 2 feet. 

24. Mixture, III ranks .. .i j, i, and g foot. 

25. ALoline, wooil 16 feet. 

26. Hautbois, treble 8 feet. 


Pedal, 10 Stops. 


27. Untersatz, wood 32 feet tone. 

28. Principal, in front 16 feet. 

29. Sub-bass, wood 16 feet tone. 

30. Gross Nasat, wo<xl 10‘f, feet. 

31. Octave, wood 8 feet. 


32. Gedact-bass, wood 8 feet tone. 

33. Terx, wood 65 feet. 

34. Super-octave, metal . 4 feet, 

35. Posaune 16 feet. 

36. Trompette 8 feet. 


76. Berlin. 


The organ in St, Mary’s Church at Berlin was originally built, in 1722, by 
Joachim Wagner, but has received subsequent additions at the hands of Buchholz, 
of Berlin. It now has 40 sounding stops, 3 Manuals, a Pedal of 9 stops, and 
6 pairs of bellows, 9 feet long by 4^ broad. The stops are distributed as follows 


Great, 12 Stops. 


1. Bourdon 16 feet tone. 

2. Principal 8 feet. 

3. Rohrflote 8 feet tone. 

4. Viol di Garni )a 8 feet. 

5. Octave 4 feet. 

6. Spitzflote ' n . ... 4 feet. 


7. Quint 

8. Super-octave 

9. Cornett, V ranks. 

10. Scharf, V ranks. 

11. Cyml>ale, in ranks. 

12. Trompette 


13. Salicional 

14. Gemshorn 

15. Gedact 

16. Quintaton 

17. Octave 


Choir, 

8 feet. 

8 feet. 

8 feet tone. 
8 feet tone. 
4 feet. 


9 Stops. 

18. Fugara 

19. Lieblichflote 

20. Hazard 

21. Supcr-octavc 


2 2 feet. 
2 feel. 


8 feet. 


4 feet. 

4 feet tone. 
2I feet. 

2 feet. 


Echo, 10 Stops. 


22. Quintaton 16 feet tone. 

23. Principal 8 feet. 

24. Gedact S feet tone. 

25. Octave 4 feet. 

26. Rohrflote 4 feet lone. 

27. Hazard 2| feet. 


28. 

29. 

30. 
3B 


Super-octave 2 feet. 

Siftlote.... I foot. 

Mixture, major 
Mixture, minor 
Hautbois, discant | 

Fagotto, bass | 


IV ranks. 


8 feet. 
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Pcdaly 

32. Principal, in front 16 feet. 

33. Sub-bass 16 feet tone. 

34. Violon 16 feet. 

35. Gross Nazard io| feel. 

36. Geinshorn 8 feet. 


9 Stops. 

37. } 5 ass-flote 8 feet tone. 

38. Octave 4 feet. 

39. Contra- Posaunc 32 feet. 

40. Po.saunc 16 feet. 


Accessory Stops, 

1. Coupler, Choir to Great. ^ ^ 1 3. Cou]) 1 er, ( iron t to Pedal. 

2. Coupler, Echo to Great. [ 4, 5 > b, 7. l'’oui Wuul-tiuiik valves. 

77. Berlin. 


The organ in the Garrison Church at Berlin was built, in 1725, by Joachim 
Wagner, and contains 49 stops, 3 Manuals, and Pedal of 12 stops. The names 
and distribution of the stops are as follow 




Great, 13 Stops. 


1. 

Bourdon ... . . 

.. 16 feet tone. 

8. 

2I feet. 

0 

IVincipal 

. 8 feet. 

9. 

2 feet. 

3. 

Rohrflote 

. . 8 feet tone. 

10. Mixture, IV rank.s. 


4 - 

Viol di Gamha 

8 feet. 

II. Cornett, V ranks. 


5 - 

Flaiito Travel so 

.. 8 feet. 

12, Scharf, VI ranks. 


6. 

Octave 

4 feet. 

13. Fagotto 

.. 16 feet. 

7 - 

Spitzflote .. .. 

. , 4 feet. 





Echo, I 

I Stops. 


14. 

Gcdact 

. 8 feet tone. 

20. Flageolet 

2 feel. 

IS- 

Quintaton 

, 8 feet tone. 

21. Terz... . . . 

I ft foot. 

16. 

Principal . . . . 

. . 4 feet. 

22. Quint . . 

I J foot. 

17 - 

Rohrflote ... 

. . 4 feet tune. 

23. Cymbale, IV ranls.s. 


iS. 

Nasat ... 

2% feet. 

24. Vox humana 

8 feet tone. 

19. 

Octave 

. 2 feet. 





Choir, i 

3 S'to/>s. 


24, Ouin talon 

. . 16 feet tone. 

32. Octave 

2 feet. 

26. 

Principal . .. . 

. 8 fbet. 

33. Waldflote . . 

2 feet. 

27. 

Gedact 

, . 8 feet tone. 

34. Sifllotc 

. I foot. 

28. 

Salicional 

8 feel. 

35. vSeharf, V ranks. 


29. 

Octave 

. . 4 feet. 

36. Cymbale, TIT ranks. 


30- 

Fiigara ... . 

. . 4 feet. 

{ Trompette T)iscant j 

8 feet. 

31 - 

Quint 

... 2Kt^t.‘t. 

1 Tiompctte Bass ) 




Pedal, 12 Stops. 


38. 

Principal, in front 

. . 16 feet. 

44. Quint 

feet. 

39. 

Violon 

16 feet. 

45. Mixture, VIII ranks. 


40. 

Octave 

8 feet. 

46. Posauiie . 

. 32 feet. 

41. 

Gemshorn . ... 

8 feet. 

47. Jkisaunc 

. 16 feet. 

42. 

Quint 

. 51 Ret. 

48. Trompette 

8 feet. 

43 - 

Nachthorn 

4 feet. 

49. Clarion 

. 4 feet. 


78. Kronstadt. 


The fine organ in the Cathedral Church at Kronstadt was built from the plans 
of C. Buchholz, of Berlin, in 1839. It contains 63 sounding stops, 4 Manuals, and 
Pedal of 17 stops, and 9 large pairs of bellows. The stops are distributed as 


follows : — 

1 . Principal 

2. Guintaton 

3. Principal 

4. Rohrflote 

5. Gemshorn ... 

6. Viol di Ganiba 

7. Nasat 

8. Octave 


Great, 1 5 Stops. 


16 feet. 

16 feet tone. 
8 feet. 

8 feet tone. 
8 feet. 

8 feet. 

5 1 , feet. 

4 feet. 


9. Spitzfiote 

10. Waldflote 

11. Quint 

12. Super-octave .. 

13. Cornett, V ranks, 

14. Sclmrf, V rank.*;. 

15. Cymbale, V ranks, 


4 feet. 
4 feet. 
2| feet. 
2 feet. 
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Echo^ 13 Stops. 


1 6. Bourdon 


23. Rohrflotc 

. . . 4 feet tone. 

17. Principal 


24. Fugara 

. . . 4 feel. 

18. Gedact 


2 ^. Nasat 

... 2 1 feet. 

19. Salicional 


26. Super-octave, II ranks 

... 2 feet. 

20. Hohlflote 


27. Mixture, V ranks. 


21. Quintaton 


28. Hautbois 

... 8 feet. 

22. ( 5 ctave 





Choir y II Stops. 


29. Salicional 


35. Viol d’amour 

. . . 4 feet. 

30. IVincipal 


36. Flauto Douce 

. . . feet. 

31. Gedacl 

8 feet tone. 

37. Gemsliorn Quint 

... 2 1 feet. 

32. Viol di Gamba 

8 feet. 

38. Decima Quint 

... 2 feet. 

33. Flauto Traverse ... 


30. Piwressio harmonica, III 

34. Octave 


to V ranks. 



Reed-work Manual^ 7 Stops. 


40. Fagotto 


44. Rohrflote.... 

... 8 feet tone. 

41. Trompettc 


45. Violon 

... 8 feet. 

42, Clarionett 


46. Principal 

, . . 4 feet. 

43. Vox Angelica .... 





Nos. 44, 45, and 46 are Lip Stops. 



Pedal, 17 Stops. 


47, Principal 


56. Gemsliorn 

8 feet. 

48. Untersalz 

32 feet tone. 

57. Quint 

.. feet. 

49. Principal 

16 feet. 

5^. Octave 

. . 4 feet. 

50, Sub-bass 


S9. Mixture, IV ranks. 


51. Violon 

16 feet. 

Oo. Contra- 1 ’osaune 

32 feet. 

52. Nasai 

io-| feet. 

61. Posaunc 

... 16 feet. 

53. Princmal 


62. Trompette . . 


54, Pass-note 

8 feet tone. 

63. Cornett 

.. 4 feet. 

55. Violon 





Accessory Stops, Movements, &^c. 


I, 2, 3. Three Manual Couplers. 

5 9 * Wind-lrunli 

: valves. 

4. Pedal Coupler. 




Compass. 


Manuals, CC to g^ in alt, 56 notes. | 

Pedal, CCC to fiddle g, 

32 notes. 


79. Leipzig. 

The organ in the University Church at Leipzig is a very fine instruinent, but 
the touch is so heavy that playing on it is a great labour. It has 3 Manuals and 
Pedal, and 58 stops, of which latter the following is an enumeration : — 




Great, 18 Stops, 


I. 

Principal 


10. Quint 

... 2 1 feet. 

2 . 

Bourdon 


II. Octave 

... 2 feet. 

3 - 

Octave 


12. Tertia 

... if feet. 

4. 

Gemshorn 


13. Mixture, VI ranks. 


5 * 

Gamba 


14. Cymbale, III ranks. 


6. 

Rohrflote 


15, Cornett, V ranks. 



Quinta 


16. Fagotto 

... 16 feet. 

8. 

Octave 


17. Trompette 

. . . 8 feet. 

9 - 

Gemshorn 


18. Clarion 

... 4 feet 
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Choir ^ 12 Stops, 


19. Salicional 

8 feet. 

25. Nasat 

2 feet. 

20. Flote 


26. Octave 

, 2 feet. 

21. Rohrflote 


27. Quint 

. ... I ^ foot. 

22. Principal 


28. Flageolet 

. ... I foot. 

23. Flote 


29. Mixture, IV ranks. 


24. Gedact 


30. Oboe 

. . . . 8 feet. 


EchOfJ.4 Stops, 


31. Quintaton 


38. Rohrflote 

... 4 feet tone, 

32. Principal 


39. Quint 

. ... 2 1 feet. 

33. Spitzflote 

8 feet. 

40. Octave 

4 feet. 

34. Fugara 

S feet. 

41. Mixture, VI ranks. 


35. Quintaton 

8 feet tone. 

42. Cornett, III ranks. 


36. Gedact 

8 feet tone. 

43. Phyzhai'monica 

. . . . 8 feet tone. 

37. Octave 


44, Vox humana 

. . . . 8 feet tone. 


Pedal y Stops. 


45. Principal 


52. Quint 

. . . . 54 feet. 

46. Octave 


53. Octave 

. . . , 4 feet. 

47. Violon 


54. Mixture, V ranks. 


48. Sub-bass 

16 feet tone. 

55. Posaime 

, . . . 32 feet. 

49. Quint 

10-^ feet. 

56. Posaune 

. . . 16 feet. 

50. Octave 

8 feet. 

57. Trompette 

— 8 feet. 

51, Violoncello 

8 feet. 

58. Clarion 

. . . 4 feet. 


Accessory Stops y Movements y &-^c. 


I. Echo to Great. 


4. Tremulant Echo. 


2. Choir to Great. 


5, 6, 7, Three Wind-trunk valves. 

3. Great to Pedal. 





Compass, 

Manuals, CC to e® in alt. | Pedal, CCC to tenor e. 


Dresden. 

The five principal churches in the city of Dresden all contain very fine 
organs, four of which are by Silbermann, one of the most renowned German 
organ-builders of the last century, and whose name (Silbermann) very well 
describes the sparkling and chaste tone of his instruments. In the Ramble 
among the Musicians of Germany,, a most interesting volume, written by the 
late Mr. Edward Holmes, and published in 1828, the author, in describing these 
instruments, observes “ In glancing over the list of contents, the musical 
reader may please his imagination by fancying with what effect a piece of 
florid and artful counterpoint comes out of a German organ, where the player 
sits with a flood of sound ready to the touch of his fingers and store of 
thunder lying harmless at his feet. The thickness, depth, and independence 
of the Pedals here vindicate supremely the poetical ascendancy of the fugue 
over every other class of musical composition ; and in slow subjects, when 
the bass rolls in its ponderousn'ess — there is no disputing it — it is like the fiat 
of the Omnipotent. As a matter of science, it is worthy consideration how far 
the structure of our organs might be improved by uniting the sweet cathedral 
quality of tone for which those of the Temple, Westminster Abbey, &C.5 are 
noted with the magnificence of Silbermann. If there lived now in England 
a mechanic capable of associating the best points of the two, a perfect specimen 
of the kind would be the result.” Since the above excellent observations on 
the effect of the Dresden organs were written, a considerable advance has been 
made in the art of organ-bnilding in England. 
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The largest of Silbermana’s four Dresden organs stands in the Royal 
Catholic Church, 


8o. Dresden. 

The fine organ in the Royal Catholic Church is esteemed Silbermann’s 
masterpiece. Gottfried Silbermann died during its progress, and it was 
finished by his nephew, John Daniel Silbermann, of Strasbourg, who had 
assisted him in the work ; and was completed and erected in the year 1754. 
It has 48 stops, distributed in the following manner 


Great ^ 16 Stops. 


I. 

Principal 

.. 16 feet. 

9. Octave 

. 2 feet. 

2, 

Bourdon.. . . 

, . 16 feet tone. 

10. Terz 

1 5 foot. 

3* 

Principal 

.. 8 feet. 

II. Mixture, IV ranks. 


4. 

Viol di Gaiuba .. ... . 

. 8 feet. 

12. Cymbalo, III ranks. 


5* 

Rohrflotc . . . 

... 8 feet lone. 

13. Cornett, V ranks. 


6. 

Octave 

4 feet. 

14, Fagotto 

. 16 feet. 

7. 

Spitzflote 

... 4 feet. 

15. Tronipette 

8 feet. 

S. On lit 

2g feet. 

16. Clarion 




Echo, I 

4 Stops. 


17. 

Quintaton 

... 16 foci lone. 

24. Nasat 

. 2-^ feet. 

18. 

Principal . 

8 feet. 

25. Octave 

.. 2 feet. 

19. 

Cedact 

. . 8 fool tone. 

26. 'Perz 

. I ii foot. 

20. 

Quintaton 

. 8 feet tone. 

27. Flageolet 

I foot. 

21. 

Unda Maji.s ... 

. 8 feet tone. 

28. Mixture, IV lanks. 


22. 

Octave 

.. 4 feel. 

29. P3cho, V ranks. 


23- 

Kohrflote 

4 feel tone. 

30. Vox humana 

. 8 feet tone. 



Choir, TO Stops, 


31- 

Gcdact 

. . 8 feet tone. 

36. Quint 

C\ foot. 

32. 

Principal 

.. 4 feet. 

37. Sifllotc 

I foot. 

33- 

Rohrflotc 

. 4 feet tone. 

38. Mixture, III ranks. 


34. 

Nasat 

2% feet. 

39. Sesquialtera, 11 ranks. 


35* 

Octave 

2 feet. 

40. Chaiuineau 

8 feet tont' 


Pedal, 

S/o/s. 


41. 

Untersatz 

. . 32 feet lone. 

45. Mixture, VI ranks. 


42. 

Princii)al 

... 16 feet. 

46. Posaunc 

. . 16 feet. 

43- 

Octavo-bass 

... 8 feet. 

47. Trompctle 

.. 8 feet. 

44* 

Octavo 

. . A feet. 

a 8. Clarion 

. . 4 feet. 



Accessory Stops, &^c. 


I. Echo to Great. 


3. Tremulant Echo. 



2. Groat to Pedal. 


4. Tremulant Groat. 




Compass. 



IVlanuals, CC to 

in alt. 

Pedal, CCC to tcnoi c. 




8r, Dresden. 



The organ in the Royal Church of the Evangelists, at Dresden, was 
completed and erected by Silbermann in the year 1720. It has 32 sounding 
stops, distributed among 2 Miinuals and Pedal, in the following manner : — 


Great ^ 14 Stops. 


X. 

Bourdon 

16 feet tone. 

8. Octave 

. . . 2 feet. 

2. 

Principal 

8 feet. 

9. Terz 

.. ig foot. 

3* 

Spitzflote 

8 feet. 

10. Mixture, IV"^ ranks. 

11. Cymbale, III ranks, 

12. Cornett, IV ranks. 

13. Trompette 

4. 

Rohrflotc 

8 feet tone. 


5- 

Octave , , 

4 feet. 


6. 

Gemshorn 

4 feet. 

... 8 feet. 

7* 

Quint 

2| feet. 

14. Clarion 

. . . 4 feet. 
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15. Quintaton 

16. IMncipal 

17. Geclact 

18. Quintaton 

19. Unda Marib 

20. Octave 

21. Rohrflote 


28. Principal Bass 

29. Sub-bass ... . 

30. Violon 


Choir y 13 Stops. 

16 feet tone. 22. N^.sat 2 \ feet. 

8 feel. 23. Octave 2 feet. 

8 feet tone. 24. Quint foot. 

8 feet lone. 25. Sifflotc I foot. 

8 feet tone. 26. Mixture, III ranks. 

4 feet. 27. Vox liumana 8 feet. 

4 feet tone. 

Pedafj 5 Stops. 

16 feet. 31. Posaune 16 feet. 

16 feet tone. 32. Trompettc 8 feet tone. 

8 feet. 


82. Drk.SI)KN. 

The organ in St. Mary’s Church was completed in the year 1736. It has 
43 Stops, 3 Manuals, and a Pedal of 8 stops, including a covered stop of 32-fcet 
tone. The distribution of the stops is as follows 

Grcafy 14 Stops. 

1. Principal 16 feet. 8. Octave 2 feet. 

2. Octave . . . . 8 feet. 9. Terz i|foot. 

3. Viol di Gam])a . 8 feet. 10. Mixture, IV ranks. 

4. Rohrflote . ... .8 feet tone. ii. Cymbalc, III ranks. 

5. Octave . ... .4 feet. 12. Cornett, V ranks. 

6. Spitzflote . . 4 feet. 13. Fagotto 16 feet, 

7. Quint . feet. 14. Trompettc 8 feet. 

Echo., II Stops. 

15. Quintadena .. 16 feet tone. 21. Nasat 2;^ feet. 

16. Principal . . 8 feet. 22. Octave 2 feet. 

17. (Redact .. . . 8 feet tone. 23. Teiv, ... .. ig foot, 

ik Quintalon . . 8 feet tone. 24. Mixture, IV lanks. 

19. Octave .4 ft^ct. 25. Vox humana 8 feet tone. 

20. Rohrflote . ... 4 

Choir, I o Stops. 

26. Gedact 8 feet tone. 31. Gemsliorn 2 feet. 

27. Princijial 4 feet. 32. (^)uint 1?, foot. 

28. Rohrflote 4 fo<-‘t tone. 33. Sifllote l foot. 

29. Nasat 25 feet. 34. Mixture, 111 lanks. 

30. Octave 2 feet. 3$. Chahimeau 8 feet tone. 

Pedal, 8 Slops. 

36. Untersatz 32 feet tone. 40. Mixture, VI ranks. 

37. Princii)al Ba>is 16 feet. 41. I’osaunc 16 feet. 

38. Octa\eBass 8 feet. 42. Trompette 8 feet. 

39. Octave 4 feet. 43. Clarion 4 feet. 

Nchen Register. 

I. Tremulant. | 2. Schwcbimg. | 3. Bass Ventik | 4. Coppel. | 5. Klingel 


83. Dresden. 

The organ in the Church of St. Sophia, at Dresden, was built by Silbermann, 
about the year 1750, and is a very fine instrument. It contains 33 stops, which are 
distributed among 2 Manuals and Pedal in the following manner : — - 

Great, 15 Stops. 

1. Bourdon 16 feet tone. 9. Octave 2 feet. 

2. (Quintaton 16 feel tone. lo. Terz if foot. 

3. Principal 8 feet. ii. Mixture, V ranks. 

4. Spitzflote 8 feet. 12. Cymbalo, ITT ranks. 

5. Rohrflote 8 feet tone. 13. Cornett, V rnnks. 

6. Octave 4 feet. J Trompette Discant \ 

7. Gemshoni 4 feet. * | Trompettc Bass \ 

8 . Quint feet. 15. Clarion 4 feet. 
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i6. Quiiitaton.. 
I7» Principal ... 

1 8. Gedact 

19. Quintaton... 

20. Unda Maris 

21. Octave 


Choir ^ 12 Stops, 


16 feet 22. Rohrflote 4 feet tone. 

8 feet. 23. Nasat 2| feet. 

8 feet tone. 24. Octave 2 feet, 

8 feet tone. 25. Super-octave I foot. 

8 feet tone. 26. Mixture, III ranks. 

4 feet, 27. Vox humana 8 feet tone. 


Pedaly 6 Stops, 

28. Principal 16 feet. 31. Cornett, VIII ranks. 

29. Bourdon 16 feet tone. 32. Posaune 16 feet. 

30. Sub-bass 16 feet. 33. Trompctte 8 feet. 

Accessory Stops, &^c. Compass, 

1. Coupler, Choir to Great. Manuals, CC to d® in alt. 

2. Coupler, Great to Pedal. Pedal, CCC to tenor c. 

3. Tremulant to Choir. 


84. Dresden. 


The organ in the Church of the Holy Cross, built by Jagermann, of Dresden, 
is altogether a very fine instrument. It is the largest in the city, and contains 
56 sounding stops, 3 Manuals, and Pedal of 32 feet. The following is a list of its 
contents : — 

Great, 16 Stops. 


1. Principal 16 feet. 

2. Bourdon 16 feet lone. 

3. Gross-octave 8 feet. 

4. Gamba 8 feet. 

5. Gemshom 8 feet. 

6. Rohrflote 8 feet tone. 

7. Octave 4 feet. 

8. Gemshorn 4 feet. 


9. Quint 2 1 feet. 

10. Octave 2 feet. 

11. Terz 1 1 foot. 

12. Mixture, VI ranks. 

13. Cymbale, V ranks. 

14. Cornett, V ranks. 

15. Fagotto 16 feet. 

16. Trompette 8 feet. 


17. Lieblich Gedact 

18. Rohrflote 

19. Principal 

20. Rohrflote 

21. Nasat 


Choir, 10 Stops. 

8 feet tone. 22. Octave 2 feet. 

8 feet tone. 23, Quint i} foot. 

4 feet. 24. Sifilote l foot. 

4 feet tone. 25. Mixture, IV ranks. 

2| feet. 26. Cromorne 8 feet lone. 


Echo, 14 Stops. 


27. Quintaton 16 feet tone. 

28. Principal 8 feet. 

29. Schwiegel 8 feet. 

30. Gedact 8 feet tone. 

31. Quintaton 8 feet. 

32. Octave 4 feet. 

33. Rohi*flote 4 ihet tone. 

Pedal, 

41. Gross Principal Bass 32 feet. 

42. Principal Bass 16 feet. 

45. Violon Bass x6 feet. 

44. Sub-bass 16 feel tone. 

45. Gedact Quint Bass io-| feet tone. 

46. Principal Bass 8 feet. 

47. Quintaton Bass 8 feet tone. 

48. Violon Bass 8 feet. 


34. Quint 2 1 feel. 

35. Octave 2 feet. 

36. Flageolet i foot. 

37. Mixture, V ranks. 

38. Cymbale, IV ranks. 

39. Cornett, V ranks. 

40. Vox humana 8 feet tone. 

16 Stops, 

49. Koppel 8 feet. 

50. Quint Bass 5l feet. 

51. Octave Bass 4 feet. 

52. Octave Bass 2 feet. 

53. Mixture Bass, VI ranks. 

54. Posaune Bass 16 feet 

55. Trompette Bass 8 feet 

56. Clarion Bass 4 feet. 
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Accessoty Stops, &>c. 

1, Coupler, Great to Pedal. | 3. Tremulant Echo. 

2. Coupler, Echo to Great. | 4, 5, 6. Three trunk valves. 

Couplers. 

Manuals, CC to d® in alt. | Pedal, CCC to tenor d. 

85. FREiBERg IN Saxony. 

The cathedral at Freiberg, in Saxony, contains oRe of Silbermann’s largest 
and finest organs, comprising 45 stops, 3 Manuals, and a Pedal of 10 stops. 
The following is a list of the several stops contained therein : — 


Great, 

X. Bourdon, wood in the bass 16 feet tone. 


2. Principal, Eng. tin 8 feet. 

3. Viol di Gamba, tin 8 feel. 

4. Rohrflotc, tin 8 feet tone. 

5. Octave, tin 4 feet. 

6. Quint, tin 2| feet. 

7. Super-octave, tin 2 feet. 

k Tierce foot. 

Choir, 

14. Qiiintaton, Eng. tin 16 feet tone. 

15. Principal, Eng. tin 8 feet. 

16. Bourdon, metal treble, 

wood bass 8 feet tone. 

17. Octave, Eng. tin 4 feet. 

18. Flute, Eng. tin 4 feet. 

19. Na/ard, metal 2;^ feet. 

20. Super-octave, Eng. tin . . 2 feet. 

21. Tierce, Eng. tin if foot. 

Echo, 

27. Bourdon, metal S feet tone. 

28. Princi]^a], Eng. tin 4 feet. 

29. Rohrflote, Eng. tin 4 feet tone. 

30. Nazard, metal 2I feet. 

31. Octave, Eng. tin 2 feet. 

Pedal, 

36. Untersatz, wood 32 feet tone. 

37. Principal Bass, ling. tin... 16 feet. 

38. Sub-bass, wood 16 feet tone. 

39. Octave, wood 16 feet. 

40. Octave Bass, tin 8 feet. 

Accessory 


Coupler, Great to Pedal. 
Wind-trunk valves. 


3 Stops. 

9. Fourniture, IV ranks, 
Eng. tin, 

10. Cymbale, III ranks, Eng. 

tin. 

11. Cornett, V ranks, Eng. 


tin. 

12. Trompette, Eng. tin 8 feet. 

13. Clarion, Eng. tin 4 feet. 

3 Stops. 


22. Fourniture, III ranks, 

Eng. tin. 

23. Cymbale, III ranks, Eng, 

tin. ^ 

24. Echo Cornett, V ranks, 

metal. 

25. Cromornc, Eng. tin 8 feet tone. 

26. Vox hurnana, Eng. tin . , . 8 feet tone, 

9 Stops. 

32. Tierce, metal if foot. 

33. Quint, ICng. tin if foot. 

34. Sifflotc, Eng. tin i fool. 

35. Fourniture, III ranks, 

Eng. tin. 

[O Stops. 

41. Super-octave, tin 4 feet. 

42. P'ourniture, VI ranks, tin. 

43. Bombarde, tin 16 feet. 

44. Trompette, tin 8 feet. 

45. Clarion, tin 4 feet. 

Stops, dr^c. 

I Two Trcmulants. 

Six bellows. 


86. Prague. 

The organ in the Church of St. Dominico, at Prague, is a very large and most 
interesting instrument. It has 4 Manuals and Pedal and 71 stops, distributed in 
the following manner : — 

Great, 14 Stops. 

1. Principal 16 feet. 8. Super-octave 2 feet. 

2. Gross Gedact 16 feet tone. 9. Spitzflote 2 feet. 

3. Octave 8 feet. 10. Sexte 2| feet. 

4. Gedact 8 feet tone. ii. Quint if foot. 

5. Octave 4 feet, 12. Kuziaiflote i foot. 

6. Offenflote 4 feet. 13. Mixture, X ranks. 

7. Quint 2| feet. 14. Cymbale, IV ranks. 
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KchOy 12 Stops. 


15. Quintaton 


21. 

Nachthorn 

4 feet. 

16. Siirdim 


22. 

Super-octave 

2 feet. 

17. Princii>al 

8 feet. 

23 - 

Rauschpfeife, 111 ranks... 

2| feet. 

18. Gemshorn 


24. 

Koppel Quint 

I-J foot. 

19. Ilohlflotc 


25 - 

Mixture, VI ranks. 


20. Octave 


26. 

Cromorne 

8 feet tone. 


Inside Choiry 9 

Stops. 


27. Gedact 


32. 

Sedecima 

I foot. 

2k Gedact 

4 feet tone. 

33 - 

Cymbalo, III ranks. 


29. Quintaton 


34. 

Jungfern regal 

16 feet. 

30. Octave 


35 * 

Regal 

8 feet. 

31. Quint 






Front Choir y 18 

Stops. 


36. Principal 


45 - 

Super-octave 

2 feet. 

37. vSalicional 

16 feet. 

46. 

Gemshorn 

2 feet. 

38. Principal 

8 feet. 

47. 

Waldflote ... . . . 

2 feet. 

39. Rohrflote 

8 feet tone. 

48. 

Sexte 

1 1 foot. 

40. Quintaton 

... . .. 8 feet tone. 

49 * 

Sifllote .... 

I foot. 

41. Octave 

4 feet. 

50. 

Mixture, V ranks. 


42. Blockflote 

4 feet. 

SE 

Cornett, T 1 1 ranks. 


43. Querflote 

4 feet. 

52. 

Dulcian, of wood 

16 feet. 

44. Quint 

2g feet. 

53 * 

Trompettc 

8 feet. 


Pedal y 18 Stops. 


54. Principal 

32 feet. 


/ Quint, 111 ranks. 


55. Octave 

16 feet. 


J vSupcr-octave, 11 lanks. 


5k Principal 

16 feet. 

^ 5 * 

j Tertian, 11 ranks. 


57. Salicional.. .. 

16 feet. 


\ Koppel, TIT ranks. 


5k Octave 

8 feet. 

66. 

Mixture, VIII ranks. 


59. Gross Quint . . . 

., .. 5i h'ct. 

67. 

I’osaimc 

32 feet. 

60. Super-octave. 

4 fceti 

68. 

Posaune . 

16 feet. 

61. Nachthorn 

4 feet. 

69. 

Dulcian . 

16 feet. 

62. Spit/flote 

2 feet. 

70. 

Trompettc .... 

8 feet. 

63. Koppel 


71. 

Schalmey... . 

4 feet. 

64. Bauerflotc 

I foot. 





87. Goerlitz. 

The organ in the Church of St Peter and St. Paul, at Goerlitz, in Upper 
Lusatia, was built by Eugenius Casparini and his son, Adam Horatius, in six 
years j and was consecrated by a solemn service, August 19th, 1703. It has 82 
stops, 55 of which are whole stops, and 3,270 pipes, 522 of which are of metal. 
The front of the organ case shows above 280 pipes of polished tin, the largest of 
which is the FFFF in the Pedal, 24 feet long. The organ has 3 Manuals and 
1 2 pairs of bellows. The following is an enumeration of the whole stops : — 


Great y 16 Stops, 


I. 

Principal, in front .... 

. . , 16 feel. 

9. Quint 

2;i feet. 

2 L. 


8 feet. 

10. Sedecima 


3 * 

Viol di Gamba 

... 8 feet. 

II. Quint 

i^ foot. 

4. 

Quintadena 

. . . . 8 feet tone. 

12. Mixture, V ranks. 


5 * 

Gedact 

8 feet tone. 

13, Rau.schpfeife, 111 ranks. 


6. 

Flote-quint 

... . 5| feet. 

14. Bombarde 

16 feet. 

7. 

Super-octave 

4 feet. 

15. Trompettc 

8 feet. 

8. 

Salicional 

4 feet. 

i 6 . Voxhumana 

8 feet tone. 



EchOy 8 Stops. 


17. 

Gedact 


21. Nason 

fool. 

18. Principal 

4 feet. 

22. Sedecima 

I foot. 

19. 

Octave 

. . . . 2 feet. 

23. Mixture, III ranks. 


20. 

Flageolet 

. . , . 2 feet. 

^ 24. Hautbois 

8 feet. 
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25. Quintaclena, cypress-wood 

26. Principal 

27. U nda Maris, cyprcs^,>wood 

28. Octave 


29. Flote 

30. Quint 


37. Gross Principal, tin 

38. Violon Bass 

39. Bourdon 

40. Tubalflotc 

41. Qiiintadena ... 

42. Quint 

43. Super-octave . 

44. Virgin royal . . . 

45. Tubalflote 

46. Tubal flote 


C/ioir, 
16 feet tone. 
8 feet. 

8 feet tone. 
4 feet. 

4 feet tone. 
2 1 feet. 

Pedaly 
32 feet. 

16 feet. 
r6 feet tone. 
8 feet. 

8 feet tone. 
5i feet. 

4 feet. 

4 feet. 

4 feet. 

2 feet. 


1 2 Stops. 

31. Sedeciina 

32. Flageolet 

33. Super-sedecima . . . 

34. Cornett, V ranks. 

35. Mixture, II ranks. 

36. Cymbale, II ranks. 

Stops. 

^ 47, Rustic 

4k. Mixture, V ranks. 

49. Scliarf, II ranks. 

50. Cymbale, II lanks. 

51. I’osaune 

52. Fagotto 

53. Trompette 

54. Schalmey-bass . . . 

55. Como 


2 feet. 
2 feet. 
I foot. 


2 feet. 


r6 feet. 

16 feet. 

8 feet. 

8 feet tone. 
8 feet. 


Compass of Pedals, 2 Octaves, from CCC to tenor c. 


88 . Goerlitz. 


The organ in St. Mary’s Church, 


built by Buckow, in 1838. 

Create 

1. Bourdon, wood 16 feet tone. 

2. Principal, 14 loth. Eng. 

tin, in front 8 feet. 

3. Plant grave, wood . . .8 feet. 

4. Principal-octave, 14 loth. 

I£ng. tin, in front 4 feet. 

5. Gemshorn-quint, 12 loth. 

Eng. till. ... 2^ feel. 

Choh'^ 

10. Viol di Gamba, 12 loth. 

Eng. tin 8 feel. 

11. llaut Jlouce, wood 8 feet. 

Pedal, 

14. Violon, pine- wood 16 feet tone. 

15. Violoncello, pine-wood ... 8 feet. 


Goerlitz, has 16 sounding stops, and was 


8 Stops. 

6. Super-octavc, 12 loth. 

Pmg. tin 2 feet. 

7. Mixture, 12 loth. Eng. 

tin, IV ranks 2 feet. 

8. Cornett to fiddle g, III 

ranks 2 feet. 

9. Slide for a Trompette ... 8 feet, 

4 Stops. 

12. Dulciaii, wood 8 feet. 

13. Flaut d’amour, wood 4 feet tone, 

3 Stops. 

I 16. Posaime 16 feet. 


Accessory Stops. 

I. Coupler, Clioir to Great. | 2. Coupler, Great to Pedal. 


89. Liegnitz. 


The organ in the Church of St. Peter and St. Paul, at Liegnitz, was erected by 
Buckow, in the year 1839. It has 3 Manuals and Pedal, and 42 sounding stops, 
the names and distribution of which are as follow : — 


Great, 13 Stops. 


1. Bourdon, wood 16 feet tone. 

2. Principal, tin 8 feet. 

3. Gemshorn, tin 8 feet. 

4. Viol d’amour, tin... 8 feet. 

5. Plant grave 8 feet. 

6. P'laut Douce, wood 8 feet. 

7. Octave, tin 4 feet. 


8. Flaut Douce, metal 4 feet. 

9. Quint, metal 2| feet. 

10. Super- octave, metal 2 feet, 

1 1. Pdautino, metal 2 feet. 

12. Progressio, III, IV, and 

V rank.s 2 feet. 

13. Cornett, III ranks 5 l» 4 > 3 J 
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Choir, 8 Stops, 


14. Quintaton, tin ; the great 


octave of wood 16 feet tone. 

15. Salicional, I Eng. tin. ... 8 feet. 

16. Pyramiddote, wood 8 feet. 

17. Prestant, | Eng. tin 4 feet. 


18. Piffaro, f Eng. tin 4 feet. 

19. Flautino, i Eng. tin 2 feet. 

20. Cornett, III ranks, Eng. 

tin 2|, 2, ft. 

21. Oboe 8 feet. 


Echo, 

22. Prestant, f tin 8 feet. 

23. Viola di Ganiba, J tin 8 feet. 

24. Flaut amabile, metal, the 

bass octave of wood ... 8 feet. 

25. Principal, Eng. tin 4 feet. 

Pedal, 

31. Principal, polished tin, in 

front 16 feet. 

32. Violon, oak 16 feet. 

33. Prestant, oak 16 feet. 

34. Sub-bass 16 feet tone. 

35. Principal 8 feet. 

36. Violoncello, wood 8 feet. 


9 Stops, 

26. Flaut amoroso, metal ... 4 feet. 

27. Spitzflote-qiiint, tin 2| feet. 

28. Octave, tin 2 feet. 

29. Flaut Pfccolo, tin i foot. 

30. Mixture, III ranks i^rfcet. 

12 Stops, 

37. Bass-flote, wood 8 feet tone. 

38. Quint, tin and wood ... 5 J feet. 

39. Super- octave 4 feet. 

40. Octave 2 feet. 

41. Posaune 16 feel. 

42. Trompetlc 8 feet. 


1. Coupler, Choir to Great. 

2. Coupler, Echo to Great. 


Accessory Stops. 

1 3. Coupler, Great to Pedal. 

I 4) 5j d, 7. Four Wink-trunk valves. 


90. Breslau. 


The Cathedral Church 
organs ; one in the nave, a 
chapels. The Great organ 
stops ; 4,700 pipes, and 12 
organ : — 

1. Principal, in front, tin ... 

2. Quintaton, metal 

3. Octave, in front, tin .... 

4. Gemshom, metal 

5. Salicet, metal 

6. Quintaton, metal 

7. Flaut major, wood 

8. Quint, metal 

17. Bourdon, maple-wood 

18. Principal, tin 

19. Salicet, tin 

20. Flaut allemande, metal . . . 

21 . Doppel Rohrflote, mat)le 

22. Octave, tin 

23. Salicet, tin 

31. Principal, in front, tin ... 

32. Gamba, metal 

33. Flaut Traverse 

34. Quintaton 

35. Flaut Douce 

36. Flaut major 


of St. John, at Breslau, contains no less than 3 distinct 
second in the choir, and a third in one of the small 
has 60 sounding stops, 3 Manuals, and a Pedal of 18 
bellows. The following are the details of the largest 


Great, 16 Stops. 


16 feet. 

16 feet lone. 
8 feet. 

8 feet. 

8 feet. 

8 feet tone. 
8 feet. 

5^ feet. 


9. Super-octave, metal . . . 

10. Rohrflote, metal 

11. Gem.shorn, metal .. . . 

12. Quint, metal 

13. Sedecima, metal 

14. Scharf, metal, IV ranks. 

15. Mixture,metal, VII ranks. 

16. Trompette, tin 


4 feet. 

4 feet tone. 
4 feet. 

2§ feet. 

2 feet. 


8 feet. 


Echo, 14 Stops, 


16 feet tone. 
8 feet. 

8 feet. 

8 feet. 

8 feet tone. 
4 feet. 

4 feet. 


24. Spitzflotc, metal 4 feet. 

25. Doppel Rohrflote, maple 4 feet tone. 

26. Kasat, metal 2| feet. 

27. Super-octave, metal 2 feet. 

28. Cymbale, metal, III ranks. 

29. Mixture, metal, VI ranks. 

30. Clarinett, tin 8 feet tone. 


Choir, 12 Stops, 


8 feet. 

8 feet. 

8 feet. 

8 feet tone. 
8 feet. 

8 feet. 


37. Octave, metal 4 feet. 

38. Flaut minor, wood 4 feet. 

39. Quint, metal 2| feet. 

40. Super-octave, metal 2 feet. 

41. Mixture, metal, IV ranks. 

42. Hautbois, metal 8 feet. 
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Pedal ^ 1 8 Stops, 

43. Principal, of tin to FFFF 51. Gemshorn, metal 8 feet. 

sharp, and in front ; the 52. Violoncello, wood 8 feet. 

lower pipes of wood 32 feet. 53, Doppelflote, of oak 8 feet tone. 

44. Octave, metal i6 feet. 54. Quint, metal 5i feet. 

45. Violon, wood 16 feet. 55. Sedecima, metal 4 feet. 

46. Gamba, wood 16 feet. 56. Nachthom, of oak 4 feet. 

47. Sub-bass, of oak 16 feet tone. 57. Posaune, wood 32 feet. 

48. Quintaton, of oak 16 feet tone. *5^ Posaune, wood 16 feet. 

49. Gemshorn-quint, metal ... lo^ feet. 59. Fagotto, jvood 16“ feet. 

50. Principal, tin 8 feet. 60. Trompette, tin 8 feet. 

Accessory Stops, &^c. 

1. Echo to Great. 6. Wind- valve to Echo, 

2. Choir to Great. 7. Wind- valve to great Pedal Sound- 

3. Great to Pedal. board. 

4. Wind-valve to Great. 8. Wind-valve to Pedal Reed-work 

5. Wind-valve to Choir. and 32 feet Principal. 

Coj/pass, 

Manuals, CC to f® in alt. | Pedal, CCC to tenor c. 

91. Breslau. 

The Choir organ : — 

Manual, 9 Stops, 

8 feet. 6. Doppel Rohrflotc 4 feet lone. 

8 feet. 7. Nasat-quint 2| feet. 

8 feet. 8. Super-octave 2 feel. 

8 feet tone. 9. Mixture, IV ranks. 

4 feet. 

Pedal, 3 Stops. 

10. Sub-bass 16 feet tone. I 12. Supcr-octavc 4 feet. 

11. Oatave Bass 4 feet. | 

Compass, 

Manual, CC to f ® in alt. | Pedal, CCC to tenor c. | Coupler, Manual to Pedal. 

9 IB. Breslau. 

The little organ in one of the Chapels : — 

8 feet. 5. Flaut allemande 4 feet. 

8 feet tone. 6. Quint 2| feet, 

.... 4 feet. 7. Super-octave 2 feet, 

4 feet. 8. Mixture, III ranks. 

92. Breslau. 

The old part of the large organ in the Church of St. Mary Magdalen, at 
Breslau, is the work of Joh. Roder, of Berlin, who constructed it in 1725 ; to whose 
work additions were made by Engler in 1821. The organ has now 55 sounding 
stops, 3 Manuals, and Pedal of 16 stops ; 3,415 pipes, and ro pairs of l;^ellows. 
There is, besides the large organ, a small one in the choir, of 12 stops. Contents 
of the large organ : — 

Great, 14 Stops, 

1. Contra Principal, of tin, in 8. Rohrflote, metal 4feettonei 

front 16 feet. 9. Quint, metal 2| feet. 

2. Quintaton, metal 16 feet tone. 10. Super-octave, metal 2 feet. 

3. Principal, metal 8 feet. ii. Scharf, IV ranks i foot. 

4. Salicet, tin 8 feet. 12. Mixture, VIII ranks l| foot. 

5. Flmit allemande major, wood 8 feet lone. 13. Rausch-quint, II ranks ... 2| feet. 

6. Quintaton 8 feet tone. 14, Trompette, metal 8 feet. 

7. Octave, metal 4 feet. 


1. Salicet 

2. Quintaton 

3. Principal . . 

4. Flaut amabilc 


1. Principal 

2. Gamba 

3. Flaut allemande 

4. Flaut major .... 

5. Octave 
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Echo^ 13 Stops, 


15. Principal, of tin, in front.,. 8 feet, 

16. Gemshorn, metal 8 feet. 

17. Salicet to tenor f, tin 8 feet. 

18. Flaut major, wood .... . .. 8 feet tone. 

19. Octave, metal 4 feet, 

20. Doppel Spitzflote, wood ... 4 feet. 

21. Fugara, metal 4 feet. 

Choh\ 

28. Principal, of tin, in front .. 8 feet. 

29. Salicet to fiddle g, wood . . 8 feet. 

30. Flaut allemandc, metal . . 8 feet. 

31. Flaut amabilc, wood 8 feet. 

32. Octave, metal 4 feet. 

33. Spitzflote, metal 4 feet. 

Pedal, 

40. Principal 32 feet, 

41. Octave, metal 16 feet. 

42. Violon, wood 16 feet, 

43. Salicet, wood 16 feet. 

44. Sub-bass, wood 16 feet tone. 

45. Octave Bass 8 feet. 

46. Violoncello, wood 8 feet. 

47. Doppelflole Bass, wood ... 8 feet tone. 


22. Quint, metal 2| feet. 

23. .Super-octave, metal .... 2 feet. 

24. Waldflote, metal 2 feet. 

25. Mixture, VI ranks, metal foot. 

26. Cymbale, III ranks, metal foot. 

27. Vox humana, wood 8 feet tone. 

12 Stops. 

34. Doppelflote, wood . .. 4 feel tone. 

35. Quint, metal 2I feet. 

36. Super-octave, metal , . 2 feet. 

37. Cymbale, II ranks foot. 

38. Mixture, IV ranks 1 foot. 

39. Oboe, metal 8 feet. 

16 Stops. 

48. Flaut en Bass, wood . . 8 feet. 

49. Quint, metal 5;; feet. 

50. Super-octave, metal 4 feet. 

51. Mixture, V ranks, metal .. 4 feet. 

52. Posaune, wood 32 feet. 

53. Posaune 16 feet. 

54. Fagotto, metal 16 feet. 

55. Trompette, tin 8 feet. 


Accessory Stops, &^c. 


1. Choir to Great. 

2. Echo to Great. 

3. Wind- valve to Great. 

4. Wind-valve to Choir. 

5. Wind- valve to Echo. 


6. Wind-valve to Pedal Flue-woik. 

7. Wind- valve to Pedal Reed-work. 

8. Glockenspiel to Great. 

9. Glockenspiel to Pedal. 


Compass. 

Manuals, CC to c® in alt, without CC sharp. | Pedal, CCC to tenor d, without CCC sharp. 


93. Breslau. 


The large organ in St. Elizabeth’s Church, Breslau, was built by Michael 
Engler, in 1750, and has since been enlarged (1830) by Midler. It has 54 sound- 
ing stops, 3 Manuals, and Pedal of 14 stops ; and 8 large pairs of bellows. In the 
Choir there is a smaller organ, containing 17 stops. The details of the chief organ 
are as follow : — 

Great, 16 Stop)S. 


1. Salicet, tin 16 feel. 

2. Quintaton, tin 16 feet tone. 

3. Bourdon, wood 16 feet tone. 

4. Principal, tin 8 feet. 

5. Gemshorn, tin , 8 feet. 

6 . Salicet, tin 8 feet. 

7. Flaut major, wood 8 feet tone. 

8. Octave, tin 4 feet. 


9, Nachthorn 4 feet. 

10. Quint 2fj feet. 

11. Super-octave 2 feet. 

12. Cymbale, III ranks. 

13. Mixture, VI ranks. 

14. Muset Bass 16 feet. 

15. Trompette, metal 8 feet. 

16. Vox humana, tin (labial) 8 feet. 


17. Bourdon, wood 

18. Principal, tin 

19. Salicet, tin 

20. Fugara, tin 

21. Flaut amabile, wood 

22 . Octave, tin 

23. Spitzflote, wood .... 


Echo, 14 Stops. 


1 6 feet tone. 

24. 

8 feet. 

25- 

8 feet. 

26. 

8 feet. 

27. 

8 feet. 

28. 

4 feet. 

29. 

4 feet. 

30. 


Rohrflote, wood ... 

Quint, metal 

Super-octave 

Terz 

Rausch-quinl 

Mixture, IV ranks. 
Schalmey, metal ... 


4 feet tone. 
2 \ feet. 

2 feet, 
i^ foot. 

2 \ feet. 

8 feet tone. 
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Choir, 10 Stops, 

31. Principal 8 feet. 36. Portunal, wood 4 feet. 

32. Plant allemande, tin 8 feet 37. Quint, metal 2| feet. 

33. Flaut amabile, wood 8 feet. 38. Super-octave 2 feet, 

34. Quintaton, wood 8 feet tone. 39. Mixture, III ranks. 

35. Octave, tin 4 feet 40. Oboe, metal 8 feet 

Pedal, 14 Stops. 

32 feet tone. I 48. Bassflote, wood 8 feet tone. 

16 feet. ^ 49. Gemsbom Quint, metal... feet. 

16 feet. 50. Super-oetave, tin 4 feet. 

16 feet. 51. Mixture, metal, V ranks. 

16 feet tone. 52. Posaunc 32 feet. 

16 feet tone. 53. Posaune, wood 16 feet. 

8 feet. 54. Trompette, tin 8 feet. 

Accessory Stops, &^c. 

I 5. Wind- valve to Choir. 

6. Wind-valve to Pedal flue-work, 
it. j 7. Wind-valve to Pedal reed-work. 

). I 

Compass. 

Manuals, CC to c® in alt., without CC sharp. [ re<lal, CCC to tenor c, without CCC sharp. 

94. Breslau. 

Contents of the small organ in Choir : — 

Manual, 12 Stops. 

1. Principal, in front 8 feet. 7 * Flaut minor 

2. Quintaton 8 feet tone. 8. Quint 

3. Salicet 8 feet. 9. Super-octave 

4. Flaut major 8 feet. lo. Cymbale, 11 ranks 

5. Principal 4 feet. ii. Mixture, IV ranks 

6. Octave 4 feet. 12. Vox humana 

Pedal, Stops. 

16 feet. 16. Doppelflotc 8 feet. 

16 feet tone. 17. Super-octave 4 feet. 

8 feet. 

Compass. 

Manual, CC to in alt., 4 octaves. ] Pedal, CCC to tenor c, 2 octaves. 


13. Violon 

14. Sul)-b.iss .. 

15. Octave Bass 


4 feet, 
2| feet. 
2 feet. 


8 feet tone. 


41. Major Bass, wood 

42. Principal, of tin, in front.. 

43. Salicet, of tin and wood . . 

44. Violon, wood 

45. Sub-bass, wood 

46. Quintaton, wood 

47. Principal, tin, in front . . , 


1. Choir to Great. 

2. Echo to Great. 

3. Wind -valve to Grca 

4. Wind- valve to Echo 


95. Breslau. 

The organ in the Church of St. Bcrnhardin was built by Casparini in i7oS> 
and enlarged by Hartig in 1831. It has 35 sounding stops, 2 Manuals, and 
Pedal of 12 stops. Besides the large organ, there is a small one in the church 
which has 14 stops. The specifications arc as follow 

Large Organ. 


1 . Bourdon 

2. Quintaton 

3. Principal, in front 

4. Gamba 

5. Flaut major 

6. Portunal 

7. Octave 


Great, 13 Stops. 

16 feet tone. 8 . Doppelflote 4 fe^^C 

i 6 feet tone. 9 - Q^dnt 2 1 feet. 

8 feet. 10. Super-octave 2 feet, 

8 feet. II. Mixture, V ranks, 

8 feet. 12. Cymbale, II ranks. 

8 feet. 13. Trompette 8 feet. 

4 feet. 


O O 
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Choir, 

14. Principal, in front 8 feet. 

15. Salicet 8 feet. 

16. Fiaut amabile 8 feet. 

17. Octave 4 feet. 

18. Fiaut minor 4 feet. 

Pedal, 

24. Major 32 feet. 

25. Piincipal, in front 16 feel, 

26. Violon 16 feet. 

27. Sub-bass 16 feet tone. 

28. Major Quint io-| feet. 

29. Violon 8 feet. 

Accessory 

1. Choir to Great. 

2. Great to Pedal. 

3. Wind- valve to Great. 


10 Stops. 

19. Quint 2|- feet. 

20. Super-octave 2 feet, 

21. Mixture, IV ranks. 

22. Cymbale, 11 ranks. 

23. Oboe 8 feet. 

12 Stops* 

30. Doppelflote 8 feet. 

31. Quintaton 8 feet tone, 

32. Super-octave 4 feet. 

33. Posaune 32 feet. 

34. Posaune 16 feet. 

35. Trompette 8 feet. 


Stops, dr^c. 

4. Wind- valve to Choir. 

5. Wind -valve to Pedal flue stops. 

6. Wind- valve to Pedal reed stops. 


1. Principal 

2. Gamba .. 

3. Quintaton 

4. Portunal 

5. Octave ... 


1 1 . Violon . 

12. Sub-bass 


96. Smatx Organ. 
Manual, 10 Stops. 


8 feet. 6. Fiaut Traverse 4 feet. 

8 feet. 7. Quint 2 3 feet. 

8 feet tone. 8. Super-octave 2 feet. 

8 feet. 9. Mixture, IV ranks. 

4 feet. 10. Cymbale, II ranks. 

Pedal, 4 Stops. 

16 feet. I 13. Octave 8 feet. 

16 feel tone. | 14. Super-octave 4 feel. 


97. Breslau. 

The organ in the Church of .St. Vincent, at Breslau, has the very unusual 
proportion of half as many Pedal stops as there are Manual stops ; that is to 
say, 1 5 of the former to 30 of the latter. The specification is as follows : — 


Great, 15 Stops. 


I. 

Quintaton 

16 feel tone. - 

9. Gcm.sborn 

. . 4 feet. 

2. 

Principal . . . 

8 feet. 

10. Octave 

2 feet. 

3 - 

Gemsliorn.. 


II. Ranschquint Pass. 


4. 

Salicioiial . . . 

... 8 feet. 

12. Mixture, VI ranks. 


.s. 

Portunal 

8 feet. 

13. Cymbale, III ranks. 


6. 

Fiaut 

8 feet tone. 

14. Cornett, IV ranks. 


7. 

Unda Maris 

8 feet. 

13. Trompette 


8. 

Octave 






Choir, I 

5 Stops* 


1 6. 

Prestint 

8 feet. 

24, Fiaut 

.. 4 feet. 

17. 

Gamba 

8 feet. 

25, Fiaut Traverse 

. . 4 feet. 

1 8. Fugara 

8 feet. 

26. Octave Bass. 


19. 

Trinona 


27. Quint, III ranks. 


20. 

Fiaut 

8 feet. 

28. Mixture, IV ranks. 


21. 

Quintaton 

8 feet tone, i 

29. Cymbale, III ranks. 


22. 

Principal 


30. Clarinett 

.. 8 feet 

23. 

Trinona 
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31. Major 

32. Principal 

33. Gamba . . 

34. Violon . . 

35. Sub-bass.. 

36. Quintalon 

37. Octave .. 
3k Gamba . 


1. Choir to Great. 

2. Gieat to Pedal. 


Pedals 15 Stops. 


.... 32 feet tone, 
. . . 16 feet. 

. 16 feet. 

16 feet. 

.. .. 16 feet tone. 

16 feet tone, 

8 feet. 

8 feet. 


39. Violon 

40. Violoncello .. . 

41. Klaut 

42. Gemshorn-quint 

43. Octave 

44. Posaune 

45. Trompettc 


8 feet. 
8 feet. 
8 feet. 
Si feet. 
4 feet. 
16 feet. 
§ feet. 


A ccessory Stops^ Couplets y 

1 3, 4, 5. Three wind-trunk valves. 
Five Bellows. 


98. Breslau. 


The organ in the Church of St. Ethelbcrt, in Breslau, was built by the elder 
Muller, and completed in 1837. It has 24 sounding stops, 2 Manuals, and Pedal 
of 5 stops. The following is a list of the stops : — 


Greafy 

1. Bourdon 16 feet tone. 

2. Principal, in front 8 feet. 

3. Salicet 8 feet. 

4. Gemshorn 8 feet. 

5. Bourdon 8 feet tone, 

0. Gemshoin Quint 

Choity 

13. Salicet 8 feet. 

14. Flaut major 8 feet. 

15. Portiinal 8 feet. 

16. Principal 4 feet. 

Pedaly 

20. Principal 16 feet. 

21. Gamba 16 feet. 

22. Sub-bass 16 feet tone. 


1 2 Stops. 

7. Octave 4 ft-'tih 

k ] )oppel-rolirflotc 4 feet tone, 

9. Quint 2 1 feet. 

10. Super-octave 2 feet. 

11. Mixture, V ranks. 

12. Clarinette 8 feet tone, 

7 Stops. 

I 17. Portunal 4 feet, 

18. Super-octave 2 feel. 


19. Cymbale, II ranks. 


5 Stops. 

I 23. Octave 8 feet. 

24. Posaune 16 feet. 


1. Choir to Great. 

2. Great to Pedal. 

3. Wind-valve to Great. 


Accessory SiopSy &^c. 


4. Wind- valve to Choir. 

5. Wind-valve to Pedal. 


Manuals, CC to d^ in alt. 


Compass. 

1 Pedal, CCC to tenor c. 


99. Breslau. 


The organ in the Church of the Eleven Thousand Virgins, at Breslau, was 
built by Miiller, sen., in 1826 ; and has 27 sounding stops, 3 Manuals, and Pedal. 
The following is a list of its contents : — 


1 . Bourdon 

2. Principal 

3. Gamba 

4. Portunal 

5. Doppelflote 

6. Octave 


Great y U Stops. 


16 feet tone. 
8 feet. 

8 feet, 

8 feet. 

8 feet. 

4 feet. 


7. Rohrflote 

8. Quint 

9. Super-octave . . 

10. Mixture, V ranks, 
n. Clarinett 


4 feet tone. 
2 1 feet. 

2 feet. 

8 feet tone. 


0 0 2 
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12. Salicet 

13. Quintaton 

14. Flaiit major . . . 

1 5. Principal 

16. Flauto Traverse 


21. Violon . 

22. Gamba . 

23. Siib>])ass 

24. Octave . 


1. Choir to Great. 

2. Great to Pedal. 

3. Wind-valve to Great. 


Choir y 9 Stops. 

8 feet. 17. Nasat-quint feet. 

8 feet tone. 18. Super-octave • •• 2 feet. 

8 feet. 19. Mixture, III ranks. 

4 feet. 20. Vox humana (labial) 8 feet. 

4 feet. 

Pedaiy 7 Stops. 

16 feet. 25. Doppelflote 8 feel tone. 

16 feet. 26. Octave 4 ^^^ 1 * 

16 feet tone. 27. J’osaunc 16 feet. 

8 feet. 


Accessory Stops, &^c. 

4. Wind-valve to Choir. 

5. Wind-valve to Pedal. 
Compass of Manuals, CC to f ^ in alt. 


100. Breslau. 

The organ in the Church of St. Salvator, in Breslau, has 19 stops, of which 
number 8 are on the Pedal. The following shows the disposition : — 


Manual, ii Stops. 

1. Principal, in front 8 feet. 7. Flaiit minor 

2. Salicet 8 feet. 8. Quint 

3. Quintaton 8 feet tone. 9. Super-octave 

4. Plant major 8 feet. 10. Mixture, IV rank^. 

5. Octave 4 feet. ii. Cymbal e, II ranks. 

6. Gemshorn 4 feet. 

Pedal, 8 Stops. 

12. Violon 16 feet. 16. Quint 

13. Sub-bass 16 feet tone. 17. Super-octave 

14. Octave Bass 8 feet. 18. Mixture, 111 ranks. 

15. Flote Bass 8 feet tone. 19. Posaunc 


4 feet. 
2§ feet, 
2 feet. 


5 1 feet. 
4 feet. 

16 feet. 


loi. Breslau. 

The organ in the Cemetery Church at Breslau has 12 stops, as follows : — 

Great, 6 Stops. 

1. Principal 8 feel. 4. Plant major 8 feet. 

2. Salicet 8 feet. 5. Octave 4 feet. 

3. Quintaton 8 feet tone. 6. Spitzflote 4 feet. 

Choir, 3 Stops. 

7. Dulcian (labial) 8 feet. | 8. Flaut amabile 8 feet. | 9. Doppelflote 4 feet. 

Pedal, 3 Stops. 

10. Sub-bass . . 16 feet tone. | ii. Quintaton 16 feet tone. | 12. Octave-bass . ... 8 feet. 

Couplers, &^c. 

i. Great to Pedal. 

Compass of Manuals, CC to c® in alt. | Compass of Pedal, CCC to tenor c. 


102. Breslau. 

The organ in the Church of St. Mauritius, in Breslau, has 9 stops, of which 
the following is a list : — 

Manual, 7 Stops. 

1. Principal 8 feet. 5. Gemshorn 4 feet. 

2. Hohlffote 8 feet. 6. Quint 2| feet. 

3. Gedact 8 feet tone. 7. Super-octave 2 feet. 

4. Octave 4 feet. 

Pedal, 2 Stops. 

16 feet tone. ( 9. Octave Bass 


8. Sub-bass 


8 feet. 
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103. Breslau. 


The organ in the Church of St. Barbara, at Breslau, has 21 sounding stops, of 
which the following is a list : — 

Great, 8 Stops, 


1. Quintaton . 

2. Principal . 

3. Salicet .... 

4. Flotc 


16 feet tone. 
8 feet, 

8 itd, - 

8 feet tone. 


5. Octave 

6. Quint 

7. Super-octave ... . 

8. Mixture, V ranks. 


4 feet. 
2^ feet. 
2 feet. 


9. Salicet 

10. Flote 

11. Principal .. 

12. Doppelflolc 


16. Sub-hass ... 

17. Octave Bass 

18. Flote Bass 


Upper Manual, Choir, 7 Stops. 


8 feet. 

8 feet tone. 
4 feet. 

4 feet tone. 


13. Quint 

14. Super-octave 

15. Mixture, II ranks. 


2 1 feet. 
2 feet. 


Pedal, 6 Stops. 


16 feet tone, 
8 feet. 

8 feet tone. 


19. Quint Bass 

20. Gemsliorn 

21. Fagotto .... 


5^ feet. 
4 feet, 
16 feet. 


104. Breslau. 


The organ in the Music-room of the University at Breslau has 14 stops, dis- 
tributed in the following manner : — 




First Manual, 6 Stops. 


I. 

Principal 

. 8 feet. 

4. Uoppel-rohrflote 

, . . 4 feet tone. 

2. 

Portunal 

... 8 feet. 

5- Qiiint 

2lj feet. 

3 - 

Octave 

.. /j feet. 

6. Super-octave 

. 2 feet. 



Upper Manual, 4 Stops. 


7. 

Saiicional, metal 

... 8 feet. 

9. Rolirflote.. 

4 feet tone. 

8. 

Gedact, metal, treble 

. . 8 feet tone. 

10. WakUiote, metal 

... 2 feet. 



Pedal, 4 Stops. 


II. 

Violon 

... 16 feel. 

13. Violon 

8 feet. 

12. 

Sub-bass 

. 16 feet tone. 

14. Piincipal * .... 

4 feet. 


Cowpass, &^c. 

Manuals, CC to in alt. 1 3 Bellows, 8 feet by 4. | Pedals, CCC to tenor e. 


105. Cracow. 

The organ in the Evangelist’s Church at Cracow has 15 stops, of which the 
following is a list : — 

Great, 9 Stops. 

6 . llohlflote, wood 4 feet. 

7. Quint, tin 2| feet. 

S. Super-octave, tin 2 feet. 


1. Bourdon, wood 16 feet. 

2. Principal, tin 8 feet. 

3. Gamba, tin 8 feet. 

4. Flote, wood 8 feet. 

5. Octave, tin 4 feet. 


9. Mixture, II ranks 2 feet. 


10. Salicet... 8 feet, 


13. Violon...i6 feet. | 


Choir, 3 Stops. 

II. Portunal...8 feet. 

Pedal, 3 Stops. 

14. Sub-bass... 16 feet tone. 


12. Portunal.,.4 feet. 


15. Violon...8 feet. 
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io6. Warsaw. 


The organ in tlie Lutheran Church at Warsaw has 27 sounding stops. It was 
built in 1827-9 by Robert Muller, jun., of Breslau, and has 6 bellows, 10 feet long 
by 5 in breadth* The following is an enumeration of the stops ; — 


Greaty 

1. Principal, tin, in front 16 feet. 

2. Principal, tin 8 feet. 

3. Gemsnom, tin 8 feet. 

4. Portunal wood 8 feet. 

5. Doppelflote, wood 8 feet tone. 

Choiry 

11. Salicet, tin 8 feet. 

12. Flauto, wood 8 feet. 

13. Flaut Traverse, wood 8 feet. 

14. Quintaton, tin 8 feet tone. 

Pedal, 

19. Major, wood 32 feet tone. 

20. Violon, wood 16 feet. 

21. Gamba, wood 16 feet. 

22. Sub-basswood 16 feet tone, 

23. Octave Bass, wood 8 feet. 


10 Stops, 

6. Octave, tin 4 feet. 

7. Doppel-rohrflotc, wood... 4 feet tone, 

k Quint, tin 2 % feet. 

9. Octave, tin 2 feet. 

10. Mixture, tin, IV ranks. 

8 Stops, 

1 5. Principal, tin 4 feet. 

16. Salicet, tin 4 feet. 

17. Violini, tin 2 feet. 

ik Clarinett 8 feel tone. 

9 Stops, 

24. Quint, wood 5^ feet. 

25. Octave, tin 4 feet. 

26. Posaime, wood 16 feet. 

27. Troxnpette, wood 8 feet. 


107. Vienna. 


The organ m the Cathedral Church of St. Stephen, at Vienna, is a very 
old one. It has 41 stops, distributed among 2 Manuals and Pedal in the following 
manner : — 


Great, 

1. Major Flute 16 feet. 

2. Quintaton 16 feet tone. 

3. Principal 8 feet. 

4. Bourdon 8 feet tone. 

5. Gamba 8 feet. 

6 . Salicional 8 feet. 

7. Octave 4 feet. 

k Spitzflote ? 4 feet. 

9. Gamba 4 feet. 

Choir, 

19. Coppel 8 feet. 

20. Rohrflote 8 feet tone. 

21. Flote amabilc 8 feet. 

22. Quintaton 8 feet tone. 

23. Principal 4 feet. 

Pedal, 

29. Principal, metal 16 feet. 

30. Sub-bass, wood 16 feet. 

31. Bourdon 16 feet tone. 

32. Principal, metal 8 feet, 

33. Octave, wood 8 feet. 

34. Violoncello 8 feel. 

35. Quint 5| feet. 


1 8 Stops, 

10. Fugara 4 feet. 

11. Nachthorn 4 feet. 

12. Quint 2 \ feet. 

13. Super-octave 2 feet, 

14. Mixture, VII I ranks. 

15. Sesquialtera, IV ranks. 

16. Cymbale, VIIl ranks. 

17. vSeharf, IV ranks. 

18. Trompettc 8 feet. 

lo Stops, 

24. Flote 4 feet. 

25. Dulcian 4 feet. 

26. Nazard 2 % feet. 

27. Octave 2 feet. 

28. Mixture, V ranks. 

13 Stops, 

36. Octave 4 feet. 

37, Mixture, VI ranks. 

3k Cornett, IV ranks. 

39. Bombardc 16 feet. 

40. Posaune 16 feet. 

41. Trompette 8 feet. 


1. Choir to Great. 

2. Great to Pedal. 


Accessory Steps, &»c. 

I 3. Tremulant. 

I 4, 5, 6, Three Wind-trunk valves. 


Manuals, CC to d® in alt. 


Compass, 

1 


Pedal, CCC to tenor c. 
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108. Vienna. 


The organ in St. Michael’s Church, at Vienna, is a very old instrument. It 
has 3 Manuals, Pedal, and 40 stops, the distribution and names of which are as 


follow : — 

1. Bourdon 

2. Principal 

3. Piffaro ... 

4. Quintaton 

5. Salicional 

6. Octave ... 

7. Fiigara ... 
h. Spitzflole 


Great ^ 16 Stops. 


16 feet tone, 
8 feet. 

8 feet. 

8 feet tone. 
8 feet. 

4 feet, 

4 feet. 

4 feet. 


9. Nachthorn 

10. Feldflote 

11. Quint"* 

12. Tierce 

13. Mixture, II ranks. 

14. Sesquialtera, III ranks. 

15. Cymbale, V ranks. 

16. Super-octave 


4 feet. 
4 feet. 
2§ feet. 
1 1 foot. 


I foot. 


Choir ^ 10 Stops. 


17. Coppel 8 feci. 

18. Flote major 8 feet. 

19. Principal 4 feet. 

20. Octave 4 feet. 

21. Coppel 4 feet. 


22. Flote minor 4 feet. 

23. Quint 2 \ feet. 

24. Octave 2 feet. 

25. Super-octave i foot. 

26. Mixture, II ranks. 


Echo^ 4 Stops, 

27. Coppel 8 feet. 1 29. Flote 4 feet. 

28. Principal 4 feet. i 30. Octave 2 feet. 


Pedal y 10 Stops. 


31. Principal, metal 16 feet. 

32. Sub-bass, wood 16 feet. 

33. Bourdon, wood 16 feet tone. 

34. Octave, metal 8 feet. 

35. Octave, wood 8 feet. 


Accessory Stops^ 

1. C'hoir to Great. 

2. Echo to Great. 


36. Coppel 8 feet. 

37. Octave 4 feet. 

38. Cornett, 111 ranks. 

39. Posaune . . . . 1 6 feet. 

40. Trompette 8 feet. 


Cc);;/pass. 

Manuals, CC to c'^ in alt., short octaves. 
Pedal, CCC short to A. 


109. Vienna. 


The organ in the Lutheran - Church, at Vienna, was built by Deutschmann, of 
that city, and has 2 Manuals and Pedal, and 23 stops, of which the following is a 
list : — 


Great, 9 

1. Principal 8 feet. 

2. Gamba 8 feet. 

3. Flote 8 feet. 

4. Octave 4 

5. Fugara 4 

Choir, 6 

10. Coppel 8 feel. 

11. Principal 4 feet. 

12. Dulciana 4 


Stops. 


6. Quint 

2% feet. 

7. Super-octave .... 

.. 2 feet. 

8. Mixture, IV ranks. 


{ llautbois Discant ) 


( Fagotto, Bass j 

. . . 0 leei. 

Stops. 


13. Octave 

... 2 feet. 

14. Super-octavo 

.. ,1 foot. 

15. Vox humana 

. . 8 feet tone. 


16. Bourdon, open 

17. Sub-bass 

18. Principal 

19. Violoncello ... 


1. Choir to Great. 


Pedah 8 
16 feet. 

16 feet tone. 

8 feet. 

8 feel. 


Stops. 

20. Octave 

21. Octave . . 

22. Posaime . 

23. Trompette 



8 feet. 
4 feet. 
16 feet. 
8 feet. 


Accessory Stops, &^c* 

1 2. Tremulant to Choir. 


Compass, 

Manuals, CC to d® in alt. | Pedal CCC to A. 
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no. Vienna. 

The organ in tlie Church of the Minorites, at Vienna, which is a very old one, 
has lately been renovated by Deutschmann of that city. It has two Manuals and 
Pedal, and 24 stops, of which the following is a list : — 


Great ^ 10 Stops, 


1. Principal 

2. Quintaton 

3. Waldflote 

4. Octave 

5. Rolirflotc 

8 feet tone. 

4 feet. 

4 feet lone, i 

6. Nachthorn 

7. Quint 

8. Super-octavc 

9. Mixture, V ranks. 

10. Cymbale, II ranks. 

... 4 feet. 

2| feet. 

. 2 feet. 


Choir ^ 8 Stops, 


11. Principal 

12. Coppcl 

13. Salicional 

14. Principal 

8 feet. 

8 feet. 

4 feet. 

15. Flote 

16. Octave 

1 7. Quint 

18. Supcr-octavc 

. .. 4 feet. 

. 2 feet, 

foot. 

... I foot. 


Pedal, 6 Stops, 


19, Coppel 

20, Violon 

21, Principal 

16 feet. 

8 feet. 

22. Octave 

23. Quint 

24. Cornett, III ranks. 

. . . . 8 feet. 

... 5.J feet. 


Accessory Stops, 

I. Choir to Great. | 2. Great to Pedal. 


Compass, 

Manuals, short to f ® in alt. | Pedal, CCC short to A. 


III. Vienna. 

The organ in St. Peter’s Church is a very old instrument. It has 30 stops’ 
3 Manuals, and Pedal of 6 stops. There are no reeds in the organ, and the 
Mixtures are harsh ; but the 16, 8, and 4 feet stops are good. The following is a 
specification of the stops : — 

Create 12 Stops, 


I. Principal 


7. Gemshorn 

4 feet. 

2. Coppel 

8 feet. 

k Nachthuni 

4 feet. 

3, Gamba 


9. Fugara 

... 4 feet. 

4. Salicional 


i 10. Quint 

2I feet. 

5. Quintaton 


1 1 . Octave 

.. 2 feet. 

6. Octave 


12. Mixture, VI ranks. 



Echo, 8 Stops, 


13. Coppel 


17. Plageolet 

... 2 feet. 

14. Principal 

4 feet. 

ik Quint 

I^ foot. 

I *>. Flote 

4 feet, 1 

19, Octave 

I foot. 

16. Octave 


20. Mixture, IV ranks. 



Choir, 4 Stops, 


21. Coppcl 


1 23. Flote 

... 4 feet. 

22. Principal 

4 feet. 

1 24, Octave 

... 2 feet. 


Pedal, 1 

6 Stops, 


25. Coppel 


28. Octave 

... 8 feet. 

26. Sub-bass 


29. Octave 

... 4 feet. 

27. Principal 


30. Cornett, IV ranks. 



Compass* 

Compass of Manuals,^ CC short to c ® in alt. | Compass of Pedal, CCC short to A. 
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1 12. Freiburg, in Switzerland. 

In the Cathedral Church of St. Nicholas, at Freiburg, in Switzerland, is a parti- 
cularly fine organ, built by Aloise Moser in 1834. It has 4 Manuals, 2 Pedals, 
61 stops, and 4,165 pipes. The draw-stops do not operate in the usual way, 
Le,^ forwards, but they slide to the right and left. The case is of dark walnut-tree 
wood, very elaborately ornamented with gilded carved work. The Vox humana 
in the Echo is described as being a singularly successful stop. The following is 
a list of the contents of this admirable instrument : — 


Greats 16 Stops, 


I. M outre 

16 feet. 

9. Doublette 

2 feet. 

2. Bourdon 

16 feet tone. 

10. Foumiturc, VT and VI 1 ranks. 

3, Octave 

8 feet. 

II. Cymbalc, III ranks 

2 feet. 

4. Principal 

8 feet. 

12. Scharf, VIII ranks 

2 feet. 

5. Bourdon 

8 feet. 

13. Petit Cornett, 111 ranks. 


6. Gamba 

8 feet. 

14. Grand Cornett, arced .. 

1 6 feet. 

7. Prestant 

4 feet. 

15. Trombone 

8 feet. 

8. Dulcian 

4 feet. 

16. Clarion 

4 feet. 


Choir, 14 Stops. 


17. Quintadena .... 

16 feet tone. 

24. Flute a cheminee 

4 feet tone. 

18. Principal 

8 feet. 

25. Nazar d 

2 feel. 

19. Principal 

8 feet. 

26. Doublette 

2 feet. 

20. Gamba 

8 feet. 

27. Flageolet 

I foot. 

21. P'lute Douce.. 

8 feet. 

28. P^ournilure, I V and V ranks 

2 feet. 

22. Octave 

4 feet. 

29. Cornett, V-ranks 

8 feet. 

23. Flute 

4 feet. 

30. Trompette 

8 feet. 


Positif 12 Stops. 


31. Montre 

8 feet. 

37. Pliitc bouchec 

4 feet. 

32. Bourdon 

8 feet tone. 

38. Dulcian 

4 feet. 

33. Viola 

8 feet. 

39. Quintllotc 

2?j feet. 

34. Salicional 

8 feet. 

40. Flageolet 

2 feet. 

35. Prestant.. . . 

4 feet. 

41. ('01 nett, V ranks. 


36. Calcan 

... 4 feet. 

42. Crum or ne 

8 feet tone. 


Echo, 8 Stops. 


43. Montre 

8 feet. 

47. Quint llute 

4 feet. 

44. Bourdon . . 

. 8 feet tone. 

48. P'lageolct 

2 feet. 

45. Piute 

8 feel. 

49. Vox humana 

8 feet. 

46. Salicional 

8 feet. 

50. Cornett 

8 feel. 


Great Pedal, 6 Stops, 


51. Bass Bourdon 


54. Prestant 

4 feet. 

52. Sub-bass 

16 feet. 

55. Bombarde 

16 feet. 

53. Octave 


56. Trombone 

8 feet. 


Choir Pedal, 5 Stops. 


57. Montre 


60. Prestant 

4 feet. 

58. Principal 

8 feet. 

61. Trompette 

8 feet. 

59, Flute 





Accessory Stops, &^c. 

1. Choir to Gicat. I 3. Tremulant Great. 

2. Great to Pedal. 1 4. Tremulant Echo. 


Compass. 

Manuals, CC to f ® in alt. | Pedals, CCC to tenor c. 

1 1 3. Hanover. 

The organ in the Market Church at Hanover is a very fine instrument, the 
work of PI err Meyer. It contains 47 sounding stops, three Manuals, and a 
separate Pedal. The following is a list of the stops of this organ : — 
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Great y 1 5 Stops, 


1. Principal, in front 16 feet 

2. Bourdon 16 feet 

3. Principal * 8 feet. 

4. Gemshom 8 feet. 

5. Gamba 8 feet. 

6. Doppelflote 8 feet 

7. Ronrflote 8 feet 

8. Quint 5i feet 


9. Octave 4 feet 

10. Rohrflote 4 feet. 

n. Octave 2 feet 

12. Mixture, V ranks. 

13. Cornett, IV ranks. 

14. Trompette 16 feet. 

15. Trompette 8 feet 


Choir j 12 Stops, 


16. Bourdon 

16 feet tone, j 

22. Querflote 


17. Principal 

8 feet. 

23. Nasat 

2| feet 

18. Gedact 

8 feet tone. ; 

24. Octave 

2 feet. 

19, Quintaton 

8 feet 

25. Mixture, III ranks. 


20. Octave 

4 feet. 

26, Dulcian 

16 feet. 

21. Quintaton 

4 feet i 

27. Oboe 

.... 8 feet. 


Swell, 6 Stops, 


28. Geigen Principal 

8 feet. 

31. Salaminc 

4 feet. 

29. Salicional 

8 feet. 

32. Waldfiotc 


30, Gedact 

8 feet. 

33. riioline 

8 feet. 


Pedal, 14 Stops, 


34. Principal 

16 feet. i 

41. Octave 

4 feet. 

35 * Violon 

16 feet. 1 

42. Flotc 


36. Sub-bass 

16 feet tone. | 

43. Mixture, III lanks. 


37. Quint 

10| feet tone. ■ 

44. Posaune 

... . 32 feet. 

38. Principal 

8 feet. 1 

45. Posaune 

16 feet. 

39. Violon 

8 feet. 

46. Trompette 

.. .. 8 feet. 

40. Bourdon 

8 feet. 1 

1 47. Trompette 

. .. 4 feet 


Accessories. 


10 Bellows : — 6 for ^Manuals ; 

4 for Pedal 

Forte Pedal and Piano 

Pedal ; the ] 

Organ. 


leaves stops Nos. 35, 

36, 39, and 

4 Wind-trunk valves. 


operation. 



114. Hanover. 

The organ in the Chapel Royal at Hanover was made by Meyer, and contains 
the following 40 stops : — 

Great ^ 13 Stops, 


1. Bourdon 

2. Principal ^ 

3. Gemshorn 

4. Gamba 

5. Rohrflote 

6. Quintaton 

7. Octave 

16 feet tone. | 

8 feet. 

8 feet. 

8 feet. 

8 feet tone. 

8 feet 

.... 4 feet. 

8. Flote 

9. Quint 

10. Octave 

11. Mixture, V ranks. 

12. Trompette 

1 3. Trompette 

.... 4 feet 
. . 2-^ feet. 

, . . . 2 feet. 

.... 16 feet 
... 8 feet 


Choir, 10 Stops, 


14. Quintaton 

15. Principal 

16. Gamba 

17. Rohrflote 

18. Octave 

16 feet tone. 

8 feet. 

19. Doppelflote 

20. Nasat 

21. Octave 

1 22. Mixture, III ranks. 

1 23. Oboe 

... 4 feet 
... 2| feet. 

, . . . 2 feet. 

, . . . 8 feet. 


Swell, 7 Stops, 


24. Geigen Principal 

25. Salicional 

20. Gedact 

27. Octave 

8 feet. 

28. Spitzflote 

29. Waldflote 

30. Oboe 

... 4 feet. 

... 2 feet. 

... 8 feet. 
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Pcdaly 10 Stops, 

31. Principal 16 feet. Octave 4 feet. 

32. Sub-bass i6 feet tone. 37. Posaune 16 feet. 

33. Quint lo^feettone, 38. Trompetlc 8 feet. 

34. Octave 8 feet. 39. Trompctte 4 feet, 

35. Bourdon 8 feet tone. 40. Cornett 2 feet. 

Acce^orics, 

8 Bellows ; 5 for the Manuals, 3 for the I 4 Wind vafves ; Forte and Piano Pedals 
Pedals. I for the Peclal Organ. 

1 1 5, Hanover. 

The new organ in St. John’s, Hanover, contains 44 stops, and, like the two 
preceding, was built by Meyer, who is a resident of the town : — 


Great ^ 1 5 Stops. 


I. 

Piincipal 

16 feet. 

9. Octave 

, ... 4 feet. 

2. 

Bourdon 

.. . . 16 feet tone. 

10, Gemshorn 

. .. 4 feet. 

3- 

Principal 

. ... 8 feet. 

ir. Octave 

, . , . 2 feet. 

4. 

Spitzflote 

8 feet. 

12. Mixture, V ranks. 


5- 

Rohrflotc 

. 8 feet tone. 

13. Cornett, IV ranks. 


6. 

Hohlflote 

. . .. 8 feet. 

14. Trompette 

. ... 16 feet. 

7* 

Quintaton 

8 feet tone. 

15. Trompctte 

.... 8 feet. 

8. 

Quint 

. .. . 5 J feet tone. 





Choir^ II Stops. 


16. 

Quintaton 

16 feet tone. 

22. Flotc 

. . . . 4 feet. 

17. 

Principal 

8 feet. 

23. Quint 

. ... 2 'if feet. 

18. 

Gamba 

8 feet. 

24. Octave 

. . 2 feet. 

19. 

Gcdact 

. 8 feet tone. 

25. Mixture, iV ranks. 


20. 

Doppclflote 

8 feet. 

26. Dulcian 

.... 16 feet. 

21. 

Octave 

... 4 feet. 





Swells 6 Stops. 


27. 

G eigen Principal .... 

. . .. 8 feet. 

30. Salaminc 

.... 8 feet. 

28. 

Salicional 

8 feet. 

31. Spitzflote 

. . . . 4 feet. 

29. 

Gedact 

.... 8 feet tone. 

32. llohlflutc 

. . . . 4 feet. 



Pedaty 1 

2 Stops. 


33* 

Principal 

... 16 feet. 

39. Bourdon 

... 8 feet tone. 

34- 

Viol on 

. . 16 feet. 

40. Octave 

... 4 feet. 

35* 

Sub-bass 

16 feet tone. 

41. J’osaune 

... 32 feet. 

36. 

Quint 

I Or feet tone. 

42. Posaune 

... 16 feet. 

37- 

Principal 

8 feet. 

43. d'rompette ■ 

... 8 feet. 

38. 

Violoncello 

8 feet. 

44. Trompctte 

. ... 4 feet. 


1 16. Ulm. 

The Cathedral at Ulm has, for upwards ol two centuries and a half, enjoyed 
the high reputation of possessing an organ ranking among the finest specimens of 
its kind and time, not only in regard to excellence, but also as to completeness. 
So far back as the year 1591 it was furnished with an instrument, then quite new, 
reputed to have been the united work of three distinct firms ; Andre Schneider, ol 
Silicic, Conrad Schott, of Suabe, and Pierre Grunwalder, of Nuremberg, being 
mentioned as having taken part in its construction. This joint production, after 
being repaired, in 1630, by Jean Meyer, the builder of the organ recently burnt in 
the cathedral at Frankfort, yielded at length to the ravages of time, and was, in 
the year 1730, replaced by a pew 32-feet organ, made by the Schmahls, father and 
son, which contained 45 stops, 2 Manuals and Pedal, and 16 bellows. I he largest 
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pipe in this instrument measured 13 inches in diameter, and the entire work was 
enclosed in an elaborate case, measuring 93 feet in height and 2S feet in width. 
In the course of time this organ, also, like its predecessor, became decayed and 
infirm, and the erection of a new one in its place was some years since accordingly 
agreed upon. The execution of this great work was entrusted to Walcker, of 
Ludwigsburg, who, with Schulze, of Paulinzelle, near Erfurt, shares the highest 
reputation among the present generation of German organ-builders, and also the 
most extensive and important practice. Walcker’s first specification was prepared 
in the year 1838 j a second one, for an organ of 80 stops, was drawn out in 1845, 
and a third one in 1846, for an instrument of 94 stops. It was not, however, until 
the iith of January, 1849, that the agreement of Mr. Walcker was finally made 
out and signed, which was then for an instrument to contain 100 stops, 4 Manuals, 
and 2 Pedals, 6,564 pipes, 18 bellows, &c. The removal of the old organ occupied 
the period between the 22nd of January and the lyth of March, 1849 ? ^i^d the 
erection and completion of the new one in the church from May, 1854, to October 
13th, 1856, on which latter day it was formally inaugurated with a concert of organ 
music. 


This new Ulm organ contains, as already stated, 100 stops, which are appro- 


priated in the following manner, viz. 

To the First Manual (Great Organ) 

,, Second Manual (Choir Organ) 
,, Third Manual (Swell Organ) . 

, , F irst (or loud ) l^edal 

,, Second (or soft) Pedal 


Stops. 

30 

23 

16 

24 
7 


The scheme of the slops stands thus 


100 


1. Unlersalz to tenor c key, 

the CCC pipe 

2. Principal 

3. Tibia major . . . . 

4. Viol di Gamba 

5. Octave 

6. Gemfehorn 

7. Gedact 

8. Salicional 

9. Flote (open wood) 

10. Viol di Gamba 

11. Quint 

12. Octave 

13. Flotc 

14. Kohrflotc 

K. Fugara 

16. Terz 


31. Salicional, lowest octave 

wood 

32. Gedact 

33. Principal 

34. Flote . 

35. Piffaro, small scale with 

beard and ears 

36. Dolce 

37. Gedact 

38. Quintaton 

39. Quintflote 

40. Octave 

41. Spitzflote 


Firs/ Manual^ 30 Stops. 

17. Octave 2 feel. 

32 feet. ik Wald flotc 2 feet. 

1 6 feet. 19. Octave i foot. 

16 feet. 20. Sc's(]uialler.i, II ranks . . 2 \ feet. 

16 feet. 21. C onu-u, V ranks, all 

8 feet. through lo'i feet. 

8 feet. 22. MiMinc, i.'iiik', 4 feel. 

8 feet. 23. Mixture, V ranks 2'1 feet. 

8 feet. 24. Scharf, V ranks 2 feet. 

8 feet. *25. Contra fagotto . .. 16 feet. 

8 feet, Fagotto, wood, small ... 16 feet. 

feet. *2^. Posaune 8 feet. 

4 feet. *28. Trompette 8 feet. 

4 feet. *29. Clarine 4 feet. 

4 feet. ■"'30. Clarinett, flue pit)cs in 

4 feet. the treble 2 feet. 

36 f<^et. 

Second Manual, 23 Stops. 

42. Viola 4 feet. 

16 feet. 43. Traverso flute 4 feet. 

16 feet. 44, Klein Gedact 4 feet. 

8 feet. 45. Octave 2 feel. 

8 feet. 4A Piccolo, metal 2 feet. 

47. Mixture, VIII ranks 2| feet. 

8 feet. 48. Cymbale, III ranks i foot. 

8 feet. *49. l^osaune 8 feet. 

8 feet. *$0. Trompette 8 feet. 

8 feet. *51. Fagotto 8 feet. 

5 1 feet. *52. Clarinett 8 feet. 

4 feet. *53. Corno 4 feet. 

4 feet. 
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Third Manual^ 16 S^ops. 


54- 

Bourdon 

16 feet. 

62, Dolce 

.... 4 feet. 

.S5* 

Principal 

8 feet. 

63. Nazard 

. .. 2| feet. 

56. 

Spitzflotc 


64. Octave 


57. 

Piffaro 

8 feet. 

65. Flautino 

. . . 2 feet. 

S8. 

Harmonica 


66. Mixture, V ranks 

- . . . 2 feet. 

59- 

Gedact 


*67. Vox hiimana 

. . 8 feet. 

60. 

Octave 

4 feet. 

68. Phyzharmonica 

.... 8 feet. 

Oi, 

Gemsliorn 


*69. Oboe 

.... 4 feet. 


Fourth Manual^ 13 Reed Stops.. 


Beloiig'ing to the other Matuials, which hornnved stops are distiu^'nishcd hy an asterish on thdr 

respective Manuals, 


25. Contra fagotto 

1 6 feet. 

52. 

Clarinet t 

... 8 feet. 

26. Fagotto 

, 16 feet. 

67. 

Vox lumiana 

.. 8 feet. 

27. Posaune 

. 8 feet. 

29. 

Claiine 

. , 4 feet. 

28. Trompette 

. 8 feet. 




49. Posaune 

8 feet. 

JO* 

60. 

Oboe 

4 feet. 

50. Trompette 

.. 8 feet. 

30- 

Claunett 

... 2 feet. 

51. Fagotto 

8 feet. 





First Pedaly 24 Stops, 


70. Principal Lass, in frtml 

. 32 feet. 

82. 

Terz 

. 61 feet. 

71. Grand Bourdon . 

. 32 feet. 

8.V 

Quint.. .. 

5 l 

72. Octave Bass . , 

. 16 feel. 

84. Octave 

. . 4 feet. 

73. Principal Bass . . 

16 feet. 

85. 

Cornett, V ranks .. . 

.. 4 feet. 

74, Violon Bass 

. 16 feet. 

86. 

Bombardon, free reed 

.. 32 feel. 

75. Bourdon 

. 16 feet. 

87. 

Posaune 

... 16 feet. 

76. Sub-bass 

16 feet. 

88. 

F agotto 

16 feet. 

77. Quint 

.. lo'i fept- 

89. 

Posaune 

. . 8 feet. 

78, Octave 

8 feet. 

90. 

Trompette 

. 8 feel. 

79. Flotc Bass 

. 8 feet. 

91. 

Clarine 

... 4 feet. 

80. Violoncello 

. 8 feet. 

92. 

Corno-bass(9 

4 feet. 

81. Viola 

8 fec.C 

02. 

Cornettino 

2 feet. 


Second Pedaly 7 

Stops, 


94. Violon Bass 

16 feel. 

98. 

Hohldotc 

2 feet. 

95. Gedact Bass 

16 feet. 

99* 

Serpent 

. 16 feet. 

96. FI auto 

. 8 feet. 

100. 

Ba.s.set horn 

... 8 feet. 

97. Flauto ! 

, 4 feet. 





Couplers, 


1. First and second Manual. 

2. Second and third Manual. 

3. First and third Manual. 

4. Fourth and third Manual. 

5. Fourth and second Manual. 


6. Fourth and first Manual. 

7. First Manual and first Pedal. 

8. Second Manual and scc(ind Pedal. 

9. First and second Pedal. 


Crescendo to the Phyzharmonica. 

Crescendo and Dccrescendo to the entire work. 


Among the most striking features of this specification must be classed the 
great amount and variety of 16, 8, and 4 feet flue-work therein included. Although 
not comprehending everything — the French Harmonic Flute and the English 
Dulciana class of stops being absent* — yet the double, unison, and octave flue 
stops on the Manuals present, on the whole, facilities for tone-colouring such as 
are to be found scarcely in any other organ in existence. Another point worthy 01 
attention is the composition of the chorus slops. The size, which is given, 01 
the longest rank of each of those in the Great organ, clearly indicates that the 
mixtures are not simply composed of small ranks of pipes, which would do little 
more than add to the general din of the instrument, but are so compounded 
that while each one is qualified to do its individual share in imparting brightness 
to the general effect, each can also do its individual share in toning down that 
brightness by strengthening and giving additional roundness to some of the sounds 
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which lie below. The Great organ, too, contains, as do all the modern first-class 
instruments in Germany, a stop of 32-feet tone (Untersatz), while the great 
Cornett includes the Mutation aliquots of the pitch. 

The internal, mechanical, and other arrangements present many peculiarities 
and excellencies which are worth noting. The bellows are fonned after the 
fashion of gasometers ; that is to say, they each consist of an upper cylinder 
working inside a lower. By this plan side-ribs arc done away with, and the 
strength of the wind produced is absolutely equal at all times. Every stop in 
the organ is placed on a little sound-board of its own, the object of which is 
to prevent the possibility of any stops robbing others of wind when they are 
all in use. Each little sound-board is furnished with as many pallets as there 
arc keys on the controlling clavier, and the pallets, which may be familiarly 
described as being of mushroom shape, arc arranged vertically, and operate by 
being lifted up instead of drawn down. To prevent the touch being disagreeably 
heavy from the concentration of so many pallets on each key, Barker’s pneumatic 
lever is introduced, which removes all unpleasant resistance from the finger. The 
pipes of most of the stops are placed in their natural or semitonal order, that 
is to say, with the largest pipe to the extreme left, and the smallest to the extreme 
right, Walcker giving the preference to this arrangement over all others on 
acoustical grounds. As there are numerous small sound-boards, instead of one 
or more large ones, slides, which are only required for securing the use of the stops 
independently, are unnecessary, and the stops are each brought into play, or the 
reverse, by opening or closing a vcntil at one end of the little sound-board. One 
great merit of thfs separate sound-board system consists in the facility which 
it offers for borrowing stops from one Mannar for the use of another. In the 
present instance no less than ihirieen reed stops, collected from tlie three Manuals, 
arc concentrated on a fourth, thus forming what the French term a “ Bombardc 
Organ and all this is accomplished mainly by the introduction of an additional 
ventil placed at the second end of the sound-board of each of the borrowed stops. 

One of the most effective and important novelties in this organ is the “ Cres- 
cendo and Decrescendo to the entire work. This movement draws every stop 
in the entire instrument in the best succession, so that a perfectly gradual 
crescendo can be produced from the most delicate pianissimo up to the most 
overwhelming fortissimo. The movement can, moreover, be checked at any 
stage, and there allowed to remain, or it can be reversed, so as to produce a partial 
piano, then advanced again, and so on. The apparatus itself seems to be the most 
complete and simple for the purpose that has yet been devised. It is worked 
by a wheel, of which there are two, one placed on each side of the pedal claviers, 
and can, therefore, be controlled by either foot. 

The instrument stands at the west end of the church, the most favourable 
place for it in one respect, but so far back as to be in the tower (with its front 
just under the tower arch), which is somewhat damaging to its effect. The 
cost of the organ was 28,000 florins, or about ^2,240 sterling. 


1 1 7. Franck. 


The organ in the Cathedral of Carcassaune was built by Cavailld-Coll, and 
contains 40 sounding stops, of which the following is a list : 


1. Moiitre . 

2. Bouitlon 

3. Montre . 

4. Bourdon 


Grand Orguc. 


16 feet. 
16 feet. 
8 feet. 
8 feet. 


5. Flute harmonic . 

6. Viole de Gaxnba . . 

7. Vreslant 

8. Viole d’amoiir 


8 feet. 
8 feet. 
4 feet. 
4 feet. 
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yetix tie Comhhmison. 


9. Octave 

... 4 feet. 

13. Cymbale, III ranks. 


10, Quint 

.. 3 feet. 

14. Bombarde 

. . 16 feet. 

II. Boublette 

. . 2 feet. 

15. Trompette 

. . . 8 feet. 

12. Fourniture, IV ranks.... 


1 6. Clarion 

... 4 feet. 


Positif, 10 Stops, 


17. Montre 

... 8 feet. 

22. Quint 

. . 3 feel. 

18. Bourdon 

8 feet. 

23. Doublettc 


19. Salicional 

... 8 feet. 

^ 24. Pie in Jeii, III ranks. 


20. Pre.stant 

.. 4 feel. 


8 feet. 

21. Flute Douce 

A feet. 

26. Gromorne 

. . 8 feet. 


Recif, Expressif, 4 Stops, 


27. Flute Harmonic 

... 8 feel. 

29. Viole d’amour 

. . 8 feet. 

28. Flute Douce 

... 8 feet. 

j 30. P'lute Octaviante 

. . 4 feet. 


Jeiix de Couibinaison, 


31. Octavin 

... 2 feet. 

' 33. Bas?.oon et Hautbols . . 

8 feet. 

32. Trompette Ilariuonic ... 

... 8 feet. 

34. Voix huinainc 

... 8 feet. 


Clavier Pedalcs. 


3«;. Cont re-bass 

... 16 feet. 

37. Octave 

. . . 4 feet. 

36. Basse 

... 8 feet. 




Jeiix de Couibinaison, 


38. Bombarde 

16 feet. 

40. Clarion 

. . 4 feet. 

39. Trompette 

... 8 feet. 




Eleven Pedals de Comlanaison, (S:c. 


II 8. Paris, Notre-Dame-de-Lorette. 


This organ was constructed, in 1836, by Cavaill<!-Coll, father and son, and is 
the first instrument built by them after their establishment in Paris. It has 3 
Manuals, a separate Pedal of 6 stops, and 47 sounding stops, of which the following 
is a list : — 

Great Organ, 19 Stops; Compass, CC to 54 Notes, 


1. Montre, the bass of wood 16 feet. 

2. Bourdon 16 feet tone. 

3. Montre .... 8 feet. 

4. vSalicional 8 feet. 

5. Bourdon 8 feet tone. 

6. Prestant 4 feet. 

7. Flute 4 feet. 

8. Dcssu-s de Flilte conique ... 4 feet. 

9. Nazard 2 5 feet. 

10. Quatre de Nazard 2 feet. 

11. Doublettc 2 feet. 


12. Grand Cornet, commenc- 

ing at f, VII ranks. 

13. Gross Fourniture, IV ranks, 

14. Petite Fourniture, IV ranks. 

15. Cymbale, IV ranks. 

16. Bombardc, the Bass octave 

in unison with the Trom- 
pette y. 16 feet. 

17. Trompette 8 feet. 

18. Clarion 4 feet, 

19. Voix humaine 8 feet tone. 


Choir Organ, 12 Stops; Compass, CC to f^, 54 Notes, 


20. 

Bourdon 


26. Tierce 

ij foot. 

21. 

Flute 

.. .. 8 feet. 

27. Plein Jeu, V ranks. 


22. 

Prestant 

4 feet. 

28. Cornet, V ranks. 


23* 

Flute 

4 feet. 

29, Trompette 

. . 8 feet. 

24. 

Nazard 

2| feet. 

30. Clarion 

.. 4 feet. 

25- 

Doublettc 


31, Bassoon 

.. 8 feet. 


Sivell, 10 Stops; Compass, Tenor f to Notes, 


32. 

Bourdon 

8 feet tone. 

j 37. Cornet, HI ranks. 


33’ 

Flute Travcrsi^TC 


38. Trompette 

8 feet. 

34- 

Flute 


39. tiautbois 

. , 8 feet. 


Flute Octaviante 

4 feet. 

40. Voix humaine 

8 feet t 

36. Flageolet 


41, Cor Anglais 

. . 8 feet. 
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Pedal, 6 Stops; Co$npass, 


42. Flute ouverte 16 feet. 

43. Flute 8 feet. 

44. Flute 4 


CCC to Tenor c, 2$ Notes. 

45. Trompette 16 feet. 

46. Trompette 8 feel. 

47. Clarion 4 feet. 


1 19. Parir^ Saint Genevieve. 


The organ in this Church was built by CavailM-Coll in 1852-3, and contains the 
21 sounding stops mentioned below : — 


1. Bourdon., 

2. Montre .. 

3. Salicional 

4. Bourdon.. 

5. rrestant . . 


Great, 9 Stops ; Compass, CC tof^, 54 Notes. 


16 feet tone. 
8 feet. 

8 feet. 

8 feet tone. 
4 feet. 


6. Gamha 

7. Doublette 
k Trompette 
9. Clarion ... . 


S 7 oell, 8 Stops; Compass, Tenor c to 42 Notes. 


10. Flute harmonic 8 feet. 

11. Bourdon 8 feet. 

12. Viole di Gamba 8 feet. 

13. Flute Octavianle 4 feet. 


14, Octavin 

15, I'rompelle 

16. Cor Anglais et Hautboy. . 

17. V oix humainc 


Pedal, 4 Stops ; Compass, CCC to Gamtdg, 20 Notes. 


18. Sub-bass 16 feet. 20. Trompette 

19. l^ass 8 feet. 21. Clarion.... 


4 feet. 
2 feet. 
8 feet. 
4 feet. 


2 feet. 

8 feet. 

8 feet. 

8 feet tone. 


8 feet. 
4 feet. 


120. Elderfeld. 


The new Church in Elberfelcl contains a very fine new organ built by J. F. 
Schulze and Son, in 1858. It has three Manuals and Pedals, and the stops men- 


lioned below : — 

1. Principal 

2. Bourdon 

3. Principal 

4. Viole di Gamba 

5. Hohlflotc 

6. Octave ... 


Great Organ, 1 1 Stops. 

16 feet. 

7. Gemshorn 

16 feet tone. 

0 \ 1 welflh 

8 feet. 

I ' if Fifteen til 

S feet. 

9. Mixture, V ranks . 

8 feet. 

10. Cornett, HI ranks ... 

4 feet. 

1 11 . Trompette 


4 feet. 

2 1 feet. 
2 feet. 
2 feet. 

2 1 feet. 
8 feet. 


12. Lieblich Bourdon 

13. Geigen Principal 

14. GeiiLsborn 

15. Rohrflotc 

16. Octave 


Choir Organ, 9 Stops. 


1 6 feet tone. 
8 feet. 

8 feet. 

8 feet lone. 
4 feet. 


17. Rolirflote 

18. Nazard . 

19. Flail ti no 

20. Oboe. .. 


4 feet tone. 
i\ feet. 

2 feet. 

8 feet. 


21. Lieblich Gedact 

22. Harmonica .... 

23. Vox Angelica . 


Third Clavier. 


8 feet tone. 
8 feet. 

8 feet. 


24. Flauto Traverso ... 

25. Viola d 'amour . ... 

26. Flute Harmonic ... 


Pedal. 


8 feet. 
4 feet. 
4 feet. 


27. Violon .... 

28. Sub-bass . 

29. Quint 

30. Violoncello 


16 feet 
16 feet tone. 

I of feet tone. 
8 feet. 


31. Gedact-bass 

32. Octave 

33. Posaune . . . 

34. Trompette 


8 feet tone. 
4 feet. 

16 feet. 

8 feet. 
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121. Basle. 


The fine new organ in the Minster Church at Basle is the work of Frederick 
Haas, and contains 60 sounding stops, of which the following is a list 


Great, 17 Stops, 


1. Principal, Eng. tin, in front 16 feet, 

2. Bordun, wood, double 

mouths, from tenor c pipe 16 feet tone. 


3. Octave, Eng. tin 8 feet. 

4. Gemshorn, probe tin ..... 8 feet. 


5. Viol di Gamba, Eng. tin 8 feet. 

6. Bordun, wood, double 

’mouths, from tenor c pipe 8 feet tone. 

7. FlautOjWOod, double mouths, 

from fiddle g pipe 8 feet. 


8. Quint, wood feet tone. 

9. Octave, Eng. tin 4 feet. 

10. Gemshorn, probe tin 4 feet, 

11. Hohlflotc, wood 4 feet. 

12. Quint, probe tin 2| feet, 

I 13. Waldflote, probe tin 2 feet. 

I 14. Mixture, probe tin, V ranks 4 feet. 

I 15. Cornet, probe tin, III ranks 5^,4, ft. 

I 16. Fagotto 1 6 feet, 

1 17. Trompette, tin 8 feet. 


Choir, 15 Stops. 


18. Quintaton 16 feet tone. 

19. Principal 8 feet. 

20. Bordun 8 feet tone. 

21. Viola d’amour 8 feet. 

22. Salicional 8 feet. 

23. Dolce 8 feet. 

24. Octave 4 feet. 

25. Flaiito Traverbo 4 feet. 


26. Fugara 4 Icet. 

27. Klein Gedact 4 feet tone, 

28. Quinte 2 % feet. 

29. Octave 2 feet. 

30. Mixtur, IV ranks 2 feet. 

31. Comet, V ranks. 

32. Fagott and Clarinett 8 feet. 


Swell, 14 Stops. 


33. Lieblich Bordun 16 feet lone. 

34. Spitzflote 8 feel. 

35. Harmonika 8 feet. 

36. Flauto Traverso 8 feci. 

37. Still Gedact 8 feet tone. 

38. Spitzflote 4 Ihet. 

39. Dolcissimo 4 feet. 


40. Fldte d’amour 4 feet. 

41. Quinte 2| feet. 

42. Flautino 2 feet. 

43. Phyzharmonika 16 feet. 

44. Phyzharmonika 8 feet. 

43. Vox humana 8 feet. 

46. Vox humana 8 feet. 


47. Untersatz, open, wood. .. 
4K Octave Bass, wood 

49. Violon Bass, Eng. tin . 

50. Violon Bass, wood 

51. Sub-hass, wood 

52. Quinte, stopped wood . ... 

53. Octave Bass, proof tin 


Pedal, 14 Stops. 


32 feel. 

16 feet. 

16 feet. 

16 feet. 

16 feet tone. 
lol feet. 

8 feet. 


54. Violoncello, proof tin 

55. Flotc, wood 

56. Qumtflute, wood 

57. Octave 

58. Posaunc 

59. Trompette 

Oo. Clarine 


8 feet. 

8 feet. 
5^ feet. 
4 feet. 
16 feet. 

8 feet. 

4 feet. 


Coupler, Choir to Great 
Coupler, Great to Pedal. 
Calcantenwecker. 


Accessory Slops, 

Registerzug for the Pedal. 
Registerzug for the Great Manual. 
Registerzug for the Choir Manual. 


122. QUITTELSDORF. 


The organ in the village Church of Quittelsdorf, near Paulinzelle, was bull 
by Andreas Schulze, in the year 1791. It has 21 sounding stops, two Manuals 


and separate Pedal. 

1. Bordun 

2. Principal 

3. Viol di Gamba . . . 

4. Gedact . 

5. Hohlfiote 


Great Organ, 10 Stops. 


16 feet. 
8 feet. 
8 feet. 
8 feet. 
8 feet. 


6. Octave 

7. Vogelflote 

8. Sesquialtera, II ranks. 

9. Mixtur, VI ranks. 

10. Cimbel, IV ranks. 


4 feet, 

4 feet. 

12, 17, 2|&if f 
2 feet. 


P P 



APPENDIX. 


41S 



Choir Otgan, 7 Stops, 


II, Lieblich Gedact 

. . . . 8 feet. f 

15. llohrflote 


12. Quintaton 

.... 8 feet. 

16, Waldflote 

2 feet. 

13. Flauto Traverse) 

.... 8 feet. 

17. Scharf, III ranks 


14. Principal 

.... 4 feet. 




Pvdai, 4 Stops. 


18. Violon 

. ... 16 feet. 

20. Octave Bass 

8 feet. 

19. Sub-bass 

. ... 16 feet. 

21. Posaun Bass 

.. .. 16 feet. 


Comjfass. 

Pedal CCC to tenor c. | Manual CC (no C|;) to c (4 octaves). 

Accessory S/ops^ Couplers^ 

Manual to Pedal. | Accord-glocks. 

Choir to Great. j Tremulant, 


123. Milbeitz. 


The organ in the village Church of Milbciu, near Paulinzelle, was made by 
Andreas Schulze, the grandfather of the present organ>buildcrs, and contains 
the 21 sounding stops mentioned below 


1. Bordun . . . 

2. Principal. 

3. Gedact 

4. Ilolilflotc ... 

5. Gamba 


Great Organ^ 9 Stops, 


16 feet lone. 
8 feet. 

8 feet. 

8 feet. 

8 feet. 


6. Octave 4 feet. 

7* Elote 4 feet. 

8. Sesquialtera 12, 17, 2)] d: l? feet, 

9. Mixtur, V ranks 2 feet. 


Choir Organ y 7 Stops, 


10. Lieblich Gedact 

... 8 feet tone. 

14. Rohrilolc 

.. .. 4 feet. 

11. Salicet ... , . 

. . 8 feet tone. 

15. Ouint . . 

25 feet. 

12. Flauto Travers ) 

. . 8 feet. 

l6. Octave 

2 feel. 

13. Principal 

. . . . 4 feet. 




Pedal Organ, 5 Stops. 


17. Violin 

. .. 16 feet. 

20. Violin 

8 feet. 

18. Sub-bass 

. .. 16 feet. 

21, Posaunc Bass 


19. Octave Bass 

.... 8 feel. 




Couplers, 

Accord-glocks. | Tremulant, 

Compass. 

Pedal, CCC to tenor c. | Manuals CC to C^ (no CC|:). 


T24. Angstadt, 


The organ in this Church was built by J. F. Schulze about the year 1838. It 
contains 21 sounding stops, 2 Manuals, and Pedal. The following is a list of 
its contents : — 


1. Principal, to middle c key, 

Bordun below 

2. Principal 

.3. Gamhe 

4. HohlBote 


Great Organ, 8 Stops. 


16 feel. 
8 feet. 
8 feet. 
8 feet. 


$. Octave 

6. Flote 

7. Mixtur, V ranks. .. 

8. Cymbel, III ranks 


4 feet. 
4 feet. 
2 feet. 
2 feet. 
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Choir Organ, 8 Stops, 


9. 

Bordun 


13. vSalicional 

.... 4 feet. 

10. 

Principal 


14. Dokflote 

.... 4 feet. 

II. 

Flauto Traverso 

8 feet. 

1 5. Octave 

.... 2 feet. 

12. 

Gedact 


16. Scharf, 111 ranks 

.... 2 feet. 



Pedal Organ, 5 Stops. 


17. 

Violin 


20. Octave Bass 

.... 8 feet. 

18. 

Sub-bass 

16 feet. ^ 

*21, Violon 

— 8 feet. 

19 - 

Principal Bass 

8 feet. 




2 Couplers. 


125. Lucerne. 


The organ in the Cathedral at Lucerne, in Switzerland, was built by Geissler, ot 
Salzburg, in the year 1651. It has 48 stops, 3 Manuals, and Pedal of 13 stops, 
among which is a particularly fine Sub-bass of 32 feet in metal. It is proposed to 
rebuild this organ very shortly. 

Over the Manuals is the following quaint account of the organ : — 


“Organ in the Collegiate Church at Lucerne.” 

“ This organ is the masterpiece of John Geissler, native of Salzburg. It was commenced 
and finished in the space of 17 years. The first use made of it dates from 1651, when the 
son of this famous artist, elected chaplain of this college, was celebrating his first Mass, 
The whole work consists of 3 Manuals ; of a Pedal with two octaves ; and 2826 Pipes, 
composed, for the most part of them, of English pewter. The largest of these measures 2 
feet in diameter [(Jy.], 37 feet in length, and should contain veiy easily 1308 French pints of 
any licpior. The Mixtures of this admirable work may be varied 7 times ; and, besides this 
advantage, there arc several registers whereby one may make use of the three Manuals 
together, or one or two of them separately. This masterpiece was first tried and approved of 
by four organists belonging to foreign princes, and cost about 12, 000 Rhciiish florins, a sum 
which is esteemed very valuable for that time.” 


The following is a list of the stops in the Lucerne organ : — 


1. Nachlhorn 

2. Prestant . 

3. Ilohlflote . 

4. Salicional . 

5. Gemshorn 

6. Quintflotc , 


Great, 12 Stops. 


16 feet. 

7. 

8 feel. 

8. 

8 feet. 

9. 

8 feet. 

10. 

4 feet. 

II. 

2| feet tone. 

12 . 


Nazard 

Sjutzhotc 

Quihtadena 

Sesquiallcra, V ranks 

Trompet 

Vox humana 


13. Principal 

14. Hohlllole 

15. Quint 

16. Octave ... 

17. Q)uintflote 

18. Terzflote 


Choir, 1 1 Stops. 


8 feet. 

8 feet. 

54 feet. 

4 feet. 

2| feet tone. 
1 1 foot tone. 


19. Mixtur, III rank.s. 

20. Cymbcl, III ranks. 

21. Comet, V ranks. 

22. Schalmcy 

23. Ilornlein, a small reed ... 


24. Principal 

25. Octave 

26. Solo Principal 

27. Viola 

28. Quint 

29. Super-octave 


Echo, 12 Stops. 


i6 feet. 

8 feet. 
8 feet. 
8 feet. 
Si feet. 
4 feet. 


30. Gross-terz 

31. Duodccima 

32. Quintadena 

33. Klcin-terz 

34. Sesquialtera, IV ranks ... 

35. Mixtur, III ranks. 


2 l feet. 

2 feel. 

2 feet tone, 
2 1 feel. 

8 feet. 

8 feet. 


8 feet tone, 
8 feet. 


3i feet. 

2| feet, 

2 feet tone, 
i f foot. 

2I feet. 


P F 2 
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Pedaly 


36. 

Sub-bass, metal 

32 feet. 

.37‘ 

Bass, metal 

16 feet. 

38. 

Principal, metal 

. . .16 feet. 

39* 

Holz-bass, wood 

16 feet. 

40. 

Bourdon, wood 

16 feet tone. 

41. 

Octave 

8 feet. 

42. 

Klein Octave 

8 feet. 


13 Stops. 

43. vSuper-octave 4 feet. 

44. Mixtur, V ranks. 

45. Bombarde 16 feet 

46. Posaune 8 feet. 

47. Fortune 4 feet. 

48. Horn 2 feet 


Accessory Stops, &^c. 

1. Eclio to Great. I 3. Great to Pedal. 

2. Choir to Great. | 4. Echo to Choir. 


Compass, 

Manuals, CC to e® in alt., short octaves. | Pedal. CCC to tenor c, short octaves. 


126. Winterthur. 


The organ in the principal Church at Winterthur, near Zurich, was built partly 
by Flasse and partly by Moser, of Freiburg. It contains 44 sounding stops, 3 
Manuals, and a Pedal of 9 stops. Among the latter is a very fine 32-feet Sub-bass, 
of wood. The following is a list of the stops : — 


1. Principal 

2. Bourdon 

3. Octav 

4. Bourdon 

5. Viol di Gainba 

6. Flote, dopp lab 

7. Quintflote 


15. Bourdon 

16. Principal 

17. Viol di Gamba 

1 8. Bourdon 

19. Dolce 

20. Gemshorn ... 


Great, 14 Stops. 


16 feet. 

16 feet tone. 
8 feet. 

8 feet tone. 
8 feet. 

8 feet. 

5 1 feet tone. 


8. Octav 

9. Fiigara 

10. Q)umte 

11. Waldflote 

12. Mixture, V rank^. 

13. Cornet, V ranks. 

14. Troinpettc 


Choir, 1 1 Stops. 


16 feet tone. 
8 feel. 

8 feet. 

8 feel tone. 
8 feet. 

4 feet. 


21. Rohrflote 

22. Flauto Traverso 

23. Octave 

24. Mixture, IV ranks. 

^ { Clarinet Treble ) 

"' 5 * ( Bassoon Bass ) 


4 feet. 
4 feet. 

2 1 feet. 
2 feet. 


8 feet. 


4 feel tone. 
4 feet. 

2 feet. 

8 feet. 


Swell, 

26. Principal 8 feet. 

27. Lieblich Gedact 8 feet tone. 

28. Harmonica 8 feel. 

29. Salicional 8 feet. . 

30. Lieblich-flote 8 feet lone. 


10 Stops. 

31. Sjutzhote 4 feet. 

32. Plaiito d’amorc 4 feet. 

33. Flautino 2 feel. 

34. Phyzharmonica, fi ee reeds 8 feet. 

35. Vox humana 8 feet tone. 


36. 

37- 

38. 

39. 

40. 


Sub-bass, wood 32 

Octav Bass, wood 16 

Sub-bass, wood 16 

Octav Bass, metal 8 

Flote Bass, wood 8 


Pedal, 9 Stops. 

feet. 

41. Violoncello . 

feet. 

42. Octav 

feet tone. 

43. Posaune ... . 

feet, 1 

44. Trompette .. 

feet tone. 



8 feet. 
4 feet, 
16 feet. 
8 feet. 


1, 

2 . 


3- 

4. 


Accessory Stops, Movements, ^c. 


Coupler, Choir to Great. 
Ditto Swell to Choir. 
Ditto Great to Pedal. 
Ditto Choir to Pedal. 


5, 6. 7. Three Wind-trunk Valves, 
k Tremulant to Swell. 

9, 10, Two Composition Pedals, 


Compass* 

Manuals, CC to f ® in alt., 54 notes, j Pedal, CCC to tenor c, 25 notes, 
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127. Constance. 

The organ in the Cathedral at Constance, in Switzerland, was originally built 
in the year 1518, which date appears on the case of the instrument. It stands at 
the west end of the nave, and has the front pipes richly decorated with diaper and 
scroll work. The organ has 2 Manuals and Pedal, and 27 sounding stops, of 
which the following is a list : — 


Greaty ii Stops. 


I. 

Bourdon 

1 6 feet tone. 

7. Quinte 

2| feet. 

2. 

Principal 

8 feet. 

8. Super-octave 

2 feet. 

•2. 

Viol di Gamba 

8 feet. 

9. Mixtur, VI ranlis 

2 feet. 

4. 

Gcdact 

8 feet tone. 

10. Cymbel, IV ranks 

I foot. 

5 - 

Octave 

4 feet. 

11. Diilcian 

8 feet. 

6 . 

Flote Gedact 

4 feet lone. 





Choiry 8 Stops. 


12. 

Principal 

8 feet. 

16. Octave 

4 feet. 

13. 

Gemshorn 

8 feet. 

17. Rolirflote 

4 feet tone. 

l/L 

Bourdon 

8 feet tone. 

18. Ouintc 

2| feet. 

IS* 

Salicional 

8 feet. 

19. Mixtur, III ranks 

2 feet. 



Pedaly 8 Stops. 


20. 

Principal Bass 

16 feel. 

24. Rauscli-quinte, II ranks . 

2| feet. 

21. 

Nassat Major 

12 feet tone. 

25. Mixtur, IV ranks 

2 feet. 

22. 

Octave Bass 

8 feet. 

26. Posaunc 

16 feet. 

23 * 

Prestant Bass 

4 feet. 

27. Trompette 

8 feet. 


Accessory Stops. 


1 Compass. 



I. Choir to Great. 


Manuals, CC to f ® in 

alt. 


2. Great to Pedal. 


Pedal, CCC to Gamut G. 


128. SXUTGARIX 

An organ was erected in the Stiftskirche, at Stutgard, by Conrad Schott, 
about the year 1591. The instrument now standing there was built in the year 
1737, for the Benedictine Abbey of Zwiefalten, by Martin, ofHayengen, partner of 
the celebrated organ-builder, Gablcr. It has been repaired and enlarged 
by Walker, of Ludwigsburg, and is a particularly fine instrument. It has 
4 Manuals and 2 Pedals, and contains 70 sounding stops, of which the following 


is a list : — 

Great OrgaUy i6 Stops. 


I. Bourdon 

. . 32 feet tone. I 

9. Octav 

4 feet. 

2. Principal, tin, in front . . 

.. 16 feel. 

10. Dolce . .. . 

4 feet. 

3. Bourdon 

... 16 feet lone. | 

II. Fugara 

... 4 feet. 

4. Octav 

... 8 feet. ' 

12. Super-octav 

. 2 feet. 

5. Gamba 

... 8 feel. 

13. Mixtur, IV ranks.. 

4, 2 \, i”, & I feet. 

6. Gedact 

. . 8 feet tone. 

14. Cornet, IV ranks . 

. . loj, feet tone. 

... ID feet. 

7. Piffara, II ranks 

... 8 & 4 feet. 

15. Tuba 

S. Quint 

... 5i feet. 

16. Trompette 



Second Mamialy 13 Stops. 


17. Bourdon 

., 16 feet tone. 

24. Flote 


18. Principal 

. . . 8 feet. 

25. Rohrflote 

4 feel tone. 

19. Gedact 

. . . 8 feet tone. 

26. Nazard 

2f feet. 

20. Viola 

... 8 feet. 1 

27. Super-octave .. .. 

2 feet. 

21. Salicional 

. 8 feet. 

28. Mixtur, IV ranks.. 

... 2 feet. 

22. Piffara 

23. Octave 

... 8 feet. 

, . . 4 feet. 

29. Clarinet 

8 feet tone. 
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30. Salicional . 

31. Principal , 

32. Gedact .... 

33. Viola ...... 

34. Harmonica. 

35. Klote 


41. Principal 

42. Gcdact . 

43. Dolce . . . , 

44. Viola ... 

45. Octav ... 


50. Suh-basf., wood . 

51. Principal, metal 

52. Octav, wood .. .. 

53. Violon, II ranks 

54. Quint 

55. Octav 

56. Quintadon . . 


64. Bourdon.. . 

65. Violoncello 

66. Bourdon 

67. Flote 


C/wtr, or yd Organ, ii Slops. 

... 16 feet. 36. Octav 

... 8 feet. 37. Travers-flote 

. . . 8 feet tone. 38. Flageolet 

... 8 feet. 39. Mixtur, II ranks. 

... 8 feet. 40, Phyzharmonica... 

. . . 8 feet. 

Echo Organ, 9 Stops, 

... 8 feet. 

. , , 8 feet tone. 

... 8 feet, 

. 4 feet. 

... 4 feet. 

First Pedal, 14 Stops, 

... 32 feet, 57. Quint 

. 16 feet. 58. Octav . . 

. . 16 feet. 59. Posaune . 

... 16 tNd 8 feet. 60. Posaune 

.. io| feet. 61. Trompette 

. . 8 feet. 62. Clarion . . . 

. . 8 feet tone, 63. Cdaiion . 

Second Pedal, 7 Stopjs. 

. . 16 feet lone. 68. Flaulino .. 

, 8 feet. 69. Serpent . . . 

... 8 feet tone. 70. Basset 1 lorn 

... 4 feet. 


46. Flote 

47. Salicet 

48. Super-octav 

49. Sesquialtera, 11 ranks... 


4 feet. 
4 feet. 
2 feet. 

8 feet. 


4 feet. 

2 feet. 

2 feet. 

23 A I f; feet. 


si 

4 feet. 
32 feet. 
16 feet. 
8 feet. 
4 feet. 
2 feet. 


2 feet. 
16 feet. 
8 feet. 


Accessory Stops. 

1. First Pedal to Second Pedal. 4. Second Manual to Second Pedal, 

2. First and Second Manual. 5 - ‘Second and Third Manual. 

3. First Manual to Finsl Pedal. 6. Third and Fourth Manual. 


Compass. 

Four Manuals, CC to d*'^ in alt. [ Two Pedals, CCC to tenor d. 


129. Stutoard. 


The organ in the Jews’ Synagogue was built by Wcigle in the year i860. It 
has 2 Manuals, Pedal, and 22 stops, of which the following is a list : — 


1. Bourdon 

2. Principal 

3. Gedact 

4. Viol di Gamba 

5. Flaut dolce . . 

6. Octave 


12. Principal 

13. Lieblich Gcdact 

14. Dolce 

15. Salicional 


19. Violon 

20. Bourdon 


Choir to Great, j 


Gfrai Organ, 1 1 Stops. 

16 feet tone. 7. Rohrflote 4 feet lone 

8 feet. 8. Quint 2| feet, 

8 feet lone. 9. Super-octave 2 feet, 

8 feet, 10. Mixtur, IV ranks. 

8 feet, II. Trompette 8 feet 

4 feet. 

Choir Organ, 7 Stops, 

8 feet. 16. Gemshorn 4 feet. 

8 feet tone. 17. Traverse 4 feet. 

8 feet. ik Phyzhamionica 8 feet. 

8 feet. 

Pedal, 4 Stops, 

16 feet. I 21. Octave 8 feet. 

16 feet tone. | 22. Posaune 16 feet. 


Couplers, &*c. 

Great to Pedal. | Choir to Pedal. 1 Glock. 
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130. Weingarten. 

The central dome and the two west towers of the great Church of the Benedic- 
tine Monastery at Weingarten are seen to great advantage from the Ravensburg 
Railway. The monastery is approached by a flight of twenty steps, leading to a 
paved place,” with the west end of the Church in front ; a house, with gateway 
leading to monastic buildings, to the right } a fine prospect of the country to the 
left, with the steps, the town, and a view of Ravensburg, and country between and 
beyond, in the remaining direction. The organ in the monastery was being 
cleaned and repaired, at the time of our visit, by Weigle, of Stutgard. We could 
not, therefore, form any opinion of its general effect ; but we tried several of the 
pipes separately, and obtained a general idea of the scale of some of the stops. 
The 32-feet pipe, of tin, in front, measures between 15 and 16 inches in diameter; 
the largest stopped pipe, 32 feet tone, about 1 1 by 13 inches inside, of yellow deal ; 
the Violoncello, 8 feet, on the Pedal, is harmonic, 16 feet in length, of tin, 
33 inches in diameter; the Violon and Octave Bass, 16 feet, are of wood, the 
latter about 10 inches across the mouth. The Coppel ” is of metal, stopped, 
with sliding cap ; large scale, the CC pipe (4 feel length) being over 4 inches in 
diameter, probe tin, very thick, with arched lip ; tone full and pure, like that of 
very good w'ood j)ipes. The Principal Tutti, large scale, CC, 5^ to 6 inches, and 
very heavy pipes ; tone very strong. The Carillon on third Manual, composed of 
rc£il bells, shaped like those attached to skeleton clocks, of bright metal ; very 
musical and pure in tone. Bombarde Bass, 32 feet, of wood, like pear tree in the 
upper part, painted w^hite outside. Scale small, tenor d about 2 inches square 
inside. Largest pipes have metal boots and sockets, wooden reeds, leathered, and 
brass tongues. 

The draw stops arc arranged in six horizontal rows on each side, six in a row^, 
with two additional on each side, making 76 draw stops in the total Knobs of 
turned ivory ; the draw's also of ivory, ” of an inch square. The names of the stops, 
on plates of ivory, are let into the fittings. 

Greafy 16 Stops. 

16 feet. 9. Qucrflolc 4 feet. 

8 feet. 10. ifohlflote 2 feet. 

8 feet tone. ii. Super-oclavc . . . 2 feet. 

8 feet. 12. Sesquialtera, VIll laiiks 2I feel. 

8 feet tone. 13. Mixture, XX ranks . 2 feet. 

4 feet. 14. Cornet, VI II ranks ... 2 feet. 

4 feet tone. 15. 'liompcttcn (new) .. . . 8 feet. 

4 feel. 16. Cyinbelstern. 

Choir y 12 Stops. 


17. BorcUui 16 feet lone. 23. Salicional . 8 feci. 

xk Principal Uitti (.strong) . 8 feet. 24. Octav Douce. 4 feet. 

19. Violoncello 8 feet. 25. Viola .... . 4 feet. 

20. Coppel 8 feet. 26. Nasat 2 feet. 

21. Ilohlflote 8 feet. 27. Mixture, XXI lank.s .. . 4 fc'.t, 

22. Unda Maris 8 feet. 28. Cymbal, II ranks 2 feet. 

Echoy 13 Stops. 

29. Bordun 16 feet tone. 36. Piflixro 4 feet. 

30. Principal 8 feet. 37. Supcr-octave 2 feet. 

31. Quintaton 8 feet tone. 38. Mixture, XII ranks .. .. 2 feet. 

32. Viola Douce 8 feet. 39. Comet, IV ranks i foot. 

33. Flauten ; 8 feet. 40, Clarinet (new) . 8 feet. 

34. Octave 8 feet 41. Carillon, from tenor f up- 

35. Hohlflote 4 feet. wards. 


1. Prestant 

2. Prill ci])al 

3. Rohrflotc 

4. Piffara . 

5. Quintaton 

6. Octave 

7. Rohrflotc . 
k Flote Douce 
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Pontiff 

42. Principal Douce, in front... 8 feet, 

-.4 /•- -j. 


43. Violoncello 8 feet. 

Quintaton 8 feet. 

45. Flute Douce 8 feet. 

46. riffaro 4 feet, 

47. Flauto Traverso 4 feet. 


12 Stops, 


48. Rohrflote 4 feet tone, 

49. Querflote 4 feet. 

50. Flageolet 4 feet. 

51. Cornet, XII ranks 2 feet. 

52. Haiitbois 8 feet. 

53. Voix humaine 8 feet. 


Pedal, 


54. Contra-bass, tin, in front.. 32 feet. 

55. Sub-bass, wood 32 feet tone. 

56. Octave Bass, wood 16 feet. 

57. Violon Bass, wood 16 feet. 

58. Quintaton Bass 16 feet. 

59. Super-octave Bass, in front 8 feet. 

60. Flote Douce Bass 8 feet. 

61. Violoncello Bass 8 feet. 

62. Hohlflote Bass 4 feet. 


17 Stops, 

I 63. Sesquialtera Bass, II and 


III ranks 2| feet. 

64. Mixturen Bass, V ranks... 8 feet. 

65. Bombarde Bass 32 feet. 

66. Posaiine Bass 16 feet, 

67. Trompette Bass 8 feet. 

68. FagottBass 8 feet. 

69. Cornet Bass 4 feet. 

70. Carillon Pedal. 


Compass, 

Manuals, CC to in alt. | Pedals, CCC to tenor d. 

Flat pitch. 


Accessory Stops, Movements, &^c. 


1. Coupler, Echo to Great. 

2. Tremulant. 

3. Cuckoo. 


4. Rosignal. 

5. Cymbals. 

6. La Force. 


131. Munich. 

The organ in the Oddon Concert-room, at Munich, is a little gem. It was 
built, in 1851, by Walker, of Ludwigsburg, and contains 20 stops, distributed 
among two Manuals and Pedal. The Phyzharmonica is on a separate wind, and is 
managed, by a new Pedal contrivance, so as to produce the most exquisite effects 
of delicate crescendo and diminuendo. The following is the specification of the 
above-named organ : — 

Great, 10 Stops. 


I. Bourdon, wood 

16 feet. 

6. Octave, metnl . 


2. Principal, metal 

8 feet. 

7. P'lote, wood 

4 feet. 

3. Gamba, wood 

8 feet. 

8. Octave, metal 

2 feet. 

4. Rohrflote, metal 

8 feet tone. 

9. Comet, VII ranks .... 

16 feet tone. 

5. Gedact, wood 

8 feet tone. 

10. Trompette 

8 feet. 


Echo, 6 Stops, 


11. Salicional, metal 

8 feet. 

14. Spitzflote, metal 

4 feet. 

12. Flote, wood 

8 feet. 

15. Dolce, metal 

4 feet. 

13. Gedact, wood 

8 feet tone. 

16. Phyzhaimonica 

8 feet. 


Pedal, 4 Stops, 


17. Sub-bass, wood, open 

16 feet. 

19. Violoncello, metal 

8 feet. 

18. Viol di Gamba, metal 

i6 feet. 1 

20. Fagotto 

16 feet. 


Accessory Stops, 


I. Echo to Great, 

1 

2. Great to Pedal. 



Compass, 


Manuals, CC to f ^ in alt. ) 

Pedal, CCC to tenor d. 
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132. Ratisbon. 


The organ in the Church of St. Emmeran, at Ratisbon, was built about 
250 years ago. It has 28 stops distributed among 2 Manuals and Pedal in the 
following manner ; — 

Great f 10 Stops, 

1. Principal 8 feet. 

2. Bourdon 8 feet tone. 

3. Gamba 8 feet. 

4. Coppel 8 feet. 

5. Octave 4 feel. 


6. Flote 4 feet. 

7. Quint 2| feet. 

8. Super-octave 2 feet. 

9. Mixtur, III ranks. 

10. Mixtur, minor, 11 ranks. 




Choir ^ 8 Stops, 


II. 

Coppel 

8 feet. 

15. Octave 

4 feet. 

12. 

Salicional 

8 feet. 

16. Plole 

4 feet. 

13- 

Allemande 

8 feet. 

17. Spitzflote 

4 feet. 

14. 

Principal 


18. Super-octave 

2 feet. 



Pedaty 8 Stops, 


19. 

Gross-bass 

16 feel. 

23. Quint 

. ... 5| feet. 

20. 

Violone 

16 feet. 

24. Octave 

4 feet. 

21. 

Principal 

.... 8 feet. 

25. Super-octave 

... 2 feet. 

22. 

Violoncello 


26. Mixtur, V ranks. 



I. Choir to Gieat. 


Accessory Stops, 


2. Great to Pedal. 


Compass, 


Manuals, CC to c® in alt. 


Pedal, CCC to A. 


133. Botzen. 


The organ in the 

Parish Church at 

Botzen, Tyrol, was built by Hess, and 

repaired by Carlo Mauracher. It has 

2 Manuals and Pedal, and 

30 stops, of 

which the following is 

a list : — 




Great y i 

2 Stops. 


I. Coppel 

16 feel. 

7. P'laulo duodecimo 

2 l feet. 

2. Gamba 

8 feet. 

8. Supcr-octavc 

2 feet. 

3. Flaut amabilc 

. .. 8 feet. 

9. Mixtur. 


4. Flauto slojipo . . 

. . 8 feet tone. 

10. Cornel. 


5. Quinladena 

8 feet tone. 

II. Trombe 

8 feet. 

6. Octave 

4 feet. 

r2. Vox humaiia 

8 feet tone. 


Choiry I 

0 Stops, 


13. Coppel 


18. Scsquialtera, II ranks ... 

2f feet. 

14. Viola 

8 feel. 

19, Flr^colct 

2 feet. 

15. Salicional 

8 feet. 

20. Tibia Silvesl 

2 feet. 

16. Principal 

4 feet. 

21. Cymbal 

‘i.| foot. 

17. Flauto 

4 feet. 

22. Dulcian 

8 feet. 


^ Pedaly 8 Stops, 


^ 3 * Principnl tr 


27. Octave Bass 

8 feet. 

24. Vioion Bass 

1 6 feet. 

2k Mixtur Bass 

4 feet. 

25. Sub-bass 

16 feet tone. 

29. Posaune 

8 feet. 

26, Principal 


30. Clarion 

4 feet. 


Compass, 


Manuals, CC to f ® in alt, 


Pedal, CCC to FF. 
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134. St. Peter’s, at Rome. 

So little is generally known in England concerning the organs of Italy that 
it is presumed the following accounts of some of the large cathedral and cele- 
brated church organs of that country will be perused with much interest. It 
will be perceived, from the particulars relating to the subject appended to the 
specifications in question, that the compass most usually adopted by the Italian 
organ-builders for the Manuals of their instruments is that descending to the 
CCC or i6-fcet key. Occasionally this range is met with “complete,” as in 
the organ at St. Alessandro, at Milan, and therefore corresponding almost 
exactly with the downward compass of the Great organ Manuals at St. Paul’s 
Cathedral, Westminster Abbey, &c. The stops of a Manual of such range 
are just double the size of the usually quoted lengths ; that is to say, the 
Principal (Open Diapason) is 16 feet actual measurement, and not 8 ; the 
Ottava (Principal) is 8 feet, and not 4, and so on ; and the Pedal organ cf 
such instruments usually consists of but a very few stops, as the deeper tones of 
the Manual serve as a sort of substitute for it in general effects. Sometimes 
the Manuals are of the compass denominated “CCC short;” that is, they 
have the 16-feet key for the lowest note, but with certain tones omitted from 
the scale, and such an arrangement of the remaining keys as is shown in the 
following scheme : — 



KKK 1 

1 


FFFS 1 


CCS 



Bli!? 



CCC 


FFF 

DDD 

GG 

3 :ee 

AA 

BB 

CC 


Sometimes the Italian Manuals^descend to FFF, as in the two large organs 
at Milan Cathedral, corresponding with the compass adopted by (b'cen for 
his organs at St. George’s Chapel, Windsor, Salisbury Cathedral, Greenwich 
Hospital, &c. The length of the stops in all such FFF Manuals is half as large 
again as the corresponding stops of CC organs; thus the Manual and Pedal 
Diapasons are not simply 8 and 16 feet in length, but 12 and 24 feet respectively. 
In a few instances CC Manuals are met with, as in two of the Geneva organs, 
with, of course, a. somewhat larger proportionate Pedal organ by way of “ Bass.” 

Among other peculiarities in the Italian system of organ-building will be 
noticed that of placing one more Open Diapason (Principalc) in the treble of 
the Manual than in the bass, evidently with the view of preserving an equal 
strength between the upper and lower tones of the gamut, as in the organs at 
St. Peter’s at Rome, Milan Cathedral, &c. In some instances this plan for 
strengthening the acute sounds will be found extended to the Principal (Ottava), 
as in organs at Milan, Como, &c. Another feature in connection with the Italian 
schemes is the plan of making a greater number of the small ranks of pipes 
draw separately than is the custom in any other country. Thus we find not 
only the 19th and 22nd frequently appearing as separate stops, but also the 26th, 
29th, and even the 33rd and 36th, disposed in a similar manner. Among the 
most striking features in the Italian organs, however, is the constant presence 
of the Octave and Sub-octave couplers, which so materially increase the number 
of distinct combinations, as well as augment the general power of instruments 
possessing them. 
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In the Church of St, Peter’s, at Rome, there are four organs ; all of which, 
however, are small for so spacious an edifice. The largest one of the number was 
originally built about 1 50 years since, but has recently been reconstructed and 
enlarged by Priori, an organ-builder in Rorde. It has 2 Manuals and Pedal, and 
27 stops, of which the following are the names. As, however, many of the names 
are probably new to many English readers, a list of equivalent terms is placed in 
parallel columns therewith, which will serve to elucidate their meaning : — 


Great ^ 17 Stops. 


1. Principale cloppio, Soprano e Pnsso . . 

2. Principale I mo Soprano 

Principale imo Basso 

3. Principale ando Soprano 

Principale 2iido Basso 

4. Principale 3Z0, vSoprano , . 

5. Flaulo Traverso, Soprano c Bos?' 

6. Flauto Tedesca, So[)rauo 

7. Otlava Soprano 

Ottava Basso 

8. Diiodecima 

9. Decima quinta . . . . . 

10. Otlavini, Basso e Sopunio ... 

11. Dccima nona 

12. Vigesima sCconda 

13. Vigesimanona 

14. Ripieno di quallro 

15. Cornetto Soprano, di ciiKjue 

16. Tromba Soprano 

Trombone Basso 

17. Corno Inglese, Soprano 

Fagotto, Basso 


Double Diai)ason, Treble and Bass. 

First Oimn Diapason, Treble. 

Pdrst Open Diapason, Bass. 

Second 0 ])en Diapason, Treble, 

.Second Oi)en Diapason, Bass. 

Third Open Diapason, Treble. 

German Flute, Treble and Bass. 

A kind of Clarabella. 

Octav'e or Principal Treble. 

Octave or Principal Bass. 

Twelfth. 

Fifteenth. 

Piccolo, Bass and I'rcblc. 

Nineteontli or Larigot. 

Twenty-second or Octave Fifteenth. 
Twenty-ninth or vSiipcr-octave Fifteenth. 
Chorus or Mixture, IV ranks. 

Cornet, Treble, V ranks. 

Trumpet, Treble. 

Trombone, Bass. 

Isnglish Horn, Treble. 

Bassoon, Bass. 


18. Principale, Soprano 

Principale, Basso 

19. Ottava 

20. Decima quinta . . . 

21. Rip ieur, di cinque .. 

22. Oboe, Soprano 

23. Ironiba, Soprano. 

Corno, Basso 


Swells 6 Slops. 

Open Diapason, Treble. 

Open Diapason, Bass. 

. . . . Octave or Piincipal. 

. Fifteenth. 

Mixture, V ranks. 

Hautboy, Treble. 

, . Trumpet, Treble. 
Horn, Bass. 


Pedal j 4 Stops, 

24. Contra-Basso, di 16 Open Diapason, wood 

25. Principale, di 16 Diapason 

26. Principale, di 8 Principal 

27. Reuiforza a lingue Free Reed, without tubes 


16 feet. 

16 feet. 

8 feel. 

16 feet tone. 


Accessory Stops^ Movements y &^c. 


t. Coupler, Swell to Great. 

2. Coupler, Great to Pedal. 

3. Coupler, Swell to Pedal. 


4, 5. Octave and Sub-octave on Great Manual. 
6, 7, 8. Three Composition Pedals. 

9. Drum Pedal. 


Compass, 

I Pedal, CCC short to tenor Cl 


Manuals, CCC short to in alt. 
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135. ROME. 


The organ that ranks as second in point of size in St. Peter’s, at Rome, was 
built by Priori, of that city, and has i Manual and Pedal, and 21 stops, of which 


the following is a list : — 

Mannaly 

1. Contra-Bassi, Soprano e Basso. 

2. Principale, I mo Soprano, 

Principale, Basso. 

3. Principale, 2ndo Soprano. 

4. Flauto Traverse, Soprano e Basso. 

5. Flauto Tedesco, Soprano. 

6. Ottava, Soprano. 

Ottava, Basso. 

7. Duodecima. 

8. Decinia quinta 

9. Ottavini ne Basso. 

Pedaly i 

18. Contra* Basso, di 16. 

19. Principale, di 8. 


17 Stops. 

10. Decinia nona. 

11. Vigesima seconda. 

12. Vigesima nona. 

13. Ripieno di cinque. 

14. Cornetto di qiiattro, Soprano. 

15. Voce Umana {not a reed). 

1 6. Tromba, Soprano. 

Trombone, Basso. 

17. Corno Inglese, Soprano. 
Fagotto, Basso. 

. Stops, 

20. Ottava, di 4. 

21. Bombarde, di 16. 


Accessoty Stop. 
Drum. 


The Church of St. John, of Lateran, at Rome, has an organ of 36 stops. It was 
first built in 1 549, and is the largest instrument in the city. 


136. Milan Cathedral. 


In Milan Cathedral there are two organs, one on each side of the choir ; both 
of which are exceedingly effective, and suit admirably the noble building in which 
they are placed. Neither of them contains any Reed stops ; stops of that nature 
being expressly forbidden by the Ambrosian rite. Both instruments were made by 
the brothers Serassi, of Bergamo. That which stands on the north-side of the 
choir was completed in 1842, has i Manual and Pedal, and the following stops ; — 


Manual, 

1. Doppio ne Soprani, di 24 Piedi. 

(Double Treble.) 
Contra-Bas&o, di 24 Piedi, (Double Bass.) 

2. Principale, I mo Soprano. (Open Treble.) 


Principale, imo Basso (Open Bass.) 

3. Principale, 2ndo Soprano. (Open Treble.) 

Principale, 2ndo Basso (Open Bass.) 

4. Principale, 320 Soprano (Open Treble.) 

5. Violone Soprano (Violin.) 

Violono Basso (Bass.) 

6. Flautone, Soprano (Met. St. Dn.) 

Flautone, Basso (Stopped Bass.) 

7. Flauto Tedesca (Clarabella.) 

8. Ottava, imo Soprano (Prin. Tre.) 

Ottava, imo Basso (Prin. Bass.) 

9. Ottava, 2ndo Soprano ^rin. Tre.) 

Ottava, 2ndo Basso (Prin. Bass.) 

10. Ottava, 320 Soprano (Prin. Tre.) 

1 1. Viola Soprano (Octave Gamba. ) 

Violoncello Basso (Gamba Bass.) 

12. Flauto Traverse (German Flute.) 

13. Duodecimo (12th.) 

14. Decima quinta, imo (iSth.) 


19 - 


(15 th.) 

.... (Piccolo.) 
.. .. imo. 
.(19 and 22.) 
2ndo. 

.(19 and 22.) 
.(26 and 29.) 


8 Stops. 

15. Decima quinta, 2ndo 

16. Flautino 

17. Decima nona, e .... 

Vigesima .seconda . . 

18. Decima nona, e .. .. 

Vigesima seconda 
Vigesima sesta, e 
Vigesima nona 

20. Vigesima quarto, c 
Decima settima 

21. Trigesima terza, e 
Trigesima sesta 

22. Trigesima prima, e 
Trigesima sesta 

23. Ripieno di quatro (Mixture IV ranks. ) 

24. Ripieno di tre (Mixture III ranks.) 

25. Cornetto Soprano, a cinque (Cornet V 

ranks. ) 

26. Comettino Sop. : a quattro (small Comet 

IV ranks.) 

27. Como dolce, Soprano (Soft Horn.) 

28. Voce Humana, Sop (not a reed.) 


. ...(24 and 17.) 
...(33 and 36.) 
...(31 and 36.) 
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Fedalf 4 Stops* 

29, Contra Basso .. 24 feet. I 31. Ottava 12 feet. 

30. Basso Profundo 24 feet. | 32. Principals 12 feet, 

Accessory Stops, Movements, d^c* 

1. Terza Mano (third-hand, octave Coupler). I 3. Tremblant. 

2, Pedali arnionichi (Pedal Coupler), | 4, $. Two Composition Pedals. 

Compass, 

Manual, FFF to f ^ in alt., complete.^ " | Pedal, FFF to tenor c, complete. 


137. Milan Cathedral. 


The organ on the south side of the Choir 
which the following is a list : — 

Great, 21 Stops, 


1. Contra Bassi. 

2. Principale, imo Soprano. 
Principale, imo Basso. 

3. Principale, 2ndo Soprano. 
Principale, 2ndo Basso. 

4. Flauto Traverso. 

5. Ottava Soprano. 

Ottava Bassi. 

6. Ottava Soprano. 

Ottava Bassi. 

7. Flauto in Ottava. 

8. Duodecima. 

9. Quinta decima, 


10. 

11. 

12. 
13 - 

14. 

15. 

16. 

17 - 

18. 

19. 

20. 

21. 


22. Principale Soprani. 
Principale Bassi. 

23. Flauto Soprani. 

24. Ottava Soprani. 
Ottava Bassi. 


Positif, 8 Stops, 

25. 

26. 

27. 

28. 

29. 


has 2 Manuals and 29 stops, 


Decima nona. 

Vigesima seconda. 
Vigesima sesta. 
Vigesima nona. 
Vigesima sesta e nona. 
Trigesima terza. 
Trigesima sesta. 
Trigesima terza c sesta. 
Quadragesima, e 
Quadragesima, terza. 
Conielta primo. 
Cornetta secunda. 

Voce Umana. 


Quinta decima. 
Decima nona. 
Vigesima secunda, 
Vigesima sesta. 
Vigesima nona. 


Accessory Stops, Movonenis, &^c. 

1. Bassi Annonici nc Pedali. 1 3 * Sub-octave Coupler. 

2. Terzo Mano. j 4. Piano and Forte movement. 


Compass, 

Manuals, FFF to g^ in altissimo. | Pedal Clavier, FFF to tenor b. 


of 


138. Milan. 


The organ in the Church of St. Alessandro, at Milan, has 49 stops, 2 Manuals, 
and a Pedal of 10 stops. The following is its specification : — 


Great, 24 Stops, 


1. Principale Soprano imo ... 32 feet. 

Principale Basso imo 32 feet. 

2. Principale Sop. e Basso 2ndo 32 feet. 

3. Violone Basso al CC 32 feet. 

4. Principale Soprano imo . 16 feet. 

Principale Basso imo 16 feet. 

5. Principale Soprano 2ndo ... 16 feet. 

Principale Basso 2ndo 1 6 feet. 

6. Viola Soprano 1 6 feet. 

Viola Basso 16 feet. 

7. Corno Flauto 16 feet. 

8. Ottava Soprano imo 8 feet. 

Ottava Basso imo 8 feet. 

9. Ottava Sop. e Basso 8 feet. 

10. Flauto Soprano 8 feet. 

Flauto Basso 8 feet. 


11. Violino Soprano 8 feet. 

Basso Viola 8 feet. 

12. Quinta decima imo 4 feet. 

13. Quinta decima 2udo 4 feet. 

14. Decima nona 3 feel, 

15. Ottavino > 2 feet, 

16. Ripieno di due. 

17. Ripieno di quattro. 

18. Ripieno di tre. 

19. Ripieno di quattro. 

20. Corno Inglese 32 feet. 

21. Troinba S^oprano 1 6 feet. 

Tromba Basso 16 feet. 

22. Clarinetto Soprano 16 feet. 

Fagotto Basso 16 feet, 

23. Tromba Allemano Basso 16 feet. 

24. Tromba Armoniche 8 feet. 
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Swell y 15 Stops, 

25. Princij-jale Soprano 16 feet. 31. Flauto Traverse Soprano 8 feet. 

Prindpale Basso 16 feel. 32. Viola Basso 8 feet. 

26. Vocc nebile Soprano imo 16 feet. 33. Dedma quinta 4 feet. 

Voce flebile Basso 16 feet. 34. Dedma nona 3 feet. 

27. Voce flebile Sop. 2ndo ... 16 feet. 35. Vigesima seconda 2 feet. 

28. Violetta Soprano imo 16 feet. 36, Vigesima sesta e nona. 

Violoncello Basso 16 feet. 37. Clarinetto Soprano 16 feet. 

29. Violetta Soprano 2ndo ... 16 feet. 38. F’agottone Basso 32 feet. 

30. Oitava 8 feet. 39. Claroone Basso 8 feet. 

Pedaly 10 Stops, 

40. Violone profondo 32 feet. 45. Ripieno a tre 8, 6, & 4 feet. 

41. Contrabassi e rinforzi i6 feet. 46. Bombardi ... 16 feet. 

42. Violoncello a lingiir in la i6 feel. 47. Tromboni 8 feet. 

43. Bassi Armonichi e duodecima. 48. Corn! da caccia 4 feet. 

44. Principal! c ottava 8 & 4 feel. 49. Timpani. 

Accessory SfopSy Movements y &^c, 

1. Coupler, Swell to Great. 4. Tliunder Pedal. 

2. Coupler, Great to Pedal. 5. Drums. 

3. Seraphine, or Fisarmonica, on a 6. 7, 8. Three Composition Pedals. 

separate wind. 

Compass, 

Great, CCC to in altissimo, six complete octaves. 

Swell, CC to in altLssimo, five complete octaves. 

Pedal, CCC to Tenor c, two complete octaves. 


139. Como. 

There are two organs in the Cathedral at Como. The oldest was built in 
1596, and was afterwards much improved, but is now unplayable. The other was 
erected in 1650 by Plcmiann, a Jesuit, and is of exquisite tone. It has 3 Manuals 
and Pedal, and 48 stops, of which the following is a list : — 

Great Oryany 20 Stops. 

1. Principale Soprano 32 feet. ii. Duodecima 6 feet. 

2. Principale Soprano c Bas: o 32 feet. I2. Quinta decima Soprano... 4 feet. 

3. Principale Soprano imo. . 16 feel. QHiin la decima Basso . .. 4 feet. 

Principale Basso imo 16 feel. 13. Ottavius Soprano 4 feet. 

4. Principale Soprano 2ndo . 16 feet. 14. Decima nona ... 3 feet. 

Principale Basso 2ndo. . . 16 feet, 15. Vigesima seconda 2 feet. 

5. Principale Soprano 3Z0 ... 16 feet. 16. Ripieno di quattro. 

6. Flauto Soprano 16 feet, 17. Rijneno di quattro. 

7. Viola Basso profonda ... . 16 feet. 18. Tromba Soprano 16 feet. 

8. Ottava Soprano imo 8 feet. Tromba Basso 16 feet. 

Ottava Bass imo 8 feet. 19. Trombe di caccia Soprano 16 feet. 

9. Ottava Soprano c Jha.sso... 8 feet. Fagotto Basso 16 feet. 

10, Flauto in Ottava, Sf»praao 20. Voce I’lnana Soj)rano ... 1 6 feet. 

e Basso 8 feet. 

Choir Organ, 17 Stops. 

21. Principale Soprano 16 feet. 28. Flagioletta Soprano 4 feet. 

Principale Basso 16 feet. 29. Decima nona 3 feet. 

22. Principale Soprano 16 feet. 30. Vigesima seconda 2 feet. 

23. Flauto Allemanno Soprano 16 feet, 31. Vigesima sesta e nona. 

24. ViQlmo Soprano 16 feet. 32, Trigesima terza c sesta. 

Violono Basso 16 feet. 33. Cornetto Soprano di cinque, 

25. Ottava Soprano 8 feet. 34, Corno Inglese Soprano ... 32 feet. 

Ottava Basso 8 feet, 35. 01 )oe Soprano 16 feet. 

26. Flauto in Ottava Soprano 8 feet. Violoncello Basso (a reed) 16 feet. 

Flauto Basso 8 feet, 36. Voce Umana Soprano ... 16 feet. 

27. Qtiinta Decima 4 feet. 37. Tromba Armoniche Basso 8 feet. 
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Swell 


3S. Principale Soprano 16 feet, 

Frindpale Basso 16 feet. 

39. Flauto in ottava 8 feet. 

40, Ripieno di cinque. 


Organ, 7 Stops, 

41. Como dolce, Soprano 

42. Como Bassetto, Soprano... 

43. Vocc Uinana, Soprano ... 

44. Fagotlone, Basso 


Pedal Organ, 4 Stops, 

45. Contra Bassi con rinforzi... 32 & 16 feet. I 47. Bombardone 

46. Contra Bassi dolci (stopped) 16 feet. ,, \ 48. Tromboni ... 


32 feet. 
32 feet. 
16 feet. 
16 feet. 


16 feet. 
8 feet. 


Accessory Stops, 

1. Coupler, Choir to Great. 

2. Coupler, Swell to Great. 

3. Coupler, Great to Pedal. 


Movements', &^c. 

4, 5* Octave and Double Couplers. 
6, 7, 8. Three Composition Pedals. 
9. Drums. 


Compass. 

Manuals, CCC short to f ^ in alt. 1 Pedal, CCC short to tenor d, 


140. Como. 


The organ in the Church of the Santissimo Crocifisso, at Como, was built by the 
Brothers Serassi, of Bergamo. It has 2 Manuals, a Pedal of 8 Stops, and 39 stops, 
of which latter the following is a list : — 


1. 

2. 

3- 

4. 

5. 

6 . 

7- 

8 . 

9. 

10. 

n. 

12, 


25. 

26. 

27. 


33- 

34- 
35* 


36. 


Gf'eat, 24 Stops. 


Principale Soprano 

32 feet. 


Flauto Ottava, Basso 

8 feet. 

Principale Basso 

32 feet. 

13- 

Duodecima 

6 feel. 

Principale Soprano 

32 feet. 

14. 

Quinta decima, Soprano ... 

4 feet. 

(hmio dolce ... 

32 feet. 


Quinta decima, Basso . .. 

4 feet. 

J’rincipale Soprano, lino .. 

16 feet. 

15- 

Deciraa non.a 

3 feet. 

J’rincipale Basso, imo 

16 feet. 

16. 

Vigesima secontla 

2 feet. 

Principale Soprano, 2ndo 

16 feet. 

17. 

Kijheno di cjuattro. 


Principale Soprano, 37.0 . . 

16 feet. 

18. 

Ripieno di rpiattro. 


Flauto Traverse Soprano 

16 feet. 

19. 

Cornetto di cincjue. 


Viol one Basso 

16 feel. 

20. 

Corno Inglese, Soj^rano . . 

32 feet. 

Ottava Soprano e Bas.>o ... 

8 feet. 

21. 

Tromba Soprano 

16 feet. 

Ottava Soprano 

8 feet. 

22. 

P'agotti Basso 

16 feet. 

Viola Basso 

8 feet. 

23* 

Voce Umana, Soprano ... 

16 feet. 

Flauto Ottava, Soprano ... 

8 feet. 

24. 

Clarone, Basso 

8 feet. 


Swell 0 ?gan, 8 

Stops. 


Principale Soprano 

16 feet. 

28. 

Flauto in Ottava 

8 feet. 

Principale Basso 

16 feet. 

29. 

Decima quinta c iiona. 


Coma Musa 

16 feet. 

30* 

Ripieno di tre. 


Ottava Soprano 

8 feet. 

3i« 

Cornettino di tre, Soprano. 


Ottava Basso 

8 feet. 

32. 

Serpenlino Bass, al CC ... 

32 feet. 


Pedal Organ, 8 Stops, 


Contra-bassi, al sol (GGG) 

32 feet. 

37- 

Bombardi 

16 feet. 

Contra-bassi con rinforzi . . . 

16 feet. 

3«. 

Tromboni 

8 feel. 

Ottavo 

8 feet. 

39* 

Trombe 

4 feet. 

Ripieno di ciiuiue. 




1. 

1 

1 

Movements, &^c. 


I. Coupler, Swell to Great. 


6. Timpani. 


2. Coupler, Great to Pedal. 


7. Bells. 


2. Coupler, Swell to Pedal. 


8. 'Phiinder. 


4. Octave Coupler, 



9, 10. Two Composition Pedals. 


5. Sub*octave Coupler. 


Compass, 

I Pedal, CCC short to tenor c. 


Manuals, CCC short to f * in alt. 
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141. Florence. 

The organ in the Church of St, Gaetano, at Florence, has 3 Manuals, embracing 
34 stops, and a very good Contra-basso on the Pedal. The following is a list of 
the stops : — 

Great ^ 14 Stops. 


I. 

Principale, Soprano 

Principale, Basso 

8 feet. 

8 feet. 

8. Vigesima seconda 

9. Ripieno di tre. 

... I foot. 

2. 

Ottava 

4 feet. 

10. Cornetta di tre. 


3 * 

Flauto 

4 feet. 

II. Cornettino di tre. 


4. 

Nasardo 

3 feet. 

12. Tromba, Soprano 

. . . 8 feet. 

5. 

Decima quinta 

2 feet. 

Tromba, Basso 

13. Voce Umana 

. . . 8 feet. 

6. 

Flautino, Soprano e Ba.sso 

2 feet. 

... 8 feet. 

7. 

Decima nona 

I ^ foot. 

14. Clarone 

. . . 4 feet. 


Choir ^ II Stops, 

15. Corno dolce, Soprano 16 feet. 20. Flaiito 4 feet. 

16. Principale, Soprano 8 feet. 21. Flaiitino 2 feet. 

Principalc, Basso 8 feet. 22. Como Inglese, Soprano ... 16 feet. 

17. Voce Angelica 8 feet. 23. Tromba, Basso e Soprano 8 feet. 

18. Flautone, metal 8 feet. 24. Oboe, Soprano 8 feet. 

19. Ottava 4 feet. 25. Voce Umana 8 feet. 

Echo^ 8 Stops, 

26. Principale 8 feet. 30. Decima Quinta 2 feet. 

27. Ottava 4 feet. 31. Ripieno di quattro. 

28. Flauto 4 feet. 32. Cornettino di tre. 

29. Nasardo 3 feet. 33. Tromba 8 feet. 

Pedaly I Stop, 

34. Rinforza dc Contra-bassi (wood, open) 16 feet. 

Accessory Stops, Movements, 

1. Coupler, Choir to Great. 4. Great Sub-octavc Coupler, 

2. Coupler, Echo to Great. 5, Great to I'edal. 

3. Great Octave Coupler. 6, 7, 8. Three Composition Pedals. 

Compass, 

Manuals, CC short to c® in alt. | Pedal, CCC short to tenor c. 

There are very excellent organs in the churches of St. Spirito and Santa Croce 
at Florence, the particulars of which, however, are not at hand. That in the 
church of St. Spirito has been rebuilt by Ducie, of Florence, and contains some 
remarkably fine reeds and a very effective 16 feet Principale on the Pedal. 


142. Gf:noa. 

The organ in the Church of Santa Maria des Vignes, at Genoa, was built by 
the Brothers Serassi, of Bergamo. It has 28 stops, of which the following is a 
list : — 

Manual, 27 Stops, 


1, Soprano Doppio. 
Contra-basso. 

2, Principale, imo Soprano. 
Principale, imo Ba.sso. 

3, Principale, 2ndo Soprano. 
Principale, 2ndo Basso. 

4, Flauto Tedesco. 

5, Flauto Francese, Soprano. 

6 , Ottava, Soprano. 

Ottava, Basso. 

7, Traverse Ottava, 

8, Viola Basso. 

9, Duodecima. 

10, Decima Quinta imo. 

1 1, Decima Quinta 2ndo. 

12, Ottavini. 


13. Decima nona. 

14. Vigesima seconda. 

15. Vigesima sesta. 

16. Vigesima nona. 

17. Flageoletti nc Bassi. 

18. Trigesima scsla. 

19. Ripieno di qualtro. 

20. Ripieno di tre. 

21. Cornetto di cinque. 

22. Cornetto di tre. 

23. Tromba, Soprano. 
Trombone, Basso. 

24. Cor Anglais, Soprano. 

25. Fagotti, Basso. 

26. Timpani, 

27. Bells, 
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Pedal^ I Stop. 

28. Rinforzo di Contra Bassi (open, wood) r6 feet. 

Accessory Stops, Movements, &^c. 

I. Octave Coupler. j 2. Sub-octave Coupler. | 3 to 8. Six Composition Pedals. 

Compass, 

Manual, CC sliort to c* in alt. | Pedal, CCC short to tenor c. 


143. Genoa. 

The organ in the Carigrana Church, at Genoa, was built by Hermann, 
contains 3 Manuals and 42 stops, of which the following is a list ; — 

Great, 25 Stops, 


It 


1. Contra Basso, Soprano e Basso. 

2. Contra Basso, Soprano. 

3. Principale Soprano imo. 

Principale Basso imo. 

4. Principale Soprano 2ndo. 
Principale Basso 2ndo. 

Principale Soprano 3Z0. 

Flauto T ra verso, Soprano c Basso. 
Flauto Tedesco, Soprano e Basso. 
Ottava Soprano imo. 

Ottava Basso. 

Ottava Soprano 2ndo. 

Flautino. 


I 

7 * 

8 . 

9 - 

10. 

ri. 

12. 


Duodecima. 
Decima quinta. 


26. Principale. 

27. Flautino. 


31. Principale. 

32. Como Dolce, .Soprano. 


37. 

38. 

39 - 


ContraBasso,alLa(toAAA) 32 feet. 

Princijialc 8 feet. 

Contra Basso 16 feet. 


24. 
25 - 

Choir, 5 Stops, 

28. Ottava. 

29. Ripicno cli cincpic. 

Echo, 6 Stops, 

33. Ottava. 

34. Ripieno di quattro, 

Pedal, 6 Stops, 

40, 


13. Ottavini, Soprano e Basso. 

14. Decima nona. 

15. Vigesima soconda. 

16. Vigesima nona. 

17. Trigesima sesta. 

18. Sesquialtera di qiiattio. 

19. Ripicno di cinque. 

20. CorneUo di quattro. 

21. Cornetto di tre. 

22. Tromba Soprano. 
Trombone liasso. 

23. Tromba Real, Soprano. 
Fagotto Basso. 

Voce Umana (a Reed). 
Coma Musa, Soprano. 


30 - 


35 - 

36. 


Vox Pucri, Soprano. 
Vox Tauri, Basso. 


Oboe, Soprano. 
I'romba, Soprano. 


41, 

42. 


Principale 8 feet. 

3'nnnba id feet. 

Claroiic 8 feet. 


Accessory Stops, Movements, dr^c. 


1. Coupler, uniting all the Manuals. 

2. Coupler, Great to Pedal. 

3. 4, 5. Three Composition Pedals. 
6. Bells, on Choir Manual. 

Great, CCC short to c® in alt. 
Choir, CCC short to c® in alt. 


7 , 

9 - 

10. 


CojHpass, 


8. Two Bird stoj^s, on Echo Manual. 
Thunder, by means of a Pedal. 
Drum, by means of a Pedal. 


Swell, CC to c^ in alt. 

Pedal, CCC short to tenor d. 


144. Geneva. 

The organ in the Cathedral Church of St. Pierre, at Geneva, was built by 
Gerger about 150 years ago. It has 4 Manuals, a Pedal of 2 octaves, and 45 


stops, of which the following is a list : — 


Great, 17 

1. Montre 16 feet. 

2. Grand Bourdon 16 feet tone. 

3. Hull Pieds Ouvcrle 8 feet. 

4. Principal 8 feet. 

5. Flute 8 feet. 

6. Bourdon 8 feet tone. 

7. Prestant 4 

8. Nazard 3 f^^^^ 

9* Qiiarte de Nazanl 2 feet. 


Stops, 

10. Doublette 2 feet. 

11. Tierce foot. 

12. Cymballc. 

13. Fuurnilure. 

14. Cornette, V ranks. 

15. Trompette des dessus 8 feet. 

TromJ)ctte dcs hassus 8 feet. 

16. C'laiion 4 feet. 

17. Voix Uumainc 8 feet tone 


Q Q 
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Choir, 10 Stops. 


1 8. Bourdon 


23. Cymballe. 


19. Prestant 

4 feet. 

24. Fourniture. 


26. Flute 


25. Cornette. 


21. Double tte 


26. Trompette 

. 8 feet. 

22. fierce 


27. Crom Horn 

. 8 feet tone. 


jEcho, 6 Stops. 


28. Bourdon 


31. Cornette, III ranks. 


29. Prestant 


32. Trompette 

. 8 feet. 

30. Flute 

4 feet. 1 

33. Crom Horn 

. 8 feet tone. 


Orgue de Recit., 6 Stops. 


34. Bourdon 


37. Doublette 

. 2 feet. 

35. Flute Alleniande 

. ... 8 feet. 

38. Cornette, IV ranks. 


36. Prestant 

.... 4 feet. 

39. Trompette 

. 8 feet. 


Pedal, 6 Stops. 


40. 16 Pieds Ouverte, lo GG... 1 6 feet. 

43. Bombarde 

16 feet. 

41. Bourdon 

16 feet tone. 

44. Trompette 

8 feet. 

42. Huit Pieds Ouverte.... 


45. Clairon 

. 4 feet. 


Accessory Stops, Movements, &^c. 


1. Coupler, Positif lo Great. | 

2. Coupler, Great to Pedal. 


Compass. 


Great, CC to d^ in alt. 


Echo, Middle to d® in 

alt. 

Positif, CC to in alt. 


Pedal, CCC to tenor c. 


Orgue dc Recit, Fiddle 

g to cD in alt. 




145- Siena. 


The organ in the cathedral is very small, yet a very effective instrument, 
has but I Manual and 14 stops, of which the following is a list 


1. Principale, Soprano. 
Principale, Basso. 

2. Plant o Traverse. 

3. Ottava. 

4. Decima quinta. 

5. Decima nona. 


Manual^ ii Stops. 

6. Vigesima seconcla. 

7. Ripieno di qiiattro. 

8. Cornetto di cinque. 

9. Tromba, Soprano c Bas^o. 

10. Corno liiglese. 

11. Voce Umana (not a Reed). 


Pedal, 3 Stops, 

12. Contra r>assi, al La (AAA) 32 feet. j 14. Rinforza do Contra P^assi 

13. ContraBassi, alLa(AA)... 16 feet. | (Trombone) 16 feet. 

Compass. 

Manual, CCC short to d* in alt. | Pedal, CCC short lo FP. 


It 


Accessory Stops, Movements, &^c. 

X, 2, Manual Couplers, octave above and I 3. Manual to Pedal, 

below. 


146. Seville. 

The large organ in Seville Cathedral has frequently been extolled by tourists 
for its magnitude and great power. 1 here are several organs in the cathedral, 
the two principal of which stand, sideways, one on each side of the choir, and 
opposite each other. Each of these has a complete and beautifully adorned front, 
both behind as well as before; and also a handsome “Choir organ in front,” not 
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only towards the choir, but also another towards the aisle. The Reed stops 
which are unexampled for their number are placed outside the organs, and pro- 
ject horizontally from the several fronts in 2, 3, and 4 tiers. The largest pipes 
are uppermost, and are supported by iron bars. The mouths of the tubes are 
Trumpet-shaped, 

The older of the two chief organs is the largest. According to most 
accounts, this has 1 10 stops and 5,300 pipes. It is evident, however, that many 
of the stops are, like those in the-* Italian organs just described, only “half 
stops.'’ By no other means could such an aggregation of stops be accounted to 
comprise a number of pipes inferior to that contained in the Rotterdam, Wein- 
garten, and some other organs, which have at the same time 30 or 40 stops less 
than the Seville organ. Still less could it otherwise be explained how there can be 
iwo “first” Mixtures, two “second” Mixtures, and so forth. The following 
account and translation of the large Seville organ has been prepared from memo- 
randums made from the draw-stop handles by J. W. P raser, Esq., of Manchester, 
and forwarded to Mr. Hill, the eminent organ-builder, who kindly furnished them 
to the writer. The figures, 13, 26, and 52, attached to certain stops, seem to 
correspond with the signs 8, 16, and 32, in the German tablature, in marking 
the size of the large Foundation stops : — 

Great f 42 Stops, 62 Draw Stops. 


1. Flauto de 26 Double Diapason. (Treb.) 

Flaiito de 26 Double Diapason, (bass.) 

2. P'lauto de 26 Double Diapason. (Treb.) 

3! Violon de 26 Gamba Major, or Double Gamba. (Treb.) 

Violon de 26 Gamba Major, or Double Gamba. (Bass.) 

A Toln«;ann de 26 Double stop ; probably either invented 01 first 

4. ioiosanaac20 at Toulouse, and Iicnce named after 


5. Baxoncillo 

Baxoncillo 

6. Baxoncillo 

Baxoncillo 

7. Baxoncillo 

8. Tapadillo 

Tapadillo 

9. Tapadillo 

10. ITauta de 13 ... 
Flail ta de 13 ... 

11. Flauta de 13 ... 

12. Flauta Traversa 

13. Violon de 13 ... 
Violon de 13 .. 

14. Violon de 13 ... 

15. Tolosana 

16. Docena de 26 . . . 

17. Octava 

Octava 

18. Octava 

19. Docen y 26° ... 

20. Quince na 

21. Lleno 1° 

Lleno i^ 

22. Lleno 2° 

Lleno 2^ 

23. Lleno 

24. Corneta 

25. Corneta 

26. 7Vonipa de 52.. 

27. Trompade26.. 
Tromba de 26.. 


that place. 

Open Diapason. (T. ) “ Baxon " is a Bassoon and 

ni'imcnn HI ) “iHo" implies diminution ; 
Uj)en diapason. Baxoudllo stop is 

Open Diapason, (i.) known to be the equivalent to 
Open Diapa.son. (B.) the English Open Diapason. 
Open Diapason. ('Freb.) 

Stopped Diapason. (Treb.) 

Slopped Diapason. (Bass.) 

Stopped Diapason, (l^rcb.) 

Unison Flute. (T reb. ) 

Unison Flute. (Bass.) 

Unison Flute. (Treb.) 

German Flute, (Treb.) 

Gamba. (Treb.) 

Gamba. (Bass.) 

Gamba. (Treb.) 

Unison stop. See No. 6 above. 

Twelfth to the 26-fect stops. 

Fifth to the 13-feet stops. Quint. 

Octave or Principal. (Treb.) 

Principal. (Bass.) 

Principal. 

Twelfth and 26th (Octave Larigol). 

Fifteenth. 

First Mixture. (Treb.) 

First Mixture. (Bass.) 

Second M ixture . (Treb. ) 

Second Mixture, (Bass.) 

Mixture. 


Cornel. 

Double Double TruiniJet. 

Double Trumpet. (Treb.) 

Double Trumpet. (Bass.) 

Q () 2 
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28. Trompa Real Royal or Grand Trumpet. (Treb.) 

Trompa Real Royal or Grand Trumpet. (Bass.) 

29. Trompa Real Royal or Grand Trumpet. (Treb.) 

Trompa Real Royal or Grand Trumpet. (Bass.) 

30. Trompa de Batalla Battle Trumpet. (Treb.) 

Trompa Magna Great Trumpet. (Bass.) 

31. Trompa 8 Octave Trumpet, probably. 

32. Oboe Hautboy. 

Fagot Bassoon. 

33. Cremona Cremona. 

34. Vox de 13 Vox Humana. 

35. Viejos “ Viejos,” the eyebrows. This stop takes its 

Viejos name from the shape of the cover or plug at 

the top of the pipe. 

36. Clariii Real Royal or Grand Charion. (Tiel). ) 

Clarin Real Royal or Grand Clarion. (Bass.) 

37. Clarin Real Royal or (}rand Clarion. 

38. Clarin de Batalla Battle Clarion. (Treb.) 

Clarin dc Batalla Battle Clarion. (Bass.) 

39. Clarin Claro Clear Clarion. 

40. Clarin en 15 Octave Clarion. ( 7 'reb.) 

Clarin en 15 Octave Clarion. (Bass.) 

41. Clarin en 15 Octave Clarion. 

42. Orlo Orlo, shawn ; “Cink” of Dutch ami “ Zincke ” 

of Gei^man organs. The original instrument 
exists only in the Gemian saying : “In hea- 
ven the angels only play fiddles and shawms.” 


Forte dc Echo, 10 StoJ)s; 12 Draw Stops. 


43. Baxoncillo Open Diapason. 

44. Tapadillo Slopped Diapason. 

45. Flauta Traverse German Flute. 

46. Flauta Flute. 

47. Cometa Comet. 

48. Trompa Real Grand Trumpet. 

Trompa Magna Great Trumpet. 

49. Trompa Bastarda “ Bastarda,” a piece of ordnance. [Trumpet. 

Bombardc or Great Reed. Probably a Double 

50. Vox Contralto Conti alto Voice. 

51. Oboe Hautboy. 

Fagot Bassoon. 

52. Clarin Sordina Soft Clarion. 

Echo, 12 Stops; 14 Draw Stops. 

53. Baxoncillo Open Diapason. 

54. Tapadillo Stopped Diapason. 

55. Violon de 13 Gamba. 

56. Tolosana Unison stop. 

57. Flauto Traverse German Flute. 

5^ Flauto de 130 8va Flute, of Octave as well as Unison pitch. 

59. Docena Twelfth. 

60. Quincena Fifteenth. 

61. Lleno Mixture. 

62. Corneta Cornet. 

63. Trompa Real Royal Trumpet. 

Trompa Magna Great Tnimpet. 

64. Vox de 13 Vox Humana. 

Vox Contralto Contialto Voice. 

Contra Pedate, 7 Stops. 

65. Trompa de 26 Trumpet of 26 feet. 

66. Trompa de 26 Trumpet of 26 feet, 

67. Trompa de 15 Trumpet of 13 feet. 

68. Trompa de Octave Octave Trumpet { 6 ^ feet). 

69. Trompa de 15 Twelfth Trumpet (4^^ feet). 

70. Trompa en 15 Fifteenth Trumpet (3^^ feet). 

71. Trompa en 17 i Tierce Tnimpet. 
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Compass. 

Manuals, CC to in altissimo. | Pedal, One Octave. 


The above organ has several more stops, the names of which are not on the 
stop-handles. These are probably Couplers, Wind-valves, and other Accessory 
stops. 


Oieat 42 stops, 62 draw-stops. 

Forte de Echo .10 12 

Echo .12 14 

Pedal 7 ^ 7 


Couplers, wind-valves, &c. 15 


71 


no 


The mode of blowing the bellows of the above organ is peculiar. Instead of 
working with his hands, a man walks backwards and forwards along an inclined 
plane of about 1 5 feet in length, which is balanced in the middle on its axis. 
These communicate with five other pair, united by a bar ; and the latter are so 
contrived that, when they are in danger of being overstrained, a valve is lifted up, 
and gives them relief. 

Passing ten times along the inclined plane fills all these vessels, which arc so 
ample that, when stretched, they supply the full organ fifteen minutes. 


147. Seville. 


The second organ in Seville Cathedral has 71 draw-stops, 3 Manuals, and 
Pedal. The contents of the several Manual organs were not placed separately in 
the memorandum from which the following account was prepared : — 

Manual Stops. 


1. Violata 

2. Baxoncillo 

3. Trompeta cle Batalla 

4. Viejob 

5. Orlo 

6. Clarin en 22"“ 

7. Clarin en 15'^ 

8. Clarin Claro 

9. Clarin de Campana 

10. Chirimia 

11. Violata Suave 

12. baxoncillo 

13. 'frompeta en 15 

14. Trompeta en 8 

15. Trompeta en 26 

16. Mudo 

17. Nasardo 

18. Corneta de 26 

19. Octava de Nasardo 

20. (^uincena Tapada 

21. Octava Tapada 

22. Violon de 13 

23. Lleno de 8 

24. Diezmonovena 

25. Quincena 

26. Docena 

27. Octava 

28. Flauta de 13 

29. Flautada de 13 

30. Flautada de 26 

31. Violon. 


Small Viol, or Gambette. 

Open l)ia])ason. 
battle Trumpet. 

See 35 in No. 146. 

(.'ink. A small Reed. 

Super-octave Clarion. 

Octave Clarion. 

Clear Clarion. 

Hunting Horn. 

Clarion. 

Soft Viola, 

Open Diapason. 

Octave Clarion. 

(darion. ^ 

Double d'l limpet. 

Mute. Wind-valve? 

Twelfth. 

Double Reed 26 feet. 

Nineteenth, or Larigot. 

Stopped Fifteenth. Stopped Picfcolo, 
Stopped Octave, Stopped Flute, 

Gamha. 

Mixture. 

Nineteenth, or Larigot. 

Fitteenth. 

Twelfth. 

Octave, or Principal. 

Unison Flute. 

Large Unison Flute. 

Double Diapason. 
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32. Contra Baxo Double Bass. 

33. Clarin en 15'' Octave Clarion. 

34. Baxoncillo Open Diapason, 

35. Trompeta Real Grand Tiumpet, 

36. Trompeta Real Grand Trumpet. 

37. Tolosana Unison stop. 

38. Lleno Mixture. 

39. Diezmonovena Nineteeutli, or Larigot, 

40. Quincena Fifteenth. 

41. Docena Twelfth. 

42. Octava Octave. 

43. Flautadade 13 I-^arge Unison Flute. 

44. Preparacion Preparation. Probably a wind-valve, or a 

bell to give notice to the blower. 

45. Trompa Trumpet. 

46. Serpenton Great Serpent. Double Reed. 

47. Vox Humana Vox Humana. 

48. Clarin cn 15 Octave Clarion. 

49. Clarin dc Sordino Soft Clarion. 

50. Clarinete Clarinet. 

51. Fagot Bassoon. 

52. Nasardo cn 19"- Twelfth and Larigot. 

53. Nasardo cn 17*' Twelfth and Tierce. Sesquialtera. 

54. Nasardo cn 15-'' Twelfth and Fifteenth. Rausch-quint. 

55. Lleno Mixture, 

56. Diezmonovena Larigot. 

57 - Quincena Fifteenth. 

58. Octava Principal. 

59. Violon de 13 Gamba. 

Pedal, 9 Stops, 

60. Flautada de 26 Great Flute or Diapason of ... 26 feet. 

61. Contra de 26 Double, of 26 feet. 

62. Contra 8 Double Octave. 

63. Contra 15 l^ouble 15. 

64. Contra 22 Double 22. 

65. Contra 29 Double 29. 

66 i Bombarda de 26 Great Reed 26 feet. 

67. Bombarda dc 13 Great Reed 13 feet. 

6^ Contra de Clarin Great Clarion 2I feet. 


^ 9 > 7 ^> 71* Three stops without names. 


Compass. 

Manuals, A A to o'* alt., in 5 | octaves. 


148, Cologne Cathedral. 


An account of the Organ in Cologne Cathedral has already been given ; but a 
new one, of first-class dimensions, has been projected by A. W. Gottschalg, af 
which the following arc the particulars : — 


Choir Organ, CC to G. 


1. ITincipal 16 feet. 

2. hlute Conique 16 feet. 

3. Contra Fagotto 16 feet. 

4. Principal 8 feet. 

5. Double Gedackt 8 feet. 

6. i^alicional 8 feet. 

7. Kohrflole 8 feet. 

8. Dolce 8 feet. 

9. Quintatoh i 8 feet. 

10. Bassoon ^and Clarionet ... 8 feet. 

11, Trompette Harmonique... 8 feet. 


12. Quint Flute 5 i 

13. Gambettc 4 feet. 

14. Octave Flute 4 feet. 

1 5. Fugara 4 feet. 

16. Viola 4 feet. 

17. Clarion Conique 4 feet. 

ik Gemshorn Quinte 2| feet, 

19. Wald Flute 2 feet, 

20. Doublette 2 feet. 

21. Cornet, V ranks. 


22. Mixture, V ranks. 
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Great Organ^ CC to 


23. Manual Untcrsatz (Sub- 

Bourdon) 32 feet. 

24. Principal (Double Dia- 

pason) 16 feet. 

25. Gamba 16 feet. 

26. Flauto Major 16 feet. 

27. Bombarde 16 feet. 

28. Principal, No. i. (in 

English tin) 8 feet. 

29. Principal, No. 2. (small 

scale) 8 feet. 

30. Viol di Gamba 8 feet. 

31. Double Flute 8 feet. 

32. Fugara 8 feet. 

33. Hohlflote 8 feet. 

34. Tromba 8 feet. 

35. Trombone 8 feet. 

36. Quint 5^ feet. 


37. Octave 

38. Rohrflotc 

39. Gemshorn 

40. Clarion 

41. Twelfth 

42. Fifteenth 

43. Clarinet, with divided lips. 

44. Octave Fifteenth 

45. Grand Kl^ornet, V ranks 

(commencing with the 
Fifth above) 16 feet tone. 

46. Mixture, XV ranks (com- 

mencing with) 4 feet tone. 

47. Mixture, V ranks (com- 

mencing with Twelfth), 

48. Sharp Mixture, V ranks 

(commencing with Fif- 
teenth). 


4 feet. 
4 feet. 
4 feet. 
4 feet. 
2| feet. 
2 feet. 

1 foot. 


Siae//, CC to G. 


49. Bourdon 16 feet. 

50. Euphone 16 feet. 

51. Gemshorn 8 feet. 

52. Flute IIarmoni(|ue 8 feet. 

53. Keraulophon 8 feet. 

54. Bourdon 8 feet. 

55. Cor Anglais 8 feet. 

56. Bassoon Oboe 8 feet. 

57. Vox Humana 8 feet. 

58. Voix Celeste 8 feet. 

59. Tiompettc Ilarmonique... 8 feet. 

60. Viole d’ Amour 8 feet. 


61. Rohr Quint feet. 

62. Violin Principal 4 feet. 

63. TraversHote 4 feet. 

64. Dulciana 4 feet. 

65. Clarion 4 feet. 

66. Piccolo Ilarmonique 2 feet. 


67. Echo C'oi net, V ranks, from 4 feet tone. 

68. Sesquialtera, II ranks. 

Twelfth and Seventeenth. 

69. Haimoiiia yFAheria, IV 

ranks, from Fifteenth. 


Solo Organ, CC to G. 


70. T.ieblich Getlackt 16 feet. 

71. Fernflote (Distant Flute) 8 feet. 

72. Fxho Dulciana 8 feet. 

73. Vox Angelica 8 feel. 

74. Harmonica 8 feet. 

75. Corno di Bassetto 8 feet. 


76. Tuba Miiabilis (with Swell 


Etfect). 

77. Klein Gedackt 4 feet 

78. Orchestral Flute 4 feet. 

79. Violin 4 feet. 

80. Flageolet 2 feet. 


Pedal Organ, CCC to D. 


81. Principal Bass (English 
tin, the ten laigcst pipes 


standing in the fiont) . , 32 feet.- 

82. Grand Bom don 32 feet. 

83. Contra Bombarde 32 feet. 

84. Contra Bass 16 feet. 

85. Principal Bass 16 feet. 

86. Sub-Bass 16 feet. 

87. Violin Bass 16 feet. 

Sk Bourdon 16 feet. 

89. Contra Fagotto 16 feet. 

90. Bass Trombone 16 feet. 

91. Quint Bass loj feet. 

92. Violoncello 8 feet. 


93. Octave Bass 8 feet. 

94. Flute Bass ^ feet. 

95. Cledackt Bass 8 feel. 

96. Bassoon ‘'S feel. 

97. Trombone 8 feet. 

98. Posaune 8 feet. 

99. Great Third 6| feet. 

100. Octave Quint 5I feet. 

101. Fifteenth 4 feet. 

102. Octave Flute 4 feet, 

103. Juba Clarion 4 feet. 

104. Comet, V ranks (com- 


mencing from Fifleeiilh), 
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Accessory Stops, 


1. 

2 . 
3. 

4 * 

5 - 

6 . 

7. 

8 . 

9 - 


Copulafr— Choir to Pedals. 

,, Great to Pedals. 

,, Swell to Pedals. 

,, Solo to Pedals. 

,, Solo to Great. 

,, Solo to Swell. 

,, Swell to Great. 

,, Swell to Choir, 

,, Great to I’neiimatic 

Action. 


10. Copulas — Choir to Great. 

11. Octave Copula on Solo. 

12. Octave Copula on Great. 

13. Sub-Octave Swell to Choir. 

14. Super-Octave Swell to Choir. 

15. Bellows Signal. 

16. Tremulant for Vox Humana 

of Swell. 


Composition Pedals. 


Closing Ventil for Pneumatic Stops of Pedals. 

,, ,, Choir. 

,, ,, Gieat. 

,, ,, Swell. 

)) ,, Solo. 

Copula for Forte Pedal. 

Combination for Piano on Pedal, Choir, Great, and Swell. 

,, Mezzo Forte on the same Organs. 

, , Forte on the same Organs. 

, , Fortissimo on the same Organs. 

,, Full Power on the Three Manuals and Pedal. 

28. General Crescendo Pedal for the whole Organ. 

29. Diminuendo ,, „ 

Swell Effect for the Three Manuals. 

Combination for Swelling Tuba Mirabilis of Solo, and separate Swell of A'" ox 
Humana and Bassoon of the Swell Organ. 


17. 

18. 

19. 

20. 

21. 

22. 
23 - 
24. 
25 - 

26. 

27. 


30 - 

31. 


149. St. Peter^s, Rome. 

An organ of the first magnitude has been designed for the Cathedral Church of 
St. Peter, at Rome, by M. Aristide Cavailld-Coll, the great organ-builder of Paris, to 
contain 124 sounding stops, 5 Manuals, of five octaves each, in compass, from 
CC to c in altmo., and a Pedal of 30 notes from CCC to tenor F. The following 
is a list of its proposed contents : — 


Pedal Orgaii. 


1. Principal Bass 32 feet. 

2. Front Bass (Double Open 

Diapason), metal ... 32 feet. 

3. Great Bourdon 32 feet. 

4. Acoustic Bass 32 feet. 

5. Great Flute ..1 16 feet. 

6. Contra-Bass i6 feet. 

7. Violone 1 6 feet. 

S. Sub-bass 16 feet. 

9. Great Quint lofj feet. 

10. Flute S Veet. 

1 1. Principal 8 feet. 


12. Violoncello 8 feet, 

13. Stopped Flute 8 feet. 

14. Tierce 61 feet. 

15. Quint 5I feet. 

16. .Seventh 4f feet, 

17. Fifteenth 4 feet. 

18. Contra-Bombarde 32 feet. 

19. Bombarde 16 feet. 

20. Quint -Bombarde lo-^ feet. 

21. Trumpet 8 feet. 

22. Clarion 4 feet, 



AN ACCOUNT OF FOREIGN ORGANS. 


First Manual: Great Organ {ut Division). 


23, 

Front Double Open Dia- 



pason 

16 feet. 

24. 

Bourdon 

16 feet. 

25 - 

Front Open Diapason ... 

8 feet. 

26. 

Harmonic Flute 

8 feet. 

27, 

Diapason 

8 feet. 

28. 

Viol di Gamba 

8 feet. 

29. 

Bourdon 

8 feet. 

30. 

Dulciana 

8 feet. 

31 - 

Quint 

si fcet- 

32. 

Principal 

4 feet. 

33 - 

Flute 

4 feet. 


34. Octave 4 feet. 

35. Twelfth 2| feet. 

36. l^ifleenth 2 feet. 


37. Great Furniture, IV ranks. 

38. Great Cymbal, V ranks, 

39. Furniture, III ranks. 

40. Cymbal, TV ranks. 

41. Bassoon 

42. Harmonic Trumpet 

43. Bassoon 

44. Clarion 


16 feet. 
8 feet. 
8 feet. 
4 feet. 


Great Choir {2nd Division). 


45 - 

Acoustic Bass 

16 feet. 

53 - 

Piccolo 

2 feet. 

46. 

Great Harmonic Flute . 

16 feet. 

54. 

('ornct, V ranks 

8 foci. 

47. 

Violoncello 

8 feel. 

55 - 

Sesquialtera, 111 ranks 

8 feet. 

48. 

Harmonic Flute 

8 feet. 

56. 

Tuba Magna 

16 feet. 

49. 

Diapason 

8 feet. 

57 * 

Tuba Mirabilis 

8 feet. 

50. 

Unda Maris, tenor c... . 

8 feet. 

58. 

Quint Trumpet 

5! feet. 

5 F 

Principal 

4 feet. 

59 - 

Clarion 

4 feet. 

52. 

Flute 

4 feet. 

60. 

Octave Clarion 

2 feet. 


Second Manual: Bombard Organ. 


61. Principal Bass 16 feet. 

62. Quintaton 16 feet. 

63. Hannonic Flute 8 feet. 

64. Cone Flute 8 feet. 

65. Kerauloi)hon 8 feet. 

66. Stopped Diapason 8 feet. 

67. Great Flute 4 feet. 

68. Principal 4 feet. 


69. Great Tiercc 3^ feet. 

70. Quint 2 1 feet. 

71. Seventh 2f feet. 

72. Octave (Fifteenth) 2 feet. 

73. Great Cornet, V tanks 16 feet. 

74. Bombard 16 feet. 

75. Trumpet 8 feet. 

76. Clarion 4 feet. 


Third Ma7mal : Choir Organ. 


77. Violone 16 feet. 

yk. Bourdon 16 feet. 

79. Traverse Flute 8 feet. 

80. Diapason 8 feet. 

81. Salicional 8 feet. 

82. Night- Horn 8 feet. 

83. Vox. Angelica, tenor c ... 8 feet. 

84. Dulcet Flute 4 feet. 


85. Dulciana 4 feet. 

86. Twelfth 25 feet. 

87. Fifteenth 2 feet. 

88. Full Mixture, X" ranks . 8 feet. 

89. Full Horn 16 feet. 

90. Harmcmie Trum\>et .... 8 feet. 

91. Cremona 8 feet. 

92. Bassoon and Oboe 8 feet. 


Fourth Maftual : Swell Organ. 


93. Bourdon 

94. Dulcet Horn 

95. Harmonic F'lute 

96. Pavilion Flute 

97. Gamba 

98. Voix Celeste, tenor c 

99. Dulcette 

JQO. Flute 


16 feet. 
1 6 feet. 
8 feet. 
8 feet. 
8 feet. 
8 feet. 
4 feet. 
4 feet. 


101. Principal 4 feet. 

102. Flageolet 2 feet. 

103. Cornet, V ranks 8 feet. 

104. Bassoon 16 feet. 

105. Musette 8 feet. 

106. Vox Humana 8 feet. 

107. Harmonic Tmmpet 8 feet. 

108. Harmonic Clarion 4 feet. 
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Fifth Manual: Solo Organ, 


109. Sub-bass 16 feet. 

no. Conic-Flute 1 6 feet. 

111. Traverse-Flute Harmonic 8 feet. 

1 12. Diapason 8 feet. 

113* Quintaton 8 feet* 

H4, Flute 4 feet. 

1 1 5. Twelfth 2| feet 

1 16. Fifteenth 2 feet 


1 1 7. Tierce if foot 

1 18. Larigot i|foot. 

1 19. Seventh if foot 

120. Super-Piccolo i foot. 

121. ,Cor Anglais 16 feet 

122. Clarinette 8 feet. " 

123. Harmonic Trumpet 8 feet. 

124. Violin Harmonic 4 feet. 


Combination Stops, 

There are 7 of these, one to each Clavier, with the exception of the Great, whicli has 2, 
one to each of its divisions. Each knob is present in duplicate on each side of the Manual, 
thus making, of course, 14 in all. 

8. Bell. 


Composition Stops, 

There are 15 of these in all, 3 to the Pedale, 4 to the Great, and 2 to each of the 
remaining Manuals ; one stop governs the foundation, or, as we would say, unison work, the 
other the mutation, chorus, and reeds ; for the Pedale there is a further division into 32 
and 16 feet. These stops arc placed over the Solo Manual. 


I. Storm Pedal. 


Pedals of Effect, 


Coupling Pedals, 


2. Great to Pedals. 

3. Great Choir to Pedals. 

4. Bomba rde to Pedals. 

5. Choir to Pedals. 

6. Swell to Pedals. 

7. Solo to Pedals. 

8. Sub-Octave to Great. 

9. Siib-Octave to Borabardc. 


10. Great to Pneumatic. 

11. (ireat Choir to Pneumatic. 

12. Bombarde to Great (Pneumatic). 

13. Choir to Great. 

14. Swell to Great. 

15. Solo to Great. 

16. Swell to Choir. 

17. Solo to Bombarde. 


Tremulant Pedals, 

18. Tremulant to Swell. [ 19. Tremulant to Solo. 


Composition Pedals Proper, 

These do not act on arbitrary combinations, as with English work, but on previous arrange- 
ments prepared by hand at pleasure, and of course giving any composition that the nIoj^s 
admit of ; there is thus necessity for but 7 of these, 2 to the Great, and i to each of the other 
Claviers, 


Swell Pedals, 

27, Swell Pedal. 1 28. Solo Pedal. 

These 28 Pedals are to be arranged, properly grouped, in two rows, one above the 
other in the usual position. 


* We think this must be a misprint. 
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ISO. Bombay Cathedral. 

The following is a description of the large and fine organ built by Messrs. 
Bishop and Starr for the Cathedral, Bombay. The case and wood pipes are 
made of solid mahogany : — 


Greats lo Stops; Compass^ CC to G in alt. 


1. Open Diapason 8 feet. 

2. Bell Diapason 8 feet. 

3. Stopped Diapason, Bass ... 8 feet tone. 

4. Clarabella 8 feet tone. 

5. Principal 4 feet. 


6. Flute 

7. Twelfth 

8. Fifteenth 

9. Sesquialtera, III ranks. 

10. Trumpet 


4 feet. 
3 feet. 
2 feet. 

8 feet. 


Choir ^ 8 Stops; Compass^ CC to G in alt. 


1. Dulciana 8 feet. 

2. Stopped Diapason, Bass , 8 feet tone. 

3. German Flute 8 feet tone. 

4. Keraulophon 8 feet. 


5. Metallic Flute 

6. Principal 

7. Piccolo 

8. Cremona 


4 feet. 
4 feet, 
2 feet. 
8 feet. 


Swell., 7 Stops; CompasSy CC to G in alt. 


1. Double Diapason 16 feel tone. 

2. Open Diapason 8 feet. 

3. Stopped Diapason 8 feet tone. 

4. Principal 4 feet. 


5. Fifteenth . 

6. Cornopean 

7. Hautboy . 


2 feet. 
8 feet. 
8 feet. 


Pedal, 6 Stops; Compass, CCC to E. 


1. Open Diapason, Bass, wood 16 feet. 

2. Ditto, ditto, metal 16 feet. 

3. Bourdon 16 feet tone. 


4. Principal, metal .. 

5. Fifteenth, metal .. 

6. Prepared for Reed. 


8 feet. 
4 feet. 


Accessory Stops, Move^nents, &^c. 


1. Great to Pedals. 

2. Choir to ditto. 

3. Swell to ditto. 

4. Ditto to Great. 

5. Ditto to Choir. 


6. Sub Swell to Choir. 

7. Super Swell to Great, 

8. Three Composition Pedals to Great. 

9. Two ditto ditto to Choir. 
10. One ' ditto ditto to Swell. 


1 5 1. Bombay. 

The organ in the Town Hall, Bombay, was built by Messrs. Bishop and 
Starr. It has 4 Manuals, a separate Pedal, and 40 Sounding stops, of which the 
following is a list : — 


Gr'eat Organ, Compass CC to A, 58 notes. 


1. Sub Open Diapason 16 feet. 

2. Open Diapason 8 feet. 

3. Clarabella (open through- 

out) 8 feet. 


4. Principal 4 feet. 

5. Mixture (1 2th and 15th) 3 and 2 feet. 

6. Sesquialtera, III and IV 

ranks Various. 
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Soft) Great Organ^ Compass CC to A, 58 notes. 


7. Bell Diapason (grooved in 


No. 8) 8 feet. 

8. Harmonic Flute 8 feet. 

9. G eigen Principal 4 feet. 


10. Wald Flute 

11. Harmonic Piccolo 

12. Trumpet 

13. Clarion 


4 feet, 
2 feet. 
8 feet. 
4 feet. 


The Solo organ is on the same Manual as the Great organ, but is on a higher 
pressure of wind. The same pneumatic pallet acts on both, by mCcins of a novel 
mechanical arrangement. 




Swell Organ, CC to A, 58 notes. 


14. 

Lieblich Bourdon . . . 


20. Fifteenth 

... 2 feet. 

15* 

Open Diapason 


21. Mixture, III ranks 

... Various. 

16. 

Salicional (grooved 

into 

22. Contra-fagotto 

... 16 feet. 


No. 15) 

8 feet. 

23. Cornopean 

. . 8 feet. 

17 - 

Clarinet Flute 

8 feet. 

24. Hautboy 

... 8 feet. 

18. 

Principal 

4 feet. 

25. Vox Humana 

... 8 feet. 

19 - 

Lieblich Flute 

4 feet. 





Choir Organ, CC to A, 58 notes. 


26. 

Dulciana 

8 feet. 

31. Flageolet 

... 2 feet. 

27. 

Keraulophon 

8 feet. ’ 

. 32. Orchestral Oboe, C ... 

... 8 feet. 

28. 

Suabe Flute 

8 feet. 

33. Cremona j 

8 feet. 

29. 

Salicet 

4 feet. 

34. Bassoon Bass ) ' ’ 


30- 

Hohl Flute 





35. Grand Oj^cn 

metal 

36. Grand Open 

wood 


Pedal Organ, CCC to F, 30 notes. 
Diapason, 


I )ia])ason, 


16 feet. 


1 . Swell to Great. 

2. Swell to Pedals. 

3. Swell to Choir. 

4. Choir to Pedals. 


. 16 feet. 


37. Grand Bourdon ... 

38. Grand Principal .. 

39. Grand P'ifteenth . . 

40. Grand Bombardc 


Cotiplers, 


16 feet. 
8 feet. 
4 feet. 
16 feet. 


5. Choir to Great. 

6. Great to Pedal. 

7. Tremulant to Swell. 

8. wSforzando. 

49 to 57 * Compo.sition Pedals. 


Four pairs of bellows with pressures of wind varying from 2| to 5 inches. 

C. K. K. Bishop’s Patent Simplified Pneumatic Actions applied to the Great 
and Swell Manuals. 

The interior metal pipes are of ‘‘ Spotted Metal,” except the Keraulophon, 
which contains a still higher percentage of tin. 

The exterior metal pipes are of zinc, which metal will better sustain the shaking 
it will experience in its long voyage. The wood pipes are all of Mahogany. 

The rest of the wood-work is of Mahogany, Oak, and Cedar, and is varnished 
throughout, to protect it from the effects of changes of climate. 

The rollers are of tubular iron, the squares of gilded brass, and the wire-work of 
a metal made expressly for this organ instead of the usual tinned iron wire, which 
speedily rusts in India. 

The bellows are provided with Messrs. Bishop and Starr’s “Unalterable Pallet ” 
for extreme climates, and all the leather-work is poisoned to protect it from the 
attacks of white ants. 
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152. Tremont Temple, Boston. 

The following is an account of the large organ built by Messrs. E. an G. 
Hook for the Tremont Temple, United States, which is reprinted from the 
description circulated by the builders at the time of the opening of the instrument 
in 1854. The Swell is throughout, and there is an independent Pedal organ. 
Wind is supplied by three bellows at different pressures. It contains 70 registers, 
comprising every variety of tone, and embracing all the novelties of the most 
celebrated European organs. 

It occupies a space at the end of the hall, 50 feet high and 50 feet wide, 
and is concealed by an open-work screen. The following are the stops in this 
instrument : — 


Great j 1 5 Stops; Compass. CC to A in alt., 58 Notes. 


1. Tenoroon, Open Diapason. 

2. Grand Open Diapason. 

3. Open Diapason. 

4. Melodia. 

5. Slopped Diapason. 

6. Grand Principal. 

7. Principal. 

8. Twelfth. 


9. Grand Fifteenth. 

10. Fifteenth. 

11. Sesqiiialtera, II ranks. 

12. Mixture, 111 ranks. 

13. Furniture, IV ranks. 

14. Trumpet. 

15. Clarion. 


16. 

17. 

18. 

19. 

20. 


26. 

27. 

28. 

29. 

30* 

31 * 

32. 

33 - 


41. 

42. 
43 - 


Choir, 10 Stops; Compass, CC to A in alt., 58 Notes. 


Open Diapason. 
Dulciana. 

Stopped Diapason. 

Principal. 

Fifteenth. 


21. Mixture, III rank.s. 

22. Ilohl Flute. 

23. Viol d’ Amour. 

24. Clarionet. 

25. Bassoon. 


Swell, 15 Stops; Compass, CC to A in alt., 58 Notes. 


Sub-bass. 

Double Diapason. 
Open Diapason. 
Viol di Garnba. 
Stopped Diapason. 
Ih'incipal. 

Night Horn. 
Twelfth. 


34. Fifteenth. 

35. Sesquialtera, III ranks. 

36. Trumpet, iiass. 

37. Trumpet, Treble. 

38. Il.autboy, 

39. Clarion. 

40. Double Trumpet. 


Solo, 6 Stops; Compass, CC to A in alt., 58 Notes. 


Horn Diapason. 

Gamba. 

Clarabella. 


44. Wald Flute. 

45. Piccolo. 

46. Tmnipct. 


Pedal, 10 Stops; 


47. Double Diapason 32 feet. 

48. Bourdon 16 feel. 

49. Open Diapason, wood ... 16 feet. 

50. Open Diapason, metal 16 feet. 

51. Open Diapason 8 feet. 


Accessory Stops, 

I. Swell to Great, Unison. 

* 2. Swell to Great, Super-octave. 

3. Choir to Great, Sub-octavc. 

4. Swell to Choir, Unison. 

5. Swell to Solo, Unison. 

6. Solo to Great, Unison. , 

7. Swell to Pedals. 


r, CCC to D, 27 Notes. 


52, Violoncello 

53. Ouint 

6 feet. 

54. Principal 

55. Trombone 

56. Posaune 

8 feet. 


Movements, iS'Y". 

8. Great to Pedals. 

9. Choir to l^edals. 

10. Pedal Octaves. 

11. Pedal Bourdon, Separation. 

12. Pedal Open Diapason, Separation. 

13. Solo Organ Signal. 

14. Bellows Signal. 



446 


APPENDIX. 


153. Music Hall^ Boston. 


The grand organ in the Music Hall, Boston, United States (described as 
the Great Monster Organ of the New World was built by E. F. Walcker 
and Son, of Ludwigsburg, Wurtemberg. It was begun in 1857, and finished 
in 1863. 

Some of the most important stops are the Bifra, in the Choir, with its double set 
of pipes and Tremolo ; the Physharmonica, in the Choir, a free Reed without pipes, 
with a Swell of its own ; the great Mixture of 5 ranks in the Pedal, which 
gives a ground tone of 32 feet in Harmonics, Sub-bass 16 feet, Quint lof feet, 
Octave 8 feet, Tenth 5| feet, and Fifteenth 4 feet ; and a Vox Humana in the 
Solo, with double pipes. Swell, and Tremulant of its own. 

There are six pairs of large bellows-feeders, which gather the wind into a 
huge reservoir containing about 400 cubic feet. There are several smaller ones, 
distributors, making in all fifteen pairs of bellows. These are worked by a 
machine, which is propelled by water derived from the reservoirs. The case, 
or orgeUgt'hatisc^ is of black walnut, and is covered with carved statues, busts, 
masks, and figures in bold relief. It is about 47 feet in width ; the two projecting 
central towers are 60 feet high. 

The following is a synopsis of the contents of this organ : — 


1. Principal, or Double Dia- 

pason 

Of pure English tin ; the 24 
largest pipes displayed in front. 

2. Tibia Major 

Of pine wood ; borrows the 
lower octave from Principal. 

3. Viola Major 

4. Ba.sson (Bassoon) ) 

5. Ophicleid ) 

Complements to each other. 
Free Reeds, tuned by a screw. 
Chiefly of wood, but bells of 
upper octaves tin. 

6. Principal (Diapason) 

7. Flote (Flute) 

Wood, double width, with 
double mouths. 

8. Gemshorn 

9. Viola cli Gamba, pure tin 

10. (iedaekt (Stop Diapason) 

11. Trombone 

12. Trumpet, of proof tin 

13. Octave (Engl. Principal), 

pure tin. 

14. Fugara, pure tin 

15. Hohlflote (hollow-toned 

flute), metal 


26. Gedackt 

27. Principal Flute 

Pure English tin ; largci 
plj-jcs disi>layed. 

28. Spitzflotc 

A pointed or conical flute of 
tin. 

29. Bifra, II ranks 

Of tin ; each note has 2 pif>es, 
one stopped , the other (its oc- 
tave) open and slender. It has 
also a Tremolo. 

30. Gedackt, wood 

31. Clarin Bass 

32. Clarin Discanl 

Reeds, trum et-Hkc, of proof 
tin. 


Great, 

16 feet. 

16 feet. 

16 feet. 

16 feet. 

8 feet. 


8 feet. 
8 feet. 

8 feet. 
8 feet. 
8 feet. 
8 feet. 
8 feet. 


8 feet. 


25 Stops. 

16. Flute cP Amour, of pine 

and pear- wood, .slender 

17. Clairoii (Clarion) ... 

Reed stop, of proof tin, trum- 
pet -like ; in the highest octave 
3 open flue pipes in unison 
replace the Reeds. 

18. Waldflote (Flute of the 

Wood.s), proof tin 

19. Quint (P'ifth), proof tin .. 

20. Terz (Tenth), proof tin . . 

2 1 . Quintflote ( Flute T welflh ), 

proof tin 

22. Terz Discant (Seven- 

teenth), proof tin 

23. Cornet, V ranks 

Harmonics of 16 feet tone; 
take their ground tones from 
Quint. Compass from G to A 3, 
38 notes. 

24. Mixtur, VI ranks 

Harmonics of 8 feet tone. 
Proof tin. 

2$. ScharfT, IV ranks 

Harmonics of 4 feet tone. 
Proof tin. 


4 feet. 

Choir, 15 

16 feet. 

8 feet. 

8 feet. 

8 & 4 feet. 


8 feet. 
4 feet, 
4 feet. 


Stops. 

33. Viola, proof tin 

_Of soft intonation, like the 
piano in I’hysharmonica. 

34. I’hysharmonica 

Purely metal Reeds with a 
Swell. 

35. Tlohlpfeife 

Lowest octaves of maple, the 
rest of metal. V ery bright and 
liquid flute tone. 

36. JTincipal Flute, tin 

37. Dolce (Dulciana), tin 

38. IHautino (Octave Flute)... 

39. Sesqiiialtera, II ranks ... 

40. Super-octavc, tin 


4 feet. 
4 feet. 


2 feet. 
5-’ feet. 
3i feet. 

2 1 feet. 

I foot, 
feet. 


2| feet, 
foot. 


8 feet. 


8 feet. 


4 feet. 


4 feet. 

4 feet. 

2 feel. 

2I& if feet. 

I foot. 
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Swdl^ 1 8 Stops. 


41. Bourdon (Double Stop Dia- 

pason) 16 feet. 

42. Principal, proof tin 8 feet. 

43. Salicional g feet. 

Proof tin, slender. Tone like 
a Dulciana of reedy quality, but 
a little stronger. 

44. Dolce (Dulciana) 8 feet. 

Of metal ; one olF the so 0 .est 
stops. 

45. Quintaton 8 feet. 


A stop pipe of tin, sounding 
its H armonic Fifth (or Twelfth) 
with the ground tone. 

46. Gcclackt (Stop Diapason) 8 feet. 

Wood^ double width , double 
mouths in upper octaves. Very 
full round tone, with other 
stops. 

47. Trombone Bass (Trombone) 8 feet. 


48. Trombone Diset. (Trum- 

pet), bells of brass 8 feet. 

49. Bassoon Bass (Ha.ssooii) ... 8 feet. 


50. Haiitbois (Oboe) 8 feet. 

$1. Principal Octave, proof tin 4 feet. 

52. Robrflotc 4 jfeet. 

What English builders call a 
“ half stopped pipe,” of metal, 

French : h lute~d.‘Chcminie. 

53. Traversflotc (Traverse 

Flute) 4 feet. 

'I'k.. ..f r. J 


pear-u'ood, square, slender. 
The rc>t of niajilo, turned, like 
thoactii.d (ItTinan flute" double 
leiivili pierced in the luidcllc, 
and <>\<.rbio\\ 11, /.r., .vnindiiig 
the octave. 


54. Coruettino 4 feet. 

Soft, tnxmpet-like, of tin, 12 
highest pipes doubled, and flue 
pipes. 

55. Quinlflote 5II feet. 

56. Nasard (Twelfth), tin ... 2§ feet. 

57. Octave, tin 2 feet. 

58. Mi.xtur, V ranks 2 feet. 


SolOf II Stops. 


59. Bourdon (Stopped Dia- 

pason) 16 feet. 

7 'wo lowest octaves of wood, 
the lest of metal. 

60. Gamben Principal, pure tin 8 feet. 

61. ^fioline 8 feet. 

The softest and most string- 
like stop of all ; lowei octave of 
wood, continuation, of proof 
tin, very slender. 

62. Concert Flute 8 feet. 

Of finest pine-wood, square. 

From C upward double length, 
pierced, and blowing the octave. 

63. Corno Basetto 8 feet. 

Reed stop of clarionet-like 
tone ; bells of tin, 


64. Vox Humana 8 feet. 

Of metal, with two pipes to 
each note, one of them a Reed 
pipe, and partly with double 
reeds. Also has a special Swell 
and Tremulant. 

65. Gemsborn, proof tin 4 feet. 

66. Piffaro, II ranks 4&2 feet. 

67. Vox Angelica 4 feet. 

A delicate Reed stop, 

68. Quint 2| feet. 

A covered pipe of metal. 

69. Piccolo (Octave Flute), 

metal 2 feet. 


Pedaly 20 Stops. 


70. Principal Bass (Double 

Double Diapason).. 32 feet. 

Six of the largest pipes of 
pure English tin, the rest of 
wood. 

71. Grand Bourdon, V ranks... 32 feet. 

A compound stop, having for 
foundation Sub-bass 16 feet, 
which, with four ranks of Har- 
monic tones, gives the 32 feet 
sound. 

72. Bombardon 32 feet, 

A monster- Reed tone, with 
screw tuning apparatus. 

73. Octave Bass 16 feet. 

Pure tin ; 13 pipes in front. 

74. Sub-bass 16 feet. 

Strong wood, open, of very 
wide scale. 

75 * Trombone 16 feet. 

Powerful Reed tone ; belts of 
zinc. 

76. Contra Violon, wood 16 feet. 


77. Octave Bass, till 8 feet. 

78. Ilohlflotcn Ba-ss (Hollow 

Flute Bass) 8 feet. 

79. Violoncello, tin 8 feet. 

80. Tnimpet 8 feet. 

81. Corno-Basso 4 feet. 

82. Octave, tin 4 feet. 

83. Cornettino, tin 2 feet. 

N B. — The following stops 
are placed in the SwellTox. 

84. Bourdon (Double Stopped 

Diapason) 1 6 feet. 

85. Viola ^8 feet. 

Of tin ; soft Garaba tone. 

86. Flute, wood 8 feet. 

87. Flute 4 feel. 

88. ISaswin (Bassoon) l6 feet. 

A very powerful deep Rccd 
tone, tuned with screw. 

89. Waldflote, metal 2 feet. 


There are 12 Pedal combination movements for producing various changes 
and connections. 
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1, Zungen Stimmen, draws all the Reeds of 

the Great organ. 

2 , Fortissimo Hauptw'erk, draws all the 

Great organ except Scharff, Comet, 
and Reeds. 

3, Forte Haiiptwerk, draws one 16 feel, 

five 8 feet, and four 4 feet stops of the 
Great organ. 

There is, situated over the Manuals of the Great organ, within the reaeli 
of the thumbs of the performer, a set of small knobs — couplers — which control 
the couplings of the several Manuals. One of the most important mechanica'l 
contrivances is the crescendo and diminuendo Pedal, by which the performer is 
enabled to bring out, one by one, lib.y each stop of the organ to its fullest 
capacity, and vice versd. 

Over the Manuals, oji a tablet of black marble, in letters of gold is this 
inscription 

E. F. WALCKER & CO. 

LUDWIGSBURG, KDM. WURTEMBERG. 

O. P. c. c. 

BEGUN, FEB. 1 857. FINSHED, OCT. 1 863. 


154. New York. 

The new organ in Trinity Church, New York, was built by Mr. Henry Erben 
in 1846, from a specification prepared by Dr. Hodges, and has recently been 
enlarged by the same firm. It has now 39 sounding stops and 1 1 Couplers ; 
3 Manual organs, of 16, 8, and 4 feet compass respectively ; a Swell Bass of 
2 stops, and a 32-feet Pedal stop. The instrument, which stands at the west 
end of ,die church, is enclosed in a bold Gothic case, designed by Richard 
Upjohn, Esq., the architect of the church. The Choir organ is in front, and has an 
STeet speaking front ; while the Great organ has a 16-feet speaking front. All the 
Manuals descend to CCC, 16 feet; and the Swell ascends an extra octave also. 
The following is a list of the stops in the above-named instrument : — 

Great Organ, 

7. Double Octave, 
k Twelfth. 

9. Sesquialtera. 

10. Mixture. 

11. Trumpet. 

12. Clarion. 


Choir Organ. 

17. Fifteenth. 

18. Clarionet. 

19. Bassoon. 


Stvell Organ. 

20. Double Diapason. 25. Comet. 

21. Open Diapason. 26. Hautboy. 

22. Dulciana. 27. Trumpet. 

23. Stopped Diapason. 28. Vox Humana. 

24. Principal. 


13. Stopped Diapason. 

14. Dulciana. 

15. Principal. 

16. Flute. 


1. Strong Open Diapason. 

2. Clear Open Diapason. 

3. Stopped Diapason. 

4. Strong Principal. ' 

5. Bright Principal. 

6. Flute. 


4. Piano Hauptwerk, draws the 8 feet stops 

of the Great organ. 

5. Solo Orgel, draws Corno and Bassetto of 

Solo organ. 

6. Volleswerk, draws Full organ. 

7 to 12. Pedal Couplers. 
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Swdl Bass, 


29. Dulciana. 

1 

1 30. Serpent. 


Solo Organ, 

31. Double Diapason. 

32. Horn Diapason. 

33. Gamba. 

34. Melodia. 

, \ 

35. Harmonic Flute. 

36. Tuba Mirabilis. 

37. Cornopean. 


Pedal Organ, 

38. Grand Double Open Diapason. | 

1 39. Grand Open Diapason. 


Couplers, 

1. Swell to Great. 

2. Swell and Great at octaves. 

3. Swell to Choir. 

4. Choir to Great. 

5. Choir and Swell at octaves. 

6. Great to Pedal, 16 feet pitch. 


7. Great to Pedal, 8 feet pitch, 
k Choir to Pedal. 

9. Swell Bass to Pedal. 

10. Pedal pipes in 32 feet pitch. 

11. Palal pipes in 16 feet pitch. 


Compass, 

Great, CCC to P in alt., 66 keys. i6 feci compass. 

Cboix*, CC to in alt., 54 keys, 8 feet compass. 

Swell, tenor c to Pin alt., 54 keys, 4 feet compass. 

Swell Bass, two octaves. 

Pedal Stop, CCCC to tenor c, 37 pipes, 32 feet compass. 
Pedal Clavier, CCC to tenor c, 25 keys. 


155. New York. 

The organ in the Church of the Annunciation, New York, United States, was 
built by George Jardine, of New York, in 1853. It contains 3 Manual organs, of 8 
feet compass, and a separate Pedal, and also 30 sounding stops. The following is 
a list of its contents : — 


Great, 9 Stops. 


1. Double Diapason 

2. Open Diapason 

3. Stopped Diapason 

4. Melodia 

5. Principal 

16 feet. 

8 feet. 

8 feet tone. 

8 feet, 

4 feel. 

6. Twelfth 

7. Fifteenth 

8. Sesquialtera, IV ranks. 

9. Trumpet 

. 2| feet. 

2 feet. 

, 8 feet. 


Choir, 8 Stops. 


10. Open Diapason 

11. Viola di Gamba 

12. Stopped Diapason 

13. Principal 

8 feet. 

14. Flute 

15. Plfteenth 

16. Clarinet, Treble 

17. Bassoon, Baas 

4 feet tone. 

. 2 feet. 

. 8 feet tone. 

. 8 feet. 


Swell, 10 Stops, 


18. Bourdon 

19. Open Diapason 

20. Stopped Diapason 

21. Dulciana 

22. Principal 

.... 16 feet tone. 

8 feet. 

8 feet tone. 

8 feet. 

.... 4 feet. 

23. Fifteenth 

24. Mixture, III ranks. 

25. Tnimpet 

26. Oboe 

27. Clarion 

2 feet. 

8 feet. 

8 feet. 

. , 4 feet. 


R R 
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Pedal^ 3 Stops. 

28. Open Diapason 16 feet. I 30. Octave 8 feet. 

29, Bourdon 16 feet tone. | 


Couplers. 


1. Swell to Great. 
z. Swell Octave to Great. 

3. Swell to Choir. 

4. Choir to Great. 

5. Choir Sub-octave to Great. 


Compass. 

Great, CC to f ^ in alt. I Swell, CC to f^ in alt. 

Choir, CC to f * in alt. | Pedal, CCC to tenor c. 


6. Great to Pedal. 

7. Choir to Pedal. 

8. Swell to Pedal. 

9. Pedal Organ Octave. 


By means of Mr. G. Jardine’s pallet the touch is relieved from all disagreeable 
stiffness, although there are 5 Manual Couplers, upwards and downwards, as well as 
in the unison. 


156. New York.—Brooklyn Tabernacle. 

This admirable organ was built by Messrs, Jardine and Son, and consists of 

(1) Great Organ, divided into three compartments, namely, Diapason Organ, 
Chorus Organ, and Solo Organ, controlled by eight piston combination knobs ; 

(2) a Swell Organ ; (3) an Orchestral Organ ; and (4) a separate Pedal Organ. 
The dimensions of the organ are 50 feet wide, 14 feet deep, and 50 feet high. 
The bellows are supplied by three hydraulic engines. There are altogether fifty- 
two registers, of which the following are the details : — 


Great Organ. 


1. Double Open Diapason, 

metal, deep tone 16 feet. 

2. Open Diapason Major, 

metal, full sonorous 8 feet. 

3. Open Diapason minor, 

metal, clear and round 8 feet. 


4. Doppel Diapason, wood, 

vciy full and ]>ervading 8 feet. 

5. Melody Diapason, wood, 

clear and ringing 8 feet. 


Chorus Organ. 


6. Quint, metal, harmonic in- 

tonation 6 feet. 

7. Principal, metal, round yet 

clear tone 4 feet. 

8. Nasard, metal, round and 

subdued tone 3 feel. 

9. Piccolo, metal, round and 

brilliant . 2 feet. 


10. R. Cymbal, metal, con- 

sisting of the 17th and 
19th tones above the 
Diapasons 

11. R. Scsquialtera. metal, 

15th, 22nd, and 29tli 
tones, and breaking into 
8th, 1 2th, and 15th tone 2 feet. 
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Solo Organ, 


12, Gamba, metal, crisp, light 


tone 8 feet. 

13, Dulcisbima, metal, sweet, 

singing tone 8 feet. 


14. Harmonic, pure and imita- 

tive 4 feet. 

15. Clarionet, very orchestral 4 feet. 

16. Trumpet, round and mellow 8 feet. 

17. Quint 


Second Manual, or Swell, 


18. Bourdon, wood and metal, 


deep, pervading tone ... 16 feet. 

19. Open Diapason, metal, very 

full 8 feet. 

20. Clariona, metal, reedy, dear 8 feet. 


21. Clarionet Flute, wood and 

metal, round and pure 8 feet. 

22. Dulciana, metal, very deli- 

cate 8 feet. 

23. Violono, metal, brilliant tone 4 feet. 

24. Piccolo, metal, brilliant 

tone 2 feet. 


25. R. Cornet, metal, very rich 

26. Cornopean, metal, new 

scale, very round and 
mellow 

27. Oboe with Bassoon, im- 

ported reeds, new scale 

28. Vox Humana, metal, im- 

ported reeds, this new 
score from Cavaille of 
Paris 

29. Echo Flute, distant, .soft 

tone 


3 or 4 feet. 

8 feet. 

8 feet. 

8 feet. 

4 feet. 


Third Manual, Orchestral Organ, 


30. Song Tnim pet, metal . .. 8 feet. 

3 1 . Concert Flute, wood, a stop 

of immense power 8 feet. 


32. Horn, metal, clear and 

ringing 8 feet, 

33. Flute k Pavilion, sparkling 

tone 4 


Pedal Organ. 


34. Open Diapason, powciful 


and deep 16 feet, 

35. Violin, metal, rich, deep tone 16 feet. 

36. Contra -Bourdon,' peiwad- 

ing, full 16 feet. 

37. Gross - Quint, wood pro- 

ducing ^2 feet effect .. 12 feet. 


38. Violoncello, stringy and 

imitative 

39. Flute, metal, round and 

orchestral 

40. Trombone, metal, pure 

and broad tone 


8 feet. 
4 feet. 
16 feet. 


Pneumatic Piston Knobs. 


1 . Open Diapason maj or, mezzo power. 

2. Gamba, piano power. 

3. Dulcissima, pianissimo power. 

4. Harmonic Flute, mezzo power. 


5. Diapason Organ, forte power. 

6. Solo Organ, fortissimo power.^ 

7. Solo and Diapason Oigan, FF. 

S. Diapason, Solo, and Chorus Organ. 


Bells. 

1. 8 feet. 2^1^ octaves of real Bells, operated by the Swell or Great Organ keyboards ; 

they are struck with a piano action, are imported by the maker, 32 Bells, 

2. 8 feet. Sharp effect on Bells. 

Couplers. 

1. Swell Manual to Great Organ. I 3. Bellows. 

2. Orchestral to Great Manual. | r r r • • 

These Couplers, made on an improved system, are free from friction. 

R R 2 
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Pedals of Combinations. 

I. Great Manual to Pedal. | 2. Orchestral to Pedal. 

3. Swell Manual to Pedal. 

1. The Sforzando Pedal is a new effect introduced, by which, in a moment, from the softest 

effect the full power of the organ can be thrown on. 

2. Balance Swell Pedal with vertical shades, introduced from Europe, 


Summary. 

Great Organ Manual — 

{ Diapason Organ 



Piston Combination 

Swell Organ (Manual) 

Orchestral Organ (Manual) 

Bells, 32 

Couplers 

Pedals of Combination, 5 

Totd ; 32 Bells ; 5 Pedals ; 52 Registers. 


5 registers. 

6 registers. 
5 registers. 
8 registers, 

12 registers. 
4 registers. 

2 registers. 

3 registers. 


157. Trinity Chapel, New York. 

The organ in Trinity Chapel was built by Messrs. J. H. & C. S. Odell from a 
specification prepared by Mr. W. B. Gilbert. It contains the 33 sounding stops, 
&c., mentioned below : — 


Great Organ. 


I. 

Contra Gamba, 

Stopped Diapason 

. 16 feet. 

6. Twelfth 

3 feet. 

2. 

, . 8 feet. 

7. Fifteenth 

2 feet. 

3. 

Open Diapason 

. 8 feet. 

8. Sesquialtera, IV ranks, pure tm, 

4. 

Gamba 

. 4 feet. 

9. Trumpet, pure tin 

8 feet. 

5 * 

Principal 

4 feet. 

10. Clarion ,, 

4 feet. 






Swell Organ. 


II. 

Bourdon 

. 16 feet tone. 

17. Principal 

4 feet. 

12. 

13 - 

Stopped Diapason 

Dulciana 

. 8 feet. 

. 8 feet. 

18. Mixture, IV ranks. 

19. Oboe 

8 feet. 

14. 

Salicional 

. 8 feet. 

20. Cornopean 

8 feet. 

15. 

Open Diapason 

. 8 feet. 

21. Contra Trumpet 

16 feet. 

16. 

Dulcet P'lute 

. 4 feet. 




Choir Organ. 


22. 

Melodia 

. 8 feel. 

25. Concert Flute 

4 feet. 

23 - 

Dolce 

. . 8 feet. 

26. Principal 

4 feet. 

24. 

Keraulophon 

, . 8 feet. 

27. Clarionette 

8 feet. 



Pedal Organ. 


28. 

Sub-Bourdon 

. 32 feet tone. 

31. Open Diapason 

16 feet. 

29. 

Bourdon 

. 16 feet. 

32. Violoncello 

8 feet. 

30 * 

Bell Gamba 

. 16 feet 

33. Trombone 

i6 feet. 



Couplers^ &*c. 



I. Swell to Great 


4. Great to Pedal. 



2. Swell to Choir. 


5. Swell to Pedal. 



3. Choir to Pedal. 


6, Signal to blowers. 




AN ACCOUNT OF FOREIGN ORGANS* 


453 


Composition Pedals. 

Three double action on Great Organ. | Two double action on Swell Organ, 


Cojnpass. 

Manuals, CC to a®, 58 notes. Pedal, CCC to e, 29 notes. 


158. California. 


The organ in the Presbyterian Church, Oakland, San Francisco, built by 
Messrs. Bevington and Son, has two Manuals, separate Pedal, and 24 sounding stops 
of which latter the following is a list : — 


1. 

2. 

3. 

4. 

5 - 


11. 

12 . 
13 - 
14. 
IS- 
16. 


22. 

23 - 


Open Diapason .. 

Dulciana 

Claribel 

Flute Harmoniqiie 
Principal 


Bourdon 

Double Diapason 
Open Diapason 
Lieblich Gedact 

Bell Gamba 

Wald Flute 


8 

8 

8 

4 

4 


Great 

Organ. 

feet. 

6 . Fifteenth 

feet. 

7. Full Mixture, 

feet. 

' 8. Clarionet 

feet. 

9. Bassoon 

feet. 

10. Trumpet 


2 feet. 

3 feet. 

8 feet. 
8 feet. 


Swell Organ. 


feet. 

17. Principal .. 

feet. 

18. Twelfth .. 

feet. 

19. Fifteenth .. 

feet. 

20. Cornopean 

feet. 

21. Oboe 

feet. 



4 feet. 
3 feet. 
2 feet. 
8 feet. 
8 feet. 


Pedal Organ. 

Great Open Diapason, wood 16 feet. I 24. Bourdon 16 feet. 

Great Open Diapason, metal 16 feet. \ 


Couplers, &^c. 


Swell to Great. 

Swell to Pedal. 

Swell Sub-Octave to Great. 
Swell Octave to Great. 


Great to Pedal. 

Tremulant to Swell by Pedal. 

Three Composition Pedals to Great. 
Three Composition Pedals to Swell, 


Compass, 

Manuals, CC to g*, 5^ notes. | Pedal, CCC to F, 30 notes. 


159. St. John’s Cathedral, Newfoundland, 

The organ in St. John’s Cathedral, Newfoundland, was built by Robson in 
1853. It contains 46 sounding stops, as follows : — 


Great Organ, 16 Stops j Compass, CC to G in alt., 56 Notes, 


1. Rouble Diapason, Bass I jg 
Double Diapason ) 

2. Large Open Diapason ... 8 feet. 


3. Open Diapason 8 feet. 

4. Stopped Diapason 8 feet tone. 

5. Quint 6 feet. 

6 . Principal 4 feet. 

7. Tenth 3i feet. 


8. Twelfth 3 feet. 

9. Fifteenth 2 feet, 

10. Sesqiiialtera, III ranks. 

11. Mixture, III ranks. 

12. Furniture, III ranks. 

13. Contra Fagotto 16 feet, 

14. Posaune 8 feet. 

15. Clarion 4 feet. 
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Choir Organ ^ 1 1 S/€^sy Compass^ CC to G in alt,^ 56 Notes. 


16. Dulciana 

17. Viol di Gamba 

18. Stopped Diapason 

19. Clarabella Flute .. 

20. Celestina Viol 

21. Principal 


8 feet. 

8 feet. 

8 feet tone. 
8 feet. 

4 feet, 

4 feet. 


22. Flute 

23. Piccolo 

24. Mixture, Dulciana Scale, 

III ranks. 

25. Bassoon J 

Clarionet ) 


4 feet. 

2 feet. 

8 feet tone. 


Swell Organ f 13 Stops ; Compass^ CC to G in alt.j 56 Notes, 


26. Double Diapason, Bass 

Double Diapason 

27. Open Diapason 

28. Stopped Diapason 

29. Principal 

30. Twelfth 

31. Fifteenth 


16 feet tone. 

8 feet. 

8 feet tone. 
4 feet. 

3 feet. 

2 feet. 


32. Sesquialtera 
Mixture . . . 


V ranks. 


33. Horn 

34. Oboe 

35. Clarion 

36. Octave Clarion 


8 feet. 
8 feet. 
4 feet. 
2 feet. 


Pedal Organ, 6 Stops/ Compass, CCC to F, 30 Notes. 

37. Open Diapason 16 feel. 40. Basso-flaulo 8 feet tone. 

38. Stopped Diapason 16 feet tone. 41. Trombone 16 feet. 

39. Principal 8 feet. 42. Trumpet 8 feet. 

Couplers, 

1. Swell to Great. 1 3. Great to Pedals. 

2. Ditto to Pedals. j 4. Choir to ditto. 


160. St. Paul, Wellington, New Zealand. 

This organ, comprising two complete Manuals and separate Pedal, was built by 
Mr. T. C. Lewis, and contains the following 17 sounding stops : — 


Great Organ, CC to G, 56 notes. 


I. 

Lieblich Gedact 

16 feet. 

S- 

Octave 

... 4 feet. 

2. 

Open Diapason 

8 feet. 

6. 

Flute 

... 4 feet, 

3 - 

Lieblich Gedact 

8 feet. 

7 - 

Mixture, III ranks .... 

. . 2 feet. 

4. 

Salicional (tenor c, grooved 






for bass) 

8 feet. 





Swell Organ, CC to G, 56 7 iotcs. 

8. Rohrflote 8 feet. 12. Geigen Principal 4 feel. 

9. Geigen Principal 8 feet. 13. Flautina 2 feet. 

10. Viol di Gamba 8 feet. 14. Horn 8 feet. 

11. Voix edeste 8 feet. 15. Oboe and Bassoon 8 feet. 


Pedal Organ, CCC to F, 30 notes, 

16. Open Bass 16 feet. | 17. Sub-Bass 16 feet. 

Couplers. 

Great to Pedals. 1 Swell to Pedals. | Swell to Great. 

Three Pedals of Combination. 
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i6i. Melbourne, Australia, 

Description of the new orj^an for the Town Hall, Melbourne, Australia, by 
Messrs. William Hill and Son, Compass of each Manual, CC to C, 6i notes 


Great Organ* 


1. Double Open Diapason ... i6 feet. 

2. Bourdon i6 feet. 

3. Open Diapason 8 feet. 

4. Open Diapason 8 feet. 

5. Gamba 8 feet. 

6. Stopped Diapason 8 feet. 

7. Principal 4 feet. 

8. Principal 4 feet. 

9. Harmonic Flute 4 feet. 


10. Twelfth 3 feet. 

11. Fifteenth 2 feet, 

12. Mixture, IV ranks. 

13. Mixture, III ranks. 

14. Double Trumpet 16 feet. 

15. Posaune 8 feet. 

16. Trumpet 8 feet. 

17. Clarion 4 feet. 


18. Bourdon 16 feet. 

19. Salicional 8 feet. 

20. Dulcian 8 feet. 

21. Gedact (metal treble) 8 feet. 

22. Gamba 4 feet. 


Choir Organ. 


23. Principal 4 feet. 

24. Gemshorn Twelfth 3 feet. 

25. Gemshorn Harmonic 2 feel. 

26. Dulcian Mixture, II ranks. 

27. Clarionet 8 feet. 


28. 

29. 
30 « 

31. 

32. 

33 - 

34 - 


42. 


43 - 


44. 


45 - 

46. 


55 - 

56. 

57. 

s«. 

59 * 

60. 


Swell Organ* 


Bourdon 16 feet. 

Open Diapason 8 feet. 

ConeGam])a 8 feet. 

Pierced Gamba 8 feet. 

Stopped Diapason (metal 

treble) 8 feet. 

Principal 4 feet. 

Suabe Flute 4 feet. 


35. Twelfth 3 

36. Fifteenth 2 feet. 

37. Mixture, IV ranks. 

38. Double Trumpet 1 6 feet. 

39. Cornopean 8 feet. 

40. Oboe 8 feet. 

41. Clarion 4 feet. 


Solo Organ, 


Lieblich Bourdon, tenor 


47. 

Glockenspiel, tenor c, 11 ranks. 

c 

16 feet. 

48. 

Bassoon, tenor C 

16 feet. 

Harmonic Piute, wood 


49. 

Clarionet 

8 feel. 

bass 

8 feet. 

50. 

Orchestral Oboe, tenor c 

8 feet. 

Vox Angelica, Tenor c, 


51 * 

Vox Humana 

8 feet. 

J 1 ranks 

8 feet. 

52 . 

Oboe Clarion 

4 feet. 

Flute Octaviante 

4 feet. 

53. 

Tuba Mirabilis 

8 feet. 

Piccolo 

2 feet. 

54. 

Tuba Mirabilis 

4 feet. 

Pedal OrgaHj Compass CCC to 30 notes. 


Double Open Diapason, 


61. 

Violon 

8 feet. 

metal 

32 feet. 

62. 

Twelfth 

6 feet. 

Open Diapason, metal ... 

1 6 feet. 

63- 

Plfteenth 

4 feet. 

Open Diapason, wood ... 

16 feet. 

64. 

Mixture, III ranks. 
Trombone 

16 feet. 
8 feet. 

Bourdon 

16 feet. 

65. 

Quint 

Principal 

12 feet. 

8 feet. 

66. 

Clarion 


Swell to Great. 

Swell to Great (Sub-Octave). 
Swell to Choir. 


Couplers^ 6 r*c, 

Choir to Pedal. 
Great to Pedal. 
Swell to Pedal. 


Choir to Great (Sub-Octave). 
Solo to Great. 

Solo to Pedal. 


4 Composition Pedals to Great, 3 do. to Swell, 2 do. to Choir, and 4 Combination stops 
(by hand) to Solo Organ. Solo Tremulant, Total, 79 stops, and 4373 pipe?. 
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162. ADELAmE. 


Description of the organ for the Town Hall, Adelaide, Australia, built by Hill 
and Son in 1876. Three Manuals, compass of each, CC to A, 58 notes, and Pedal 

Clavier, CCC to F, 30 notes. 





Great Organ. 


1 , Double Diapason, wood . . . 

16 feet 

7. Twelfth, metal 

3 feet. 

2. Open Diapason, metal ... 

8 feet. 

8. Fifteenth, metal 

2 feet. 

3. OpenDiapason, No. 2,inetal 8 feet. 

9. Full Mixture, metal. III ranks. 

4. Stopped Diapason, wood.. 

8 feet. 

10. Sharp Mixture, metal, II ranks. 

5. Principal, metal ... 

4 feet. 

11. Posaune, metal 

8 feet. 

0. Harmonic Flute, ,, 

4 feet. 1 

12. Clarion, „ 

8 feet. 


Choir Organ. 


1 3. Cone Gamba, metal . . . 

14. Dulciana(C grooved) ,, ... 

8 feet. 

17. Gemshom, metal... 

4 feet. 

8 feet. 

18. lieblich Flute, ,, ... 

4 feet. 

i«j. Voix Cele.ste(tenorc) ,, ... 

8 feet. 

19. Flageolet, ,, ... 

2 feet. 

16. Lieblich Gedact, wood ... 

8 feet. 

20. Clarionet, tenor c, ,, ... 

8 feet. 


Swell Organ. 


21. lieblich Bourdon, wood... 

16 feet. 

27. Fifteenth, metal 

2 feet. 

22, Open Diapason, metal 

23. Pierced Gamba (C grooved) 

8 feet. 

8 feet. 

28. Mixture, metal, III ranks. 

29. Double Trumpet, metal ... 

16 feet. 

metal 

30. Cornopean, ,, 

8 feet. 

24. Hohl Flute, wood 

8 feet. 

31. Oboe, ,, ... 

8 feet. 

25. Principal, metal 

4 feet. 

32, Clarion, ,, 

8 feet. 

26, Rohr Flute, ,, 

4 feet. 



Pedal Organ. 


33, Double Open Diapason, wood 32 feet. 

36. Violoncello, wood 

.... 8 feet. 

34, Open Diapason, wood 

.... 16 feet 

37, Trombone, wood 

.... 16 feet. 

35. Bourdon, wood 

.... 16 feet 




Couplers. 


I. Swell to Great. 


5. Choir to Pedal. 


2. Swell to Sub-Octave. 

6. Great to Pedal. 


3. Swell to Octave, 

4. Swell to Choir. 


7. Swell to Pedal. 


Four Composition Pedals to Great Organ. 

1 Three Composition Pedals to Swell Organ, 

Pneumatic action to Great and Couplers. 








